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Dedication 

O
n the following pages the recent work of 196 artists, craftsmen/desig­
ners, and factories from twenty-eight countries is represented. The debt 
of gratitude we owe them is no greater than that due the 774 others who 

submitted slides and, in many cases, objects, who are not included. The exhibi­
tion is the direct result of their willingness to be judged and their generosity in 
making their work available. fl is to all of the entrants that this catalog is 
dedicated. 
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Preface 

This exhibition is about a profound change that is caking place in the his­
cory of glass: after thirty-five centuries of utilitarian use-from con­
tainers and window panes to television tubes and laser transmining 

fibers-glass has become the amorphous substance from which functionless 
arc is made. Suddenly, and in addition to its evolving roles in science, industry, 
housewares, and the crafts, glass has become a medium of the fine arcs, a 
material in which to conceive and create-often directly-for purely aesthetic 
purposes. 

Although the introduction of glassmaking co the art cleparcmem curricula of 
more than a hundred schools, colleges, and universities is the single most 
identifiable reason for this phenomenal change-at lease in the United Staces­
there are ochers: improvementS in melting technology, distribution of infor­
mation, development of conceptual aesthetics, even the affluence of a sociery 
that can afford co produce both artists in glass and market<; for their creations. 
There are also historic and geographic precedents that can, in retrospect, be 
credited for prophecy if not influence: Maurice Marinoc and Jean Sala in 
France in the 1930's, and Edris Eckhardt in the United States in the 1950's are 
among the few who worked direct1y wit11 hot glass; among the many posr-war 
artist/designers whose impact continues to be felt, Pavel Hlava and rhe 
Libensky-Brychtova team in Czechoslovakia. Itoko Iwata and Kozo Kagami in 
Japan are of parcicular imerest. But as occurs with most hiscoric happenings, 
confusions and exceptions multiply as the works of specific people are con­
sidered. Are the schools where glass is caught in Art Departments turning out 
more craftsmen than anises? Is the glass made under the direction of an artist 
less significanc than the glass madeQv an artist? I s glass produced by a machine 
bound co be differenc in aesthetic quality than glass made by hand even if rhe 
creative source is the same? What effect does function have on aestheLics in a 
material so traditionally associated with utilitarian vessels? Is "Studio Move­
ment" a misnomer for glass' tardy incorporation in the craft renaissance? 
Whatever it is, is it having an influence on the glass industry? 

This exhibiLion was conceived in an attempt to provide evidence from which 
answers to these and other questions could be drawn. The selection of objectc; 
represented a problem. If we followed the usual practice of inviting several 
authorities on glass to convene, establish criteria, and choose, we would be 
asking for judgmentc; from within our specialized field ar the very moment 
when glass is asking co be considered from outside-as arc along wirh all the 
ocher media used in aesthetic expression. Furthermore, the idea of a jury 
agreeing on rules of judgmenc seemed unnecessarily Ii miring. Words govern­
ing, resrricring, or even guiding personal sensibilities might result in the 
elimination of rhe fragile embryo of innovative insight, the real beginnings of 
change. 

Finally, in an area ranging from borosilicate casseroles co expressions of social 
outrage, even the most sound judgmental criteria can become hopelessly 
inadequate. What happens to a non-utilitarian ceapor measured againsr "form 
follows function"? Or to a mass-produced wineglass evaluated on rhe basis of 
its subject matter? We therefore abandoned the concept of a jury of glass 
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expert<; in favor of four i ndependenr judges, each expert in making aesthetic 
distinctions, each from a different point of view: Franca Santi Gualteri, editor 
ofAbitare, a magazine published in Milan, brought expertise in judging good 
design in housewares; Russell Lynes, former ediror of The Saturday Reuiew, 
author ofTbe Tastemakers, is a ew York based journalist specializing in the 
broad sweep of cultural history; Werner Schmalenbach, Director of the Kunst 
Museum in Dt:isseldorf, Germany, who has formed one of the finest collec­
tions of contemporary painting and sculpwre in Europe, is a sophisticated 
critic of concepmal aesthetics; Paul Smith, Directer of the Museum of Contem­
porary Crafts in ew York City, U.S.A., specializes in the recognition of new 
talent-in glass as well as other media-with particular emphasis on the self­
made. 

E
ach of these people made selections independently without knowing 
the names of the entranrs or Lhe countries they represented, and the ini­
tials of each appear in close proximity to their choices both in the 

installation and in the pages that follow. Thus, this exhibition is what four very 
different people, all of whom make aesthetic visual judgments on a 
professional basis, think abouc contemporary glass. 

From a glass specialist's point of view, ac least that of The Corning Museum of 
Glass staff, reaction to the exhibition is exemplified by the many pieces 
acquired for our permanent collection; the number is limited only by avail­
able funds and avoidance of duplicating previously acquired objects. Although 
borh qualicy and variety are as high and as rich as expected, the absence of par­
ticular artists, craftsmen, designers, and factories indicates that some did not 
submit their work to the exhibition; therefore the judges were not making 
comparisons over a full range of the best glass being made today. (See FSG's 
commentary on page 27.) Also evident is that while craft and art are bloom-
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ing, che glass industry appears co be sining relacively scill. (See Rus.o;ell Lynes· 
commemary on page 29.)This may be because che changes elsewhere are so 
novel and so evidem chm chey overshadow the sceady, more subtle improve­
mems being made through design deparrmems and such mechanical develop­
ments as cemrifugal casting. The impacc of coday·s artist in glass is bound co 
eclipse che exciremem generated by the industrial designer following World 
War lJ just as that phenomenon eclipsed the personal exuberance of the Art 
Nouveau and An Deco giants of the previous era. When movements overlap, 
only one can be most evident. 

Although answers to the questions raised earlier in chis preface must be 
sought individually on the basis of the exhibition itself, it may be of interest co 
note thac the stafT of The Corning Museum of Glass noc only does not make 
aesthetic distinctions becween works done by hand, by machine, by arti!'iL, by 
craftsman, or by designer; often we do nor know which is which. After rwenty­
eight years of collecting contemporary glass, however, we do know chat ic has 
become a medium for the fine ans and that glass is being conceived, shaped, 
and appreciated in way:-. radically different from anything ever done before in 
its 3,500 year history. 

Thomas . Buechner 
President and Director 
The Corning Museum of Glass 

In order to J.(il'e some sense of tbeir attitudes if not criteria, each q( tb£• judf.:es ba.~ prol'ided a 
short co111111entc1ry•.for inclusion in tln:~ catalog. Also primed bere are AlllOJ~J' Sno11·'.~ accow11 of 
tbe orgc111izotio11 of tbe e.vbibition, W'illiam lflt1nm1s' a11a~J~1is of its co11teJ11. a11d N11.~ell l"1wes' 
summCllJ' of tbe 111'0 decc1des q( cbcmge between tbe Musewn'.~ first Slll'l'f.!J' of co11te111po1w)' 
glass, "Glass 1959," a11d tbe present e.\'/Jibition. Mr. 4wies, aL1·0 a judge 011 /bat occasio11, bring~ 
his perspectil'e to tbis discussion. 
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A Commentary 

The purpose of these few comments is to chron icle the more important 
stages and decisions that influenced the final character of the New Glass 
Exhibition and its accompanying catalog. From the start, the organizers 

were keen to place as few limitations on the scope of the exhibition as possi­
ble so that the glass could be selected for its qualiry alone, whether made by 
hand or machine, individual or industry, in areas traditional or new to the 
world of glassmaking. 

As we came face to face with the realities o f the changes that had taken place 
since the first exhibition-for instance, approximately 6,000 slides were 
entered compared with 2,000 in 1959-our i nitial hopes and ambitions inevita­
bly had to be cunaHed. We were forced to limit the size of objects to no more 
than fony-eight inches ( 122 cm) in any dimension. We had to limit the number 
of entries to ten objects per individual and twenty per company. We had to ask 
entrants to bear the cost of transport and insurance of objects sent for the 
second srage of judging. Although The Corning Museum of Glass is exhibiting 
all objects selected by the judges <ls worthy of exhibition, the number was 
reduced to make a more practical traveling exhibition for the other institu­
tions both in the United , races and abroad. All these limitations and several 
more were accepted reluctantly by the organizers as the~· became aware of the 
high degree of interest by would-be exhibitors. 

In ~lay, 1976, glass artists and companies throughout the world were to ld of 
The Corning Museum of Glass' intention tO mark rhe twentieth anniversary of 
it<; first Contemporary Glass Exhibition, held in 1959. Announcements of the 
exhibition were sent to glass magazines, universities, arr schools, and aU 
individuals known to have an interest in glass. The first stage of judging 
occurred in New York on June 26, 27, and 28, L978. The 6,000 slides were sub­
mitted by 970 artists representing some twenty-nine countries. In three days 
the panel of four judges had to reduce this number to more manageable 
proportions; 950 entries were selected for the next stage of judging. On Octo­
ber 12, 13, and 14, 1978, in Corning, New York, the same panel was asked to 
judge either from the actual object if it had been sent co Corning, or, if the 
entrant preferred, from slides a second time. In a building temporarily, but 
specially, prepared for the receiving, customs clearance, unpacking, and 
.storage of objects. the judges were able ro view and compare the entries in 
their totality. Each object was also lighted individually either as d1e Museum 
staff elected or as the entrant had instructed. Ar this second stage, the judges 
reduced the number of objects to q27, which represented 196 emranrs, 273 
entries, and rwency-eight countries. The 273 entries finally selected are being 
exhibited first at The Corning Museum of Glass. All these objecrs are shown in 
this catalog, and one from each entrant is reproduced in full color. 

The exhibition will be shown at The Corn ing Museum of Glass; The Toledo 
Museum of Art; The Renwick Gallery of the ational Collection offine Arts, 
Smithsonian Institution; The California Palace of the Legion of Honor; and The 
Metropolitan Museum of Art before leaving the United States for England, 
France, and Japan. 
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In an exhibiLion of chis scale, wich such a long gestation period, moumed at a 
time when the staff of The Corning Museum were already watching the con­
struction of their new Museum building and therefore forced to operate in 
temporary premises, no single individual amongst the small staff of twenty 
could avoid a most personal involvement. Especially to be thanked, therefore, 
are: Priscilla Price, Adrian Baer, and Joe Maio for their efforts in unpacking and 
display; Raymond Erren, ick Williams and Charles Swain for their photo­
graphic work on the catalog under rushed and cramped conditions; publica­
tion supervision, Dr.John H. Martin and Charleen Edwards; the curacorial staff, 
Dwight P. Lanmon, Ernestine Kyles, Mark Malmendier, Todd Martin, and 
Katherine Poole. In parcicular, I would like to thank Darlene Schweiger who 
bore the full burden of mountains of paperwork over three years and Bill 
Warmus who joined the Museum staff halfway through the proceedings to 
become Assistant Curator, Twentieth-Century Glass. Lastly, l would like to 
thank all those outside the Museum both in the United States and abroad who 
gave constructive advice co help us overcome the many hurdles thar had co be 
jumped before New Glass was a reality. I feel we have assembled an exhibition 
that truly represents as large an international glass community as possible and 
at the same time strengthens che claim of glass the material to be more highly 
regarded as a medium for aesthetic expression. 

Antony E. Snow 
Project Director 
New Glass 
Tbe Corning Museum of Glass 
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Overview 

W
alking through the New Glass exhibition is like being in the center 
of a large crowd of varying posture: some objects are boisterous, 
some angry, ochers quiet, uniform, orderly. The material from 

which the exhibition was drawn is like the crowd, far too diverse to suggest a 
coherent theme; indeed, the selections of the four jurors, based upon their 
individual criteria, could be the basis for several exhibitions. 

These notes are intended to identify some patterns within the "crowd" and 
some of the individuals represented. First, groups of objects are discussed in 
relation to one anorher as examples of a particular style. In the second section, 
specific techniques are considered as they relate to traditional approaches and 
as they make glassmaking easier for individual artists, designers, and craftsmen. 

The prominence in New Glass of abstract, non-functional forms is a sharp 
change from Glass 1959, the first international exhibition organized by The 
Corning i\luseum of Glass. At that time a few individuals experimented with 
cut and engraved abstract forms, but aside from the works of Willem Heesen 
(fig. 1 ). Hanns Model (fig. 2), and Vicke Lindstrand (fig. 3), the \"a t majority of 
objects in the exhibition were functional forms or realistic images. This situa­
tion has changed markedly in cwenry years. The "Genysys·· series of Dan 
B'5ncila (plate No. 11), objects by Harvey Littleton (plate . o. 126) and Marvin 
Lipofsky (plate No. 123 ), che ~vorks of Sranislav Libens~· (plate No. 121) and 
Pavel Hla,·a (plate 1o. 81) as \\'ell as windows by Robert Kehlmann (plate o. 
108) and Henry Halem (plate o. 7 J) are tocally abstract.Just as functional 
objects such as cups and dishes would be abstract to anyone not familiar with 
utilitarian shapes, so these pieces may require association with images from 
the unconscious or ideas beyond consciousness to be understood. 

Fig. I . Glasfabriek leerdam. \flillem I leesen, 
designer. Five Scones, exhibited i11 Glass 1959. 
\~ (approx.) 5.7 cm. Colorless gkL'iS, cul. Tbe 
Coming Museum of Glass. 

Fig. 2. I lanns Model, designer. Faceted hlock, 
exblbl1ed In Glass 1959. II. 10.7 cm. Color!~-.; 
glass, cul and engral'ed. The Corning 
Museum o/Glc~-.;No. 61.3.324. 
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Fig. 3. Kosta Glasbruk AB. 
Vicke li11dstra11d. desi11.ner. 
P1ism, e:i:bi11ited in Gia:..' 19'59. 
11. 5.0 cm. Pale blue tinted 
glass. Cut . Tbe Corning 
.lluseu111 of Glass No. 58.3.64 

In the abstract mode, quite another direction is taken by a group of pieces that 
utilize everyday materials such as sand and plate glass in ways that make the 
viewer think about them differently. Included here might be the work of 
Michelle Stu hi (plate No. 230) and Tom Armbruster (plate o. 5), as well as 
the various sculptural and geometric objects from Czechoslovakia, I lungary, 
and the Uniled Scares that deal with the optical properties of cast or laminated 
glass. 

As oppo!>ed to the cool geometry of much of the oprical gla:-.s. :-.ome object'> in 
Neu• Glass are highly irregular in form and seemingly "unstructured." The 
sandblasted bowls of William Dexter (plate No. 50), Marvin Lipofsky's "Broken 
Basket Form" ( o. 301 ), rhe lampwork of Vera Liskovt1 (plate Nos. 12~. 125). 
and James Harmon 's vases (plate Nos. 74, 75) come to mind. The appeal of 
these works is manifest in the way they consciously deal wirh aspects of visual 
disorder. We might call them "informal,'' a term used by Herbert Read in his 
essay on Tbe Disintegration of Form in Alodern Art: 

informality, hy which we general()! mean irreg ulariry o.fform, is n ot 
necessari(>1 cbaotic. Nature is full of organic forms that are super­
ficial(l1 irregular. it may be tbat eue1yform in nature-and tbere is 
no reason wby we should confine our observations to organic 
forms-can be e.\plained as the result of an interaction ojforces, 
eleclro-magnetic or cosmic-1/Jat are measurable orpredictahle, hw 
to tbe human ~)1e, aided or no/ ~)1 lbe microscope, rnany of tbe 
structures of mailer bal'e an informal cbaracter. Such structures 
appeal 10 our aestbelic sensibili1yfor reasons wbidJ we cannot 
eJ..plain-1heyfascina1e us .... The modern a1tist can create forms tbat 
are irregular in tbis sense and of similar attractil'eness. The mo11e­
m ent known as Abstracl E\pressionism is det•oted to tbe e.\ploration 
of this realm of ilregular f01m, and tbere is no doubt tbat the 
individual mtist can endow such forms witb style and t•itality .. . Et•en 
if th~)I record no more !ban the graph of a gesture, tbe gesture, in so 
far as it is not aimless and therefore incoheren.t, is presumab(>' sig­
nificant: the calligraph records a state of mind. ' 1 

Oalibor Tichfs forms (place No. 237) and Liskova's lampwork are attractive in 
this way, whi le Lipofsky's "broken" sculpture is a reminder of that "other" side 
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of glass, glass no longer fragile but fragmemed because of its fragility and 
britrleness; it has become an awful, jagged shape re,·ealing the shock of sharp, 
broken glass. Dale Chihuly's "Basket" series (plate 1 o. 34) is also informal, 
with individual pieces " ... reminiscenr of old baskets which seem to be collaps­
ing under their own weight" arrangeable and expandable into larger groups.! 

S
ome objects in Neu· Glass gesture for our immediate attention. They 
depend upon ready recognition of a fami liar image only to distort that 
image and lead us into someone else's dream world. Erwin Eisch's finger 

series (plate o. 56) works its magic in "personifying" the finger as interpreter 
of pain, hope, love, birth, and death. john Cook (plate Nos. 41-43) makes 
primitive idols whose necks grow in length from one to the next; Ulla Forsell 
(place o. 60) turns container shapes into a "S"-1• Castle." Others draw on 
regional motifs, as in the llama vase of the San Carlos Factory (plate 10. 201) 
or the sculptures of Margarete Eisch. Ulrica Hydman-Vallien 's enameled bowl 
(plate ;-.Jo. 8"7) and Benil Vallien's "Captivity" (plate 1 o. 242) are fail)1aJes 
in glass. 

The difficulties inherent in judging objects by sight alone are nowhere more 
e\•ident than in the utilitarian objects. I !ere the visual aspect should be subor­
dinate to function, but function need have no relation to appearance. Thus, a 
goblet must "feel'' right in the hand, a group of cooking utensils must be easy 
to clean and to store in the cupboard, a teapot must have the handle placed so 
that the pot will be balanced when it pours. lf the object also happens to be 
visually austere, we may come to feel that it is impersonal or "distant." Only 
constant, satisfactol)· use can overcome this sensation. Such is the case with the 
Jena tea set, (fig. 4) which first made its appearance in a design by Wilhelm 
Wagenfeld in the early 1930's and was subsequently refined into the form in 
Glass 1959. 

Fig. 4.jene1 Glastl'erk. Heinz Lojfefhardt, desiw1er. Tea set, e.Yhibited in Glass 1959. H. of tea 
pot (approx.) 7 2. 7 cm. Colorless !{lass, 111ofd-hlo1l'll. 7Z1e Coming Museum of Gla'\S. 
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Mock functional object5 continue co be popular in the United States. Richard 
Marquis' 'Teapot" (place No. 139), Robert Levin's "Cup with Appeal " (place o. 
120), and Audrey Handler's "Wedding Breakfast" (plate o. 72) all mimic func­
tional forms with decoration and detailing so overwrought as to make the 
objects purely ornamental, like ritual artifacts from a lost culture. Bancila's 
blue cue vases (plate No. 10) should also be considered among these artifact<;; 
the sharp edges around the openings guard the interior like fangs and defy the 
insertion of a hand for cleaning. Erwin Eisch's glass "Telephone" (fig. 5) has 
long been a model for such pseudo-functional works. 

Utilitarian forms like the Jena tea set (fig. 4) or Riedel's wineglass (plate 
No. 194) result from a series of subtle modifications over an extended period 
of time. Harvey Littleron 's inverted rubes or the Fracelli Toso series of Marvin 
Lipofsky have undergone similar changes. However, it would seem that their 
studio pieces reveal not increasing precision and an approach coward a 
universal form, but rather a continuing search, with all its attendant un­
certainties and insecurities, for the sources of individuality. Such works 
become rituals, and like rituals depend upon faith, not rational explanations 
for their continuation. 

Glassmaking depends upon technologies which influence both the character 
of completed objects and the evolution of traditions. New Glass is itself an 
encylopedia of those techniques, and a review of some of them may be 
instructive. 

A number of objects, such as Anchor Hocking's (plate os. 3, 4), are machine 
made, blown on an automatic blowing machine. The vast majority of objects in 
the exhibition are, however, handblown, some in a novel manner. The vases 
of Torn Patti (plate No. 175) are made from laminated sheets of place glass, 
softened and then blown. The lamination lines and an occasional applied line 

left 
Fig. 5. Eru•i11 Eiscb. Telepbo11e, 1971 11. 15 
cm. Colorless gla-:s. 1110/d·b/011•11. 1:"11m11t•k·d. 
The Coming Museum of Gla'\.S No. 7633. 

opposite, left 
Fig. 6. MC1wice Mc11i11ot. l'ase, 1914 11. 21.2 
cm. Colorless g!C1ss, b/011'11. /;'/umu!led Acid· 
etched. Tbe Coming .1Juseu111 of Gloss So. 
513.123. 

opposite, 1ight 
Fig. 7. jean Sala. Bowl, at. 1923. II 8.1 cm. 
D. 10.3 cm. OpC1/esce11t t:ft L'\S U'itb deep /)/11e 
timed glass decoration. bloll'n. 77w Co111i11R 
Museum of Glass No. 75.3. 15. 



of color serve as a "grid," describing the form and progress of the air bubble 
at the point of solidification of che glass. Gunnar Cyren uses the Graal tech­
nique developed in 1916 by Simon Gare ac Orrefors Glasbruk. The process 
involves curring a pattern in the glass; the object is then heated and cased with 
colorless glass, producing a ··soft-focus" image. 

Techniques of surface abrasion range from the eccentric realism of)ff i 
Harcuba's engraving (plate o. 73) co the massive cue features of 
Michael Esson 's "Self Portrait" (plate o. 58). There are works by Ann 

W~irff (plate os. 261-2) that combine sandblasting and multiple layers of 
etched colored glass into a fantasy suggesting palm trees and office chairs, a 
curious blend of An Deco and the surreal; sandblasted and polished bowls by 
Yfzner thac seem like three-dimensional shadows that cease to exist when the 
lights go out; and pressed, partially sandblasted dishes by Funakoshi (plate 1o. 
63) chat create images of islands floating on 1he surface where the objects 
come to rest. le should be noted that '''hi le sandblasting has long been used to 
mask the character of an impure glass, ii is used today co enhance the visual 
quality of some very fine glass such as that of Funakoshi or Yfzner. Ac the same 
time. many anises have recently used the stones (solid impuricies), blisters 
(bubbles). and cords (,·ariacions in the optical qualities and densiry of the 
glass) as decoracive or cexcural element<;. 

Of the possible technical innovations, chose most often adopted by srudio 
artists enable individuals to produce glass alone and unaided. Such individuals 
were already at work in the 1920's and 1930's, norably in France. Maurice 
Marinot (fig. 6) is often cited as a leading influence by contemporary glass­
makers, as is Jean Sala (fig. 7). So ic is not without interest that Sala was once 
regarded as " ... one of the last of the authentic g lass makers, that is, men who 
carry out their ideas personal ly, thereby adding to the beauty of the original 
conception the peculiar charm of rapid, inspi red and spontaneous improvisa-
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tion, for which practical knowledge is after all necessary. ":1 What reversals 
forty years may bring! While Sala was seen as the end of a tradition, we now 
see him as a forerunner of the studio movement char scarred in America in the 
early 1960's. 

It was at thar time that Harvey Linleron, Tom ~IcGlauchlin (represented by the 
object in place No. 144), and others began a series of glass workshops ar the 
Toledo Museum of An~ Dominick Labino (represented by the object in plate 
No. 1I9) contributed materials for the program, including a formula for a low­
melring-temperature glass. As a result glass can be used as an individual 
medium similar to oil paints, ceramics, and textiles. Small furnaces, advances 
in refractory technology (the furnace materials that contain the molten glass) 
and the availability of standardized materials in open SLOck such as compatible 
colors, rode; of glass (with the same coefficients of expansion) of every possi­
ble hue, have encouraged chis development Glassmaking programs through­
out the United rares have also been important Courses were set up at the 
Toledo Museum in 1967 (by Fritz Dreisbach), the University of Wisconsin ac 
Madison in 1962-1963 (Harvey Littleton), and Alfred University in 1968-1969 
(Andre Billeci). Marvin Lipofsh.1· established a glassmaking program at the 
University of Cal ifornia at Berkeley in 1964, and is now head of the department 
at the California College of Arts and Crafts. Today glassmaking is taught 
throughout the United States at institutions such as the Rhode Island School of 
Design (Dale Chihuly), Kent Stare University (Henry Halem), lllinois State 
University Ooel Myers), and the Tyler School of Arc at Temple University Oon 
Clark). Craft schools with recognized studio glass programs include the Pil­
chuck Glass Center in Washington, The Penland School of Arts and Crafts in 
North Carolina, and the l faystack Mountain School of Crafts in Maine. It is 
disappointing that this progress has not been paralleled in Europe, where the 
Royal College of Art's glassmaking program is among the few exceptions. 

I
n addition to progress in education, increasing attention has been pajd 
studio artisrs by museums worldwide. The Toledo Museum extended sup­
pon with itS "Glass arionals'' in 1966, 1968, and 1970 culminating in 

American Glass Now in 1972, jointly sponsored with the Museum of Contem­
porary Crafts in New York. Objects: USA, which opened at the Smithsonian 
Institution in 1969, included glass in its survey of arrist-craftsmen. There have 
been exhibitions at the Dallas Museum of Fine Arts (Air, light, Form: New 
American Glass, 1967) and an important European exhibition in Zurich, Glass 
Heute: Kunst oder Handwerk? in 1972. Exhibitions at Frankfurt(Modernes 
Glas, 1976) and Coburg(Coburger Glaspreis, 1977), the former including 
American, European and Ac;ian studio artists, the latter a large show of Euro­
pean glass, are the most recent in this series. Glass '78 in j apan is a survey of 
contemporary Japanese glass organized by the Japan Glass Artcrafts Associa­
tion at the Odakyu Department Store, Tokyo, while exhibitions in America are 
becoming ever more numerous, includjng Glass America, 1978, sponsored by 
the Contemporary Art Glass Group and the Glass Art Society; North Carolina 
Glass '78, sponsored by Western Carolina University; and Fifty Americans in 
Glass 1978, presented by the Leigh YawkeyWoodson Art Museum in Wiscon­
sin; there have also been innumerable one-man shows. 
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The ad,·ance.-; since the early sixties have been great Studio piece> sub­
mined to Neu• Glass far oucnumbered induscrial designs, reversing the 
situation as recorded in Glass 1959. At the same time some of the 

object!'i accepted by the jury and submitted by companies were designed by 
studio artists as unique pieces and as prototypes for or samples of production. 

It is in the standardization of basic materials and equipmem(which allows 
makers cime to develop ideas and experimem wich variations) and che promo­
cion of a more incense interaction between artists, craftsmen, designers, and 
the industry thac the studio rnovemem may have the greatest potential for suc­
cess. One wonders-will all the resu lcing activity create the basis for a viable 
tradition, or will it produce works of so personal a character as to transcend a 
common style? Probably borh. In America, interesc in the works of Louis Com­
fort Tiffany has focused, at times superficially, on his produccion iridescent 
ware and lamps, losing sight of the more personal stained or leaded glass win­
dows and their important place in the glassmaking heritage. The recent accen­
tion paid co the windows is therefore encouraging; jusc as glassmakers began 
to explore abstract forms and innovative materials in the 195o·s and 1960's, so 
too has their a~·areness of the history of glassmaking developed over the same 
period. 

Geoffrey Beard said of Glass 1959 that 'The fifties closed with this exhibition, 
in its own way as important to glass designers ~L'i the great Paris exhibitions of 
1925 and 1937 and the J\lilan Triennales had been in soning out some of the 
future trends .... The whole exhibicion symbolised a moment in design history, 
the significance of which is now better understood as the objects can be seen 
in the context of the emergence of new shapes and improved ideas; the resu lts 
from good u·aining and experiment. Glass in its contemporary totality has sel­
dom been given a more important showing .... "" Only time will determine 
whether Neu• Glass documents a beginning or an end. 

William Warmus 
Assistant Curator 
Twentieth-CentWJ' Glass 
12/7/78 

I. Herben Read. Tl.Je 01ip,i11,< of 1.-orm i11 A11, 'kw York: llonwn Pre"· 1%5. pp. 1--- 1-8. 
2. Contemporary An Gl:L~s Group. Gia." , 1111erica. 1978, New York. 19-8, p .?O (exhibition c1talo~ ). 
3. Guil laume Janncuu .. l!odem Glcl'l.<, London: The :>1udio Limited. 1931. p. 13. 
'l . "1.iuleton remembers .... Gia" An, vol. •1, no. I. 19-6. pp . .?0·3 1. de1:11b the early history of thi~ 
dc1·elopmcnt. 
'>. Geoffrey Beard. l111ematio11al Modem Glass, l.tmdtm: ll:1rrie :mdJenkin~. 19-6. p. 37. 
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1959-1979 

Twenty years ago when five of us met as a jury in a warehouse in Long 
Island City co make our choices for the exhibition "Glass 1959," we 
looked at a few more than eighteen hundred entries. From these each 

of us was asked to select one hundred objects. Those we chose, we were told, 
would not on ly appear in the show but in the catalogue, and each piece would 
carry on its label and caption the initials of the jurors who selected it. The 
reason for this was to make it quite clear that there were no bargains o r 
compromises in the jury's selections and that five different pairs of eyes with 
five different and individual standards of taste would be represented. The 
show might have included five hundred pieces, but taste being what it is and 
the quality and characteristics of the glass what they were, there was very con­
siderable overlapping in our choices. The same has happened again, twenty 
years later . This time instead of eighteen hundred pieces the jury ( four instead 
of the earlier five) considered an initial six thousand. 

But this is not the same world as the one in which the jury for the 1959 exhibi­
tion met. The glass is not the same. The jury's eyes are not the same (I can 
speak for myself; I am by chance the only repeater from that earlier jury), the 
condition of the arts and crafts is not the same nor the society for and in which 
they are created. 

Glass is a social art, essentially, an art made for people co use as much as to 
admire, and as such, much of its character, as I hope to suggest, must vary with 
social change. (Taste and social change are, of course, interlocked.) The func­
tions of glass range from the most practical and utilitarian-from everyday use 
as containers of fluid and excluders of weather-to elaborate pieces for the 
celebration of great occasions, like trophies exchanged by heads of state, or 
the illumination of ceremonial buildings, like the windows of cathedrals and 



the chandeliers of opera houses. The ways in which it is worked vary from 
contrivances that produce blanks for light bulbs faster than a machine gun 
produce buller.s to the most exquisite and painstaking craftsmanship that 
employs subtleties of technique with anciem and noble histories. Some of the 
glass in this exhibition is highly refined utilitarian glass, such as wineglasses 
and pitchers and bortles; some of it can only be ca lled "an glass" whose func­
tion is sensuous, appealing, that is, to the senses of sight and touch. But 
whether it is utilitarian or made strictly for its own sake as sculpture, the hand 
and eye of its maker is conditioned by the sociecy or segment of society, 
however small, which inspires him and which he considers the audience for 
his vinuosicy. 

When we judged the glass in the warehouse cwo decades ago, each piece 
carefully displayed and lighted for its benefit and ours, we looked ac least 
partly with the eyes of the Bauhaus whose influence, though the school had 
been closed by the azis cwenty-five years before, permeated much of what 
was then regarded as sophisticated caste. We were ( in any case I was) the 
somewhat wayward disciples of functionalism as preached by Walter Gropius 
and his followers in the United Scates as well as in Europe. Unnecessary 
ornament was then regarded as very nearly immoral, straight lines were more 
godly than curved ones, and if function required curves, as in wineglasses, 
purity was preferable to playfulness. 0t that we adhered to any such doctrine 
with strictness, but, as our choices looked back on demonstrate, the long 
shadow of the Bauhaus was there. one of us was primarily a glass expert-an 
architect, a designer of furniture, the director of a state art museum, a curator 
of design, and an editor and essayist. We were, however, a small sampling of 
the context in which the arts of the 1950's were produced. We were all in 
some degree involved with how our contemporaries looked at what they saw 
about them, tastemakers in a manner of speaking. The same thing is true of the 
jury for "New Glass"-an editor of an I talian magazine of design, the director 
of a New York crnfts museum, the director of a German museum of modern 
an , and the same ediror and essayist, cwenty years older and, if no wiser, at 
least subjected to cwo decades of radical change in the ans and society. This 
time half the jurors are from Europe. This time there is a woman among us, 
which in itself says something of social change in the last cwency years. 

Y
ears in the near future happen very slowly, one at a time; years in the 
past, even the immediate past, happen fast-in decades. The attitude 
toward the arcs has changed greatly in the last cwo decades in America 

and Europe and in parts of the Orienc more greatly, I think, than most of us are 
aware. Lee us look at where we were in 1959, what we have been through 
since, and how our atticudes have changed. The American experience has, of 
course, nor been duplicated elsewhere, hut such are the winds by which the 
characteristics and attitudes of the arts are disseminated chat they have a way of 
flying over borders and defying the barriers of language. 

You may recall that it was in 1957 that the Russians launched the first satellite, 
Sputnik I, into space, followed soon after by a far larger one carrying a dog. A 
shocked Western World, not in tl1e least accustomed to being bettered in its 
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scientific and techn ical accomplishmentS, decided, in effect, chm every able­
minded young person should cum his anention to the sciences. This caused a 
brief educational revolution with results for the benefit of the art" which were 
not as remote, at lease in America, as you might think. 

O
ur educational system was blamed for having given in to the pressures 
of progressive educacion which emphasized "self-expression'' at the 
expense of discipline in the " three R's." A result of this was a flood of 

Federal funds into the educational system in order, it was hoped, to produce a 
flood of scientists and techno logists prepared to compete with the Russians. 
Many of those who had objected co Federal interference in education, fearing 
govern mem determination of what shou Id be taught, as is not uncommon in 
Europe, may nor have been silenced, but their voices were muflled with a 
money gag. 

Since the early l 950's there had been a gradual rising tide of support for 
legislation to provide Federal funds for the arts. Though there was a great 
expenditure of rhetoric in and our of Congress. it was not until the mid-1960's, 
partly as a reaction to the stifling of the humanities by the technical and scien­
tific emphasis in education, that the rhetoric elicited a small ooze of Federal 
funds. It was almost as though the electorate had voted in art when ic voted in 
Kennedy ... by a very small margin, co be sure, but a margin nonetheless. An 
was no longer a dirty word in the halls of Congress, and artists, who had been 
looked on as potential if not actual subversives, became national assets, nor 
liabilities. Perversely we can thank Sputnik for some of that. Our over-reaction 
co it produced a counter-reaction from which the ans and humanities henefitted. 

It was during the 1960's that cultural centers blossomed across the country. In 
1966, for example, some 300 new arts organizations were given tax-exempt 
status, and there were more than 100 culcuraJ centers in the planning stages. 
Lincoln Center in New York was the prototype. Plans for it were initiated in 
1955 and ground was broken in 1959, the year of the last incernacional glass 
exhibition initiated by the Corning Museum of Glass. Lt was part of a move­
ment to centralize the arts, and it was in some respects inspired by the pos­
sibility of getting Federal funds for urban redevelopment, partly for che 
purpose of saving money by having opera and symphonies, museums and 
cheaters and art schools under a single management, even a single roof. But 
perhaps more important, such centers were a way co celebrate and publicize 
the cultural aspirations (some said precensions) of cities. Each city seemed to 
want to outdo its counterparts in cultural display. The arts were good for 
business; they attracted corporations and bright young executive families to 
communities that could give them "cultural advantages." They also attracted 
artiscs delighted co escape the intense competition in the very few art centers 
of America. 

Some of the large cultural plants that blossomed in the 1960's produced at first 
very small and in many cases pretty tasteless fruits. In some cities like Seattle, 
whose cultural center was a carefully planned residue of it., World's Fair of 
1962, the results were salubrious; in Atlanta a few years later they were disap-
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poincing. Too much had been spenc on construction and too little thought had 
been given to the programs they were to house and how they could be sup­
ported. But be that as it may, rhe modern ark \vas amoverin", and local, state 
and Federal funds were firing its boilers. 

If this seems remote from the nature of glass in 1979, hear with me. Glass, as I 
have said, is a social an and is made not in an aesthetic vacuum but in the con­
text of the other arts and crafts and in the helter-skelter of social accommoda­
tions to national and international anirudes and pressures. 

Many other factors besides the growth of the art establishment were at work, 
besides the ambitious cultural centers, the recognition by government of its 
responsibilities to the art<> (and the bureaucracies set up to administer them), 
the organi zations of business groups like the Business Committee for the Arts, 
and an e..-.:panding concern in colleges and universities with fostering the per­
forming arts along with the plastic arts and crafts. Following World War II the 
population of the United Stmes began to grow at what seemed an alarming 
rate, and ar the same time, as the workweek shrank from forty-eight hours to 
forty and less, opportunities for leisure \'astly increased and with it not only 
the audience for the arts but the potential parricipams in them. ~luseums 
popped up everywhere and on weekends long lines of people waited for their 
doors to open. (At the Corning Museum of Glass, for example, some 715,911 
visitors came last year from as far as Europe and as near as Elmira, the neigh­
boring city, many to look casually but some to look carefully with delight and 
ro learn.) In the fift ies and sixries galleries dealing in an and in the crafts mul­
tiplied in large cities like ew York and Chicago, Washington and Los Angeles, 
and appeared in country barns and even deserted churches. Where there had 
been a few posh an dealers and a few experimenta l ones, there were now 
dozens of each and the cusromers to make them viable. 

A
dd to this another factor. The banle for modern art which began in 
America with the Armory Show of J 913, where Cubism and Synchron­
ism and Fucurism and abstract scu lpture first horrified an unready 

public, had been won. 1 on-representational an, once anathema, had come to 
be taken for granted, and it was discovered that abstractions and realism of 
many sorts could live togecher congenially, indeed side by side in galleries 
and museums to shock almost no one. "J\lodern," which not long ago meanc 
odd and experimental and a revolt from academic tradition, is now regarded 
as a manifestation which \Vas historiailly inevicable, a logical step in man ·s 
need ro explore for the truth and reveal it. From this there emerged nor only a 
new excitement about art but also a tolerance for everything experimemal , a 
belief that " If I don't like it, I ought to try to."" At the same time the emphasis in 
education on '"self-expression" and "creati\'ity" (dangerous and muddy cliches 
when they become a substitute in rhe art'i for discipline and technique) vastly 
incre<L<>ed the numbers of amateur artists and, at the same time, <unareurs of 
the arts. 

In the United States in the 1950"s a movemenc emerged which reversed one of 
the processes set in morion by rhe Armory Show. Thar exhibition to the djsmay 
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of American artists had turned the eyes of American collectors away from their 
native artists to those of Europe, and there wa<; a rush LO buy French and 
German and Italian ··modernists" and to ignore the painters and sculptors at 
home. It was the ew York School, also called che Abs1ract Expressionists and 
the Action Painters, who turned European eyes to America as the place where 
the new and exciting and significant wa<; being produced.Jackson Pollock, 
Roberr Morherwell, Willem de Kooning, Mark Rochko, Arshile Gorky and a 
number of others had picked up the old European challenge of nonfigurative 
an and given it new dimensions. For the first time in our history American 
artists were not looking tO Europe as the arbiter of tasre, the source of innova­
tion, and the standard by which to measure their accomplishments. 

The result wac; a new self-confidence in the American ans which went beyond 
painting co sculpture and the crafts. The intellectual and creative winds were 
blowing not just from Europe to our shores but freely in both di rections and 
across the Pacific as well. lf American arrists gained confidence from this, 
artists elsewhere lose none. The community of the ans was increasingly knit 
together by the rapidity of travel-both for artists and works from their hands 
-and the interchange of ideas became almost instantaneous. 

In the sixties, whHe the official arc establishment grew, so did the "counter-cul­
ture," the movemenc especially among the young and in the community of the 
arcs against The Establishment. Along with its political attacks there were 
attacks on what it regarded ac; a systematic stifling of individualism. Those who 
identified themselves with the counter-culture blamed "the system, .. whether 
it was exemplified by the corporation or the government or the university, and 
it was the era of student revolt. It was also a time of quiet revolt during which 
the crafts movement, which had got its start in the depression years of the 
1930's, burgeoned. Many talented young men and women, and some not so 
talented, turned away from the traditional paths of fulfillment in a money­
oriented society to the ideal of shaping their lives by shaping objects with their 
hands. They turned to paths of artistic endeavor and they explored new uses of 
old materials and techniques and arrived at new forms and tex'tures as free of 
academic tradition as the canvases of the Action Painters and the multi-media 
Conceptualises. 

To be sure it was some elements of The Establishment that gave them 
not only the greatest encouragement bur places and means to "do their 
thing," a phrase of determined individualism that became current in 

the sixties. It was then that colleges and universities found ways to expand 
their facilities for the interpretive (i.e., the performing) arts, the fine ans and 
the crafts as well-for ponery and weaving and metalwork and somewhat later 
for the making of glass. In hundreds of communities projects were enthusia5-
tically initiated to provide the ways and means for such activities. State arcs 
councils, eager to spread limited funds beyond museums and symphonies and 
other highly visible and audible institutions, began co allocate a trickle of 
money to experimental groups in the arts and crafts. 

A similar crafts movement, also with government support, has developed in 
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Great Britain since World War II. In France with its long and distinguished 
tradition of glassmaking there has been no comparable movement; in Italy, 
and especially in Murano, the tradition of glass designed by artists and made 
by artisans in factories persist<;. In Czechoslovakia artist-designers working 
with artisans continue lO produce glass of the highest quality of design and 
manufacture. There are many fewer studio glassmakers in Europe that work in 
the same ways as those in America, though the number increases, especially in 
Sweden, but the studio tradition in the making of stained glass is enjoying new 
energy and exploring new methods and concepts. But if distinctions of 
method can be drawn, distinctions of inspiration are elusive. 

As Thomas Buechner wrote of a glass exhibition in Coburg in 1977 (it 
included glass from seventeen European nations), "Too many people are 
doing too many different things to be regarded as esoteric and inconsequen­
tial aberrations. Glass has become a medium of personal expression. Surpris­
ingly the variety of work seemed to transcend any suggestion of national 
style .... Part of the great change appears to be the dissolution of groupings of 
compatriots who, consciously or not, adhered co some common taste or 
aesthetic notion .. , This suggests, as the current exhibition also suggests, the 
emergence of a new ··international style," nor like the one of the 193o·s in 
architecture promulgated by the Bauhaus or the one of the fourteenth century 
in painting except in its confounding of national characteristics and its accep­
tance of individual style. 

Ac; is explained in detail elsewhere in this catalogue, by far the greater propor­
tion of exhibits are craftsmen's glass. In the 1959 exhibition about ninety per 
cent of the glass was "factory glass" and ten per cent glass conceived and made 
by craftsmen working as individual artist<;. This time the percentages are 
almost reversed and so are the intentions of their makers. Functional glass (or 



utilitarian glass no matter how refined and beautifully designed and executed) 
in this exhibition is largely che production of factories, and the sculpwral glass 
is the work of craftsmen. The products of twenty-eight coumries are repre­
sented in the collection which, I believe, speaks for che universality of excel­
lence in design and craftsmanship but also for the catholicity of the jurors' 
tastes. In general we did not know, when we made our selections, which 
pieces were made in what places or by what anises. 

A
s I look again after a good many years at the catalog of "Glass 1959," I 
see in it a very different world from today. Things seem to have been 
tidier, more self-contained, understated, orderly and polite than in the 

society suggested by .. ew Glass."' By contrast the new glass is more romantic 
and flowing on the one hand and expressionist and tough on the other, freer 
in its design. more explosive. Jes costume is blue jeans nor black-tie, unmoved 
by the forms of etiquette and the manners of formality which pervaded the 
glass of 1959. It is often ebulliem both in shape and imention and in sheer size 
and weight. Jt is more insistent and brash and demanding. Some of it speaks 
with a ne~· humor (sometimes black humor) and some of it is satirical. 
\X'himsy has less to do with it than the glass of twenty years ago. and faniasy has 
more. The influence of sci-fi? 

~luch of the ne~· glass seems to me more personal and introverted than the 
o ld, more determined co bear che scamp of individuality, co serve private not 
public satisfactions-·· in·· glass for the inner man. Above all it is more experi­
mental and determined to employ old materials and techniques and by com­
bi11ing them in ne\v ways wirh new materials to force chem imo fresh 
dimensions of expression one can only applaud. But iris not all of chat son. 

Through this exhibition runs a parallel strain of tradicional response and 
compliance co man ·s needs and gratificacions in a medium of expression that 
is as demanding of an anise's skill as it is submissive to his imagination. 
However great the differences in "Glass 1959" and" ew Glass'' they share the 
qualities of demand and delight with the glass that was shaped by ancienc 
glassmakers 2,000 years ago. 

Russell Lynes 
New York Ci~v 
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Jury Statements 

W hen I agreed lo be on chis jury, I knew I had no specific knowledge 
of the an of glassmaking, so I cannot now start co criticize the 
various icems displayed. I can cell you, though, how I felt about the 

task, and how I made my choices. 

At the beginning I had to son through 6,000 color slides. My initial reaction to 
this bombardment was co make a mental - and instinctive-division of all the 
objects into four broad categories: functional things ( like glasses, table and 
kitchen ware); stained glass; decorative things ( like vases, bowls, and such); 
sculptures. 

The first objects 1 "saw," naturally, were the items in the first group. I say 
Franca Santi Gualteri "naturally," because it is a normal part of my job to think abouc household 

equipment as part of rhe home as a whole. In this category I had no difficulcy 
dividing the "goodies" from the "badies," establishing which items were well 
designed, and discarding those which looked wrong because they were too 
much like remnant<> of che pasc, or because their approach co the " modern 
line" was wrong. 

The first things I excluded were the stained glass and glass panels with lead­
ing. This I did as a maner of principle, even though their transparency was 
often captivating, because I felc rhey were all ouc of place in coday's home-like 
reproduccion furniwre, they so111ehow didn'c feel right. Ir was harder for me 
co decide in rhe lase cwo groups. My idea ~vas to try co establish a rational 
motivation for saying yes or no. but strangely enough this soon gave way to a 
definite feeling of certainty: I found I was grouping things as material objects 
and color subjects. Among the former, I looked for the least " redundant" 
items, the purest as regards geometry and volume; among the latter 1 tried co 
find articles whose color was an integral pan of the glass, and whose decora­
tive elements were light enough not to overwhelm the whole piece. When I 
saw the actual items, though, all these carefully calculated divisions, group­
ings, and criteria evaporated or were upturned because the photos were 
always influenced not on ly by the photographer's ability but also by his 
interpretation. Many of the household items I had selected for their straight­
forward lines turned out " in the flesh .. to be too flat and lifeless, with no 
novelty or imagination. 

In contrast, all my "rationale" went to pieces when, faced with the splendor of 
glass, I ended up choosing complicated sculptures-nm just redundanc, buc 
totally overdone! F<t'>cinated by the manual skill of whoever had actually 
produced these impossible articles, I ended up choosing useless, sophis­
ticated objects which l found beautiful! ~ly preference, though, wenr co a few 
small things-a whice bowl with two pink brush-marks, big and small bortles 
with fancy tops, impractical chalices with a tiny howl and scork-like legs-full 
of poetry and a touch of humor, qua I ities some of the bigger, most beautiful 
things often didn't manage to achieve. 

To conclude, one note of regret-too few Italians took part in this competition. 
This was a pity for several reasons-for example, if you think about Ettore 
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Sonsassjr.'s vases for Viscosi, his use of material and color, with tremendous 
inventiveness, would have reaffirmed the Murano glassworking tradition and 
provided proof of its vicaliry and ability to rejuvenate itself.-F.S.G. 

Franca Santi Gualteri is editor of Abitare, tbe imponant Italian design magazine, a posi­
tion sbe bas beld since 1974. Sbe created tbe publication '~Wettiamo su Casa lnsieme," u>bidJ is 
preselll(J' published as an i11se11 for Abita re, in 1971. Mrs. Santi bas been a free-lance joumalist 
and from 1953 umil 1963 tras 011 tbe editorial staff of Stile lndustria.She bolds a dewee(1957) 
from tbe Brera Academy of Fine Ans in Milano, Ita(v. 
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Russell Lynes 

Consider a room a linle smaller than half a tennis court from nee co 
baseline and from allev to allev. Down one wall is a row of raw wooden 
shelves, down the Other a row of trestle cables, and across the width are 

half a dozen stacks of shelves a yard or so apart. The stacks and the cables are 
covered with hundreds of objeccs of glass, nearly a rhousand in fact. They are 
quiet, self-contained, and as alive as light through chem and bounced off their 
surface can make them. You walk past rhem very slowly, pausing frequently. 
Each object, no matter how small, seems to say, "choose me," and each has its 
very special bold or delicate reason for insisting it should be chosen. The 
larger pieces, sculpture of a spacial son with on ly a single common ingre­
dient, glass, coo big for shelves, are on the rabies and in two adjoining rooms 
(one darkened to give iJluminated objects their due) where they can be 
walked around. You can pick up the smal ler objects, turn chem in your hands, 
hold them up to brighter light than falls on the shelves. Later you will look at 
them on light tables or under spotlights. Each is given every chance. Size, you 
quickly decide, does nor mmter ... though scale in proportion to use or to inten­
tion matters essentially. 

1 have been asked to put down briefly my criteria for selecting pieces for this 
exhibition. I began with no preconceived criteria.judging such objects in such 
circumstances is a matter of making comparisons, nor an excercise in rigid 
absolutes. In my case my criteria emerged as r looked, which means that they 
were essentially subjective. l started nor with a comprehensive knowledge of 
glass but "'ith an eye long practiced in making visual judgmems. One does not 
judge glass as one judges stone or paint on canvas or textiles, but one uses the 
same accumulation of visual experience, the same pleasure in the practice of 
optical caste, and, one hopes, the same openness to new experience. 

Originality' Yes and no. Originaliry that strains for the effect of being original 
is like a too loud voice in a quiet room. Tt is arrogant without being individual, 
show without substance. It is not hard to distinguish the kind of originaliry that 
is striven for for its own sake and the kind that evolves out of an artist's 
individual efforts to achieve a personal statement. A nineteenth century writer 
put it this way: .. Originality does not consist in saying what no one has ever 
said before, but in saying exactly what you chink yourself." Some of the glass 
had that kind of originality. It was easy co spot. 

Quality? le is a criterion as many-faceted as glass. Quality of craftsmanship, 
quality of intellect, quality of inspiration, quality of design and appropri­
ateness, quality of material. Quality of material matters in glass as quality of 
stones in jewelry or threads in embroidery and has its own tactile and visual 
delights, buc though i t is an important means it is not an end, and as in any 
work of art it is the end that maners. I have always been put off by the proposi­
tion that one should understand what an artist is .. trying to do." It is not the 
"trying" that matters to the anise or to me; it is the result that matters. The 
qualiry of the material may be breathtaking, the rechnique pure wizardry, and 
the result a bore. The history of the arts and crafts is filled with such exquisite 
failures. I tried to pick the successes. 
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So much for the criteria. The impressive thing about what we were given to 
judge was the range of inspiracions, the varie[)• of the ends achieved, the 
generally high qualicy of craftsmanship, the sensitiveness of imaginacion, and 
the freedom with which an untouchable material (molten glass) was worked 
with individuality. lt was endowed with qualities beyond its nacural state to 
satisfy in hand and mind and eye what seemed to my perhaps peculiar but cer­
tainly particular vision the satisfying quality of delight.-R.L. 

Russell Lynes is present~)' a columnist for tbe Architecrural Digest and is tbe a11tbor qf' 
innumerable p11blicmio11s; bis books include Highhro,v, Lo,vhrow, Middlebrow, The Tasle· 
makers, A Surfeit of I lone~', The Domesticated Americans, and Confessions of a Di lc1t:1111c. 
from 1944· 1968 be ll'l~~ cm editor of Harper's M;1gazine. Mr. t,1'lleS is a former preside11t qf'tbe 
Arcbires of A111ericc111 A11 a11d ll member qj' tbe Visiting Co111111iffeefor A111erica11 A11 m '/1Je 
Metropolitan Museum ofArt. 



Werner Schmalenbach 

The organizers of this compecicion cook a risk when chey stated chac they 
incended to have noc only "glass people" buc "art people" on the Jury-a 
circumstance that, among ocher chings, explains why I had the pleasure 

of being asked to serve. The advancage of a certain distance and impartialiry 
that was probably ancicipated from chis idea was balanced by che substancial 
risk that the Jury, at least in part, wou ld be lacking in expertise. I won't deny 
that I accepted with some misgivings; for how was I, someone who had been 
involved all his life with che visual arcs and hardly at all with glass, co pass judg­
ment in a field in which I possess liLtle, if any, knowledge. Then I said to 
myself: the organizers want it that way, rhey wane to take this risk, and so I said 
that I was ready co serve, troubled only by the face thac we would have to judge 
thousands of glasses, first from thei r slides and then the originals. 

To my surprise, my powers of judgmem functioned in the most matter-of-face 
way and almost automacicalJy, which did nor preclude occasional uncertain­
ties, errors, and sub equenc corrections. While che slides wenc by in rapid suc­
cession, l felc like a thermometer whose column of mercury immediately and 
almosc involuntarily rose or fell at che sighc of each glass, coming co rest at a 
quice precise place on the scale, in the "yes''-area or che "no"-area depending 
on che indh·idual case. The ··yes" and ··no" were recorded with a correspond­
ing speed. I'll leave it co others to ponder over che relacive subjectivicy or rela­
tive objectivity of such decisions. 

A funher personal confession: after che inicial viewing of all the works, l had 
selecced hundreds of glasses that were sti ll " in rhe running." There were not 
only many coo many, but also substantially more than those of my colleagues 
on the Jury; we-all independent ly of each other-had to judge the same slides. 
Then, however, on the second viewing, the opposite occurred, and 1 had sub­
stantially fewer pieces left than che ochers. I think char made very good sense: 
the first time through I behaved magnanimously, took my time, wanted co see 
this o r that work again, ancl in chis way let my srandards for judging develop 
on the basis of che objects; you might say that I followed the legal principle 
in dubio pro reo (give the defendant the benefic of the doubt). On the second 
viewing my colerance was transformed inco intolerance: now doubt was an 
argument against the "defendant"; the standard had become clear and con­
firmed; in place of relaxed friendliness and limited responsibility there was 
now che far less relaxed severity of responsible judgment 

In addition. chere were further possibilities for correction: the subsequent 
joint judging of all the selected slides and then, some months later, the final 
judging of che originals. When we were confronted wich the o riginals, many 
chings seemed quite different: the size, the colors, che lighc, che space, in other 
words, essencial elements in making a judgment. Alchough chis made ic clear 
that we might have done some works an injuscice on the basis of the slides, 
sti ll che process as a whole proved to be optimal; there is no such thing as an 
ideal process. 

Don't ask me for the criteria l used in making my choice! Such criteria are in 
any case questionable as a matter of principle, and can hardly be made objec-
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rive, can hardly be rationalized. In chis undertaking, che criteria were par­
ticularly open to doubt, since che offerings extended from simple household 
glasses to highly decorative glass sculptures. In the first case, it is nor merely 
rhe visual impression that is important but also the fulfillment of a useful func­
tion, which is lacking in the second case. Besides, the most cheerful pluralism 
of style held sway: primitivisms and archaisms on the one hand; on the other 
hand, extreme refinement, w ith both being equally capable of merit and weak­
ness. There are extremely geometrical, cubic objects in which a severe, as it 
were, ideological spirit is present; and there are playful, even humorous crea­
tions that are often particularly compatible wich the fluid nature of glass. Pure 
form, playful fantasy, humor, even pachos; all possibilities are represented. 

Even a work that contradicts the nature of glass can be out<;canding once in a 
while on the basis of its inventiveness. If a person starts fron1 fixed criteria in 
making such a selection, then there is the risk that he is not judging freely but 
on the basis of a preconception. In the proceedings of the jury it was plainly 
apparent that none of us was fixed in any direction, but that each made his per­
sonal choice and perhaps now and then also committed his personal error. 

To someone like me, whose background is an, che role of "taste .. in such a task 
is an intriguing subject. In the field of art we have long been distrustful of taste, 
since we expect something quite different from the expression of caste to be 
operative in art. Obviously, then, there are significant differences berween the 
products of the artist and, for example, those of che glassmaker. For in the field 
of glass, ceramics, textiles, etc., taste-both as a criterion of manufacture and a 
criterion of evaluation-plays a larger and more important role. People have 
been waming for almost a century now to bridge the gap between fine an and 
craftsmanship, bur this is wishful thinking unless we have the wisdom to view 
this desire wirh detachment and accept the fact that these are two fundamen­
tally separate fields, even when, as may happen now and then, the gap is 
bridged, perhaps by an artist, perhaps by a craftsman in glass. The exceptions 
prove a rule that is really not at all objectionable. It is nonsensical to want to 
bring the "art" of g lass unconditionally into the field of fine art, hut it is 
beyond doubt that in the works of the glassmaker- the exhibit proves this­
chere is often more artistic genius at work chan in many works of painting or 
sculpture. Therefore we ought indeed to keep the categories separate, but not 
rank them hierarchically above one anocher; we should nor mix them together 
but search in each of the separate fields for che traces and forms of artistic sen­
sibility. It was the task of the jury to do this in che field of glass.-WS. 

Wemer Schmalenbach bas assembled one of Europe's most important collections of 
modem and contemporal)• art at the Museum far Modeme Kunst, Dtisse/dorf, West Germany, 
where he is Director. His numerous exhibitions include the first full scale retrospectil'e of the 
work of Kurt Schwiflers (1956). Among his publications are works about Femand Leger and 
SdJWi11ers and studies of African an and the film. 
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Paul J. Smith 

I
t h<L'i been an impressive experience to see the energy, imagination.and 
skill in the broad range of work submined for New Glass. Considering itc; 
history of almost 4,000 years, glass as a medium today still remains an 

exciting challenge to the creative artist, designer, and industry. During the l ast 
rwemy years we have seen a new glass technology become viral to the space 
program and scientific research. In contrast, we have in the same period w it­
nessed the expansion of the Stud io Movement in which the artists working 
directly in glass use the simplest craditional methods of free-blown and con­
srructecl techniques. This movement has developed a new glass aesthetic 
which, as a reflection of our time, blends the past with the present. 

Characteristic of modern glass now is an international style, the result of 
worldwide communication among artists and designers. By means of publica­
tions, conferences, workshops, and international exh ibitions, the glass artists 
share informacion and are in turn inspired by each ocher's work. With global 
interchange the national image is obviously disappearing; however, replacing 
it is the artist drawing upon his or her heritage yec working in individualistic 
patterns. 

A4' I made rm· selections for the exhibition it became obvious that the entries 
basically divided imo three groups-functional ware designed for production, 
objects designed by artists and executed by artisans, and the object designed 
and made solely by the artist. l n this laner group, with itc; full range of con­
tainer forms and sculptural statements, the work was the most exciting. It 
demonstrated the greatest development through experimentation while using 
many traditional techniques-cutting, etching, molding, laminating-and in 
sculptural pieces employing materials such as wood, metal , pla4'tic, sand, and 
neon. The most disappointing area was the production ware which for the 
most part had little sense of originality. My choices for the New Glass exhibi­
tion have been concerned with sensitive personal sratement5, ideas which 
manifest the love of the material and process, and with ohjects which have 
something to say whether sculptural. utilirarian, one-of-a-kind or mass pro­
duced. I salute the artists in this exhibition who have united history with the 
present and have contributed works of beauty in the ageless substance of 
glass.-PJ.S. 

Paul J. Smith lit•es i11 Neu· York Ci~r ll'bere be is Director of tbe .lluseum of Contemporary· 
Crafts of tbe A111e1icc111 Crafts Council .• \Ir. Smitb is k11011'11 i11te111atio11al(1• as a juror, lecwre1~ 
and consultant 011 co111empormy crafts mu/ desiJ!.11, and is a painter and craftsman wbo bas 
exhibited works in metal, wood, and cem111ic.~. I le a11e11ded tbe rlrt l11stitute of Buffalo and tbe 
SdJOOI for A111e1ica11 Craftsmen in Roc/X!Sler, .Vew l'ork. Paul). S111itb is actil'e on tbe boards of 
se1·eml organizations and is Vice-President ofTbe /,Quis Comfort Tiffw~i· Foundation. 
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Catalog of the Exhibition 

The initials of the judges are listed below the captions of the objects they chose. 
Every entrant is represented by a color plate. If the entrant has more than one 
entry, subsequent plates are in black and white. Dimensions are abbreviated: 
H. (Height); D. (Diameter); W (Width). 
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Adam 
Czechoslovakia 

1 
Heads of Men 
t-1. 21.3 cm, D. (max) 34.8 cm 
Date: February 1978 
Signature: JAN ADA!VI 78 
Colorless glass, mold-blown. 
Enameled. 

RL,PS 

37 



Adensamova 
Czechos lovakia 



<11112 
Head 
H. (with Base) 32.6 cm, 
w. 25.5cm 
Date: November 1977 
Signature: ADENSMIOVA 
Colorless glass, blown in plaster 
mold. Enameled. Engraved and 
sandblasted. 

RL,PS 

3 
Pear 
H. 23. 7 cm, D. I 5,9 cm 
Date: Madejanuary 1976; 
designed April 1974 
Signature: Anchor I locking Con­
temporary Crystal (on paper 
label) 
Designer:). Lloyd Thrush 
Colorless glass. Produced on 
automatic blowing machine. 
Pressed cover. 
11'<5 

Anchor Hocking 

4 
Apple 

United States 

H. 16.9 cm, D. 17.7 cm 
Description same as Pear, 3. 



Armbruster 
United States 

5 
Wandering Matter One 
H. 23 cm, W. 91 cm, DepLh 91 cm. 
Dme: February I 0, l 978 
Signature: T W Armbruster 
Sheet glass and colorless glass, 
blown. Sandblas1ed. Sand. 

FS·G, RL, WS, PS 

40 



Babcock 
United States 

6 
Image Bowl.Passage 
H. 9.1 cm, D. 38.5 cm 
Date: 1977 
Signmure: Herben Babcock '1977' 
Copper-red timed glass, blown. 
Colored biis applied hoc and 
worked with wols. 

R1 
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Compagnie des Cristalleries de Baccarat 
France 

42 

7 
VIS 
H. 40 cm, D. 12 cm 
Date: Made 1978; designed 1978 
Signature: Baccarat 
Edition: 1/100 
Colorless glass, blown. Cut. 

RL, WS 

8a·d 
Angle 
II . ( tallest) 23.4 cm, W. 14.7 cm 
Date: Made 1977; designed 1977 
Signature: BaccaratjSambonel/ 
trademark 
Designer: Sambonet 
Colorless glass, mold-blown. Cut. 

PS 



Backstrom 
Sweden 

9a-c 
WoolyEggs 
H. (tallest) 37. J cm, 0. 31.5 cm 
Ome: March 1977 
Signature: Monica Backstrom 
BODA 76 SWEDEN-MB 2611400 
Company: Koota Boda AB 
Colorless glass, blown. Spun glass 
threads inside two eggs only. 

FS·G, Rl, WS, PS 
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Bancila 
Romania 

44 

lOa-c: 
Blue Shapes 
H. (tallest) 24.5 cm, W. 14.8 cm 
Date: January-February 1978 
Signature: Dan Bllncila 1978 
Blue and white glass, blown. Cut 
and acid-etched. 

FS-G, RL, Ill's, PS 

lla·d 
Genesysl 
H. (tallest) 66.2 cm 
Dme: Janua1y-February l 978 
Signature: D. B 1978 
Green glass, blown. Acid-etched. 

PS 



Barbini 
Italy 

12 
BowlMurrine 
H. 7.3 cm, D. 46 cm 
Date: 1976 
Signmure: F.A Barbini 
Gra)' and white glass canes 
arranged in irregular panerns, 
fused. 

RL,PS 
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Bartron 
United States (working in Sweden) 

13 
Brown Bottle with 
Tree Stopper 
H. 23.9cm, W. 10.3 cm, 
Depth8.Scm 
Date: Spring J 978 
Signature: Paula Banron/1978 
Colorless glass, blown-molded. 
Colored gfass decoration. 
FS-G, RL, \115, PS 
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Baumann 
Federal Republic of Germany 

14 
Vase 
H. 14.6 cm, D. 22.6 cm 
Daie:June 1977 
Signature: 1/6.77/Siissmuth/ 
Baumann 
Company: Siissmurh Gmbh, 
Glashune 
Colorless glass, blown. Black 
horizontal ribbon decoration. 
Acid-etched. 

RL 



Baumann 
Federal Republic of Germany 

15 
Vase 
H. 25.4 cm, \YI. 23.2 cm, 
Depth 12cm 
Date: June 1277 
Signature: SUSSMUTI I/ 
BAUMANN; 016/77 
Company: Sib:.mulh Gmbh, 
Glashuue 
Colorle:;s glai..'>, blown. Black 
glass thread-, through body. 
Acid·etched. 
FS-G 

48 

16 
Bottle 
H. 31.1 cm, D. 12.l cm 
Date: AuguM 1977 
Signature: 3/8/77/Sii~'>­
muth/S/Baumann 
Company: SU:.~mu1h Gmbh, 
Glashuue 
Colorless gla~\ blown. Black rib­
bon decora1ion. Acid-etched. 

RL 



Bechmann 
German Democratic Republic 

17 
Bowl 
H. (approx.) 8 cm 
Daie: March 19n 
Colorless glass encasing white 
opalescent glass, blown. 
Artist's slide. 
Object delayed in transit. 

FS·G, WS 
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BenTre 
United States 

50 

18 
Burial Box: Type II-Rose 
H. 9.9 an, W. 13.4 cm, 
Depth I 1.5 cm 
Date: February 19-s 
Signature: BEN TRF/irs 
Amber timed glass, casL 

RL,PS 

19 
Stonehenge; Series: Ill 
H. 19.2 cm, D. 13.4 cm 
Date: August 1977 , 
Signature: PILCHUCK 77/BENTRE 
Colorless and pink ti med glass 
with colored glass decoration, 
blown. 

RL 



Berg 
Federal Republic of Germany 

20 
Untitled 
H. (with base) 26.3 cm, W. 31 cm 
Date: March 1978 
Signature: cb/78 
Colorless optical quality glass, 
cast. Polished. 

FS·G, RL, \175; PS 
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Bernstein, R. 
United States 

21 
Cow on a Hill Think'n 
Sweet Thoughts 
H. 21.7cm, 0.16.6cm 
Date: Marcil 1978 
Signature: RICKY BERNSTEIN 78 
Opalescent glass with applied 
colored glass decoration. Cased 
with colorless glass. Blown. 

FS·G, RL, WS, PS 
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22 
Reflection # 3 
H. I 1.3 cm, 0. 8.S cm 
Date: 1978 
Signature: Bernst/1978 
Colorles.5 gl;L~s with colored glass 
decoration, blown. 

FS·G, RL, 117S, PS 

23 
Reflection # 1 
H. 14.3 cm, D. 8.4 cm 
Date: 1978 
Signature: Bcrnsl/1978 
Colorle'iS glass with colored glass 
decoration, blown. 
RL, ll"S, PS 

Bernstein, W. 
United States 
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Betz-Schlierer 
Federal Republic of Germany 

24 
Spartlling Star 
Approx. 65x72x20 cm 
Date: 1977 
Plate glass. Cut and cemented. 

\\'IS 

25 
Cathedral II 
Approx. 40x45x45 cm 
Date: 1977 
Plate glass. Cut and cemented. 
Mirrored base. 

ws 
Anist's slide. Object broken in 
transit; not shown in exhibition. 



Block 
United States 

26a-d 
Cups 
H. (tallest) 8.9 cm, W. 16.6 cm 
Date: March 1978 
Signature: Jonathan Block/Bell· 
ingham/1978 
Edition: 1/1 
Black glas.5, blown. Fumed irides­
cent surf.lee. Cut and polished. 

PS 
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Bohus 
Hungary 

27 
Space Spiral II 
H. 13.5 cm, D. 30.8 cm 
Date: 1977 
Green timed glass, laminated and 
cut. Three separate elemencs. 
RL, PS 
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~ 
--i3o 

28a-c 
Ann 
H. (iallest) 24.4 cm, D. 3.9 cm 
Date: 1977 
Signature: Handmade/Boda/ 
Sweden (on paper label) 
Company: Kosta Boda AB 
Colorless glass, blown. 

FS-G,RL 

29a-c 
Marie 
H. (tallest) 23.4 cm, D. 6.8 cm 
Date: 1977 
Signature: Handmade/Boda/ 
Sweden (on paper label) 
Company: Kosta Boda AB 
Colorless glass, blown. 

ws 

Branzell 
Sweden 

30 
Boda White Wine Roemer 
H. 5.3 cm, D. 7.7 cm 
Date: 1977 
Signature: Handmade/Boda/ 
Sweden (on paper label) 
Company: Kosta Boda AB 
Colorless glass, blown. 

FS·G,RL 
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Burton 
United States 

31 
Sherry 
H. 11.2 cm, D. 4.7 cm 
Dme: 1976 
Signature: a/John Burton/ 
Original (on paper label); 
Colorle'lS glass. tampwork. 

FS-G 
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Ca D'Oro Ltda. 
Brazil 

32 
Small Bottle 
H. 16.5 an, D. 13.2 an 
Date: March 1978 
Signature: Ci d'oro 
1978/designer M Seguso 
Designer: Mario Seguso 
Gray-amber tinted glass, mold­
blown. 

RL, PS 
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Castellan 
United States 

33 
Striped Bowl 
H. 21.7 cm, D. 19.3 cm 
Date: March 1978 
Signature: D. CASTEU.AN/3/78 
Colorless glass enclosing opaque 
white threads, b lown. 

RL 

60 

34a-e.,. 
Tabac 222 Group 
H. (largest) 19.2 cm 
Date: 1977 
Signature: Chihuly/77 
Opalescent tan and gray glass, 
blown. Some with trailed colored 
decoration, some with metallic 
surfaces. 

RL,PS 



Chihuly 
United States 
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Chihuly 
United States 

35 
StarBayeta 
H. 30.5 cm, D. 13.8 cm 
Date: 1976 
Colored glass, blown. Marvered 
lampwork decoration. Iridescent 
surface. 

RL,PS 
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Clarke, D. 
United Kingdom 

England 

36 
A Basin Full of 
Stars and Stripes! 
H. 16cm, D. 21 cm 
Date: June 1976 
Signature: Dillon/4776 
Colorless glass with colored 
stripe decoration. Cased with opal­
escent white glass, blown. 

RL 
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Clarke, J. 
United States 

64 

37 
Father and Son Goblet 
H. 36.2 cm, W. 1 S cm, D. 9.8 cm 
Dale: April 1976 
Signacure:James P. Clarke 
Amethyst glass, blown. Acid· 
etched. 

PS 



38 
Snow Country 
H. 31 cm, D. 11.8 cm 
Daie: May 1976 
Signature: R. Cmarlk '76 
Black glass, blown. Texture 
applied by a galvanized wire 
mesh form. 

RL 

Cmarik 
United States 
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Cohn 
United States 

39 
Black Plate # 3 
M. (with base) 110 cm, W. 26 cm, 
D. 50.Scm 
Date: 1976 
Signature: BP03/Cohn 1977 
Opaque white and gray tinted 
glass, blown. Cut. One pan with 
blue reflecting film. Fabricated. 
On glass baseplate; black formic-.i 
pedestal. 

PS 
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Conover 
United States 

40 
Ricky Cow Catchers 
H. (of glasses) 13.8 cm, 
W. 23.3 cm, Depth 21.2 cm 
Date: December 19n 
Colored glass. Lampwork. 
Slumped, sandblasted, assembled 
cold. Plastic turf. 

PS 
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Cook 
United Kingdom 
England 

41 
Long Neck Clear 
H.31.9cm, W. 12.1 cm, 
Depth 6.5cm 
Date: November 1977 
Signaiure:John Cook 1977 
Colorless glass, sand-cast. 

PS 
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42 
Long Neck Clear 
H. 28.9 an, w. 13 cm, 
Depth6.4cm 
Date: November 1977 
Signature: John Cook 77 
Colorless glass, sand-cast. 

ws 

43 
Purple lady 
H. 23.6cm, W. I I.I cm 
Date: ovember 1977 
Signature: john Cook 1977 
Ametll}'Sl glass, sand-cast. 

iirs, PS 



Cowdy Glass Workshop Limited 
United Kingdom 

England 

44 
Sherry Glass 
H. 13.l cm, D. 6.8 cm. 
Date: Madejune 11, 1977; 
designedJune6, 1977 
Signature: Cowdy Glass 
Workshop 
Designer: Annette Meech 
Colorless g lass with bands of 
applied colored glass, blown. 

FS·G 
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Cyren 
Sweden 

70 

45 
Bow1B927-77 
H. 25.4 cm, D. 30.6 cm 
Daie: 19n 
Signature: ORREFORS/ Graal B 
927-n/Gunnar Cyren 
Company: AB Orrefors Glasbruk 
"Graal" technique, blown. 

FSG 

46 
Bowl B 1166-78 
H. 14.8 cm, D. 23.7 cm 
Date: January 1978 
Signature: Orrefors Expo B 1166-
78 Gunnar Cyren 
Company: AB Orrefors Glasbruk 
Colorless glass, blown. Cut and 
acid-etched. 

FS-G,PS 



47 
Cedar Grove Motif Vase 
H. 31.9 cm, D. 19.2 cm 
Dace:July 1977 
Signa1ure: S-2 1977; Dailey 
Edition: S-2-77/1 I 
Pale blue timed glass, blown. 
Sandblasted. 

FS-G, U7S, PS 

Dailey 
United States 

7) 



Daum&Cie 
France 

72 

48 
Cluny33 
H. 16.1 cm, W. 2I.9cm 
Date: Designed)anuary 1978 
Signature: Daum France; 
CRISTAi/DAUM (on paper label) 
Colorless glass with p:lte-de-verre 
ornament, mold-blown. 

FS-G, \VS 

49a-c 
Cora ii 
H. (iallest) 21.5 cm, D. 5.9cm 
Date: 1977 
Signature: Daum France; 
CRISTAi/DAUM 
(on paper label) 
Colorless glass, blown. Hand 
applied stem. 

FS·G,RL, WS 



so 
Lattice3 

Dexter 
United States 

H. 11.6 cm, D. 25.3 cm 
Date: January/February 1978 
Signature: DEXTER 78 
Edition: 3/40 
Colorless glass, blown. Sand­
blasted. 

FS·G, RL, PS 



Dowler 
United States 

74 

Sla-c 
Pairs 
H. 17.3 cm. W. 13.2 cm 
Date:January 19n 
Colorless glass. Cut and polished. 
Object restS on mirror. 

RL, ws 

52 
Reflective Object # l 
H. 11.9cm, W. 13.7cm 
Date:January 1977 
Colorless glass. Cut and polished. 
FS-G, RL, \i;"S, PS 



53 
Ado II 
H.17.7an, \Y/.12cm, 
Depth 9cm 
Dme: Februa111 1978 
Signature: ANTONIN DROI3Nf K 
1978 
Pale-blue tinted glass, 
blown-molded. Applied molded 
decoration. 

FS·G 

Drobnlk 
Czechoslovakia 
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Duggan 
United States 

54 
Olympia 
H. (approx.) 35 cm, W. 35 cm, 
Depth30 cm 
Daie: May 1976 
Flat glass. Sandbl<L~ted, cut, 
ground, drilled and cemented. 
With neon. 

PS 
Anist's slide. Object broke11 111 
transit; not shown ht e.vhibltlon. 
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Edelmann 
Federal Republic of Germany 

55 
Vase 
H. 15.8 cm, 0. 13.9 cm 
Date: January 1978 
Signature: Edelmann/78 
Colorless glass with metal inclu­
sions, blown. 

RL 

77 



Eisch, E. 
Federal Republic of Germany 

56a-e 
Fingers' Studies 
a- Finger's Womb 
b-Finger's Thought 
c- Finger's Love 
d-Finger's Pain 
e-Finger's Tomb 
H. (of a) 45.1 cm, D. 16.6 cm 
Date: 1978(a-e) 
Signature: E. Eisch 78 
Colorless glass, blown in clay 
mold. Enameled and silvered. 

PS 



Eisch, M. 
Federal Republic of Germany 

57 
Overboiled Dream 
1-1. 29.7 an, W. 16.5 an 
Date: 1978 
Signature: G. Eisch 78 
Colorless glass blown in clay 
mold. Enameled and silvered. 

RL 
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Esson 
United Kingdom 
England (working in Australia) 

80 

58 
SeH Portrait 
H. 17.9cm, W. 15.San, 
Depth 26.2 cm 
Date: Completed June, 19n 
Colorless glass, optical qual ity. 
Cast and cut Cast and cemented 
form enclosing lampwork eye; 
with hologram. 

FS-G, RL, WS, PS 



59 

Flavell 
United Kingdom 

England 

Dream Fantasy 
H. 19.5 cm, 0. 21.6 cm 
Date: Completed March 1978 
Signature: Ray FlaveJV1978 
Colorless lead glass, blown. Sand­
blasted decoration. 

FS-G, WS 
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Forsell 
Sweden 

60 
Castle in the Air 
H. (tallest form) 66.3 cm, 
D.12.4cm 
Date: February 1978 
Signature: UUA FORSEU/1978 
Blown and cast glass; colors 
applied by casing and trailing. 

RL,PS 
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61 
Hammer 
H. 23.6 cm, L (hammer) 28.8 cm 
Date: 19n 
Signature: GF; 1978 
Colorless glass. Lampwork. 

Fs.G,RL, WS 

62 
Hansen 
H.45.5cm 
Date: 19n 
Signature: GF/1978 
Colorless g lass. Lampwork. 

RL, \VS, PS 

Frabel 
United States 

) 
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Funakoshi 
Japan 

63a-b 
Crystal Dish (2 sizes) 
D. (largest) 30.2 cm 
Date: January 1976 
Company: Hoya Corporation 
Colorles.5 glass, hand-pressed. 
Sandblasted decoration. 

FS·G, RL, PS 

84 



Geller 
Federal Republic of Germany 

64 
Untitled 
H.49.9cm, W. 68.1 cm 
Date: March 1977 
Colorless, red, and white tlai glass 
decoration, ponions mirrored. 
Leaded. 

PS 

85 



Giberson 
United States 

65 
Two Kinds of Animals 
Finding Their Equilibrium 
in Nature 
H. 20.l cm, D. 19.4 cm 
Date: March 1978 
Signature: Giberson/78 
Amber timed glass with trailed 
and millefiori decoration, blown. 
Fumed iridescent surface. 

RL, WS,PS 

86 



Gille 
Sweden 

66 
Bowl with Green and 
Pink Stripe 
H. 18.2 cm, 0. 16 cm 
Date: February 1977 
Colorless glass with trailed green 
glass decoration, blown. 

FS-G 

87 



Gilmor 
United States 

88 

67 
Deco Vase 
H. 9.6 cm, D. 8.3 cm 
Dale: 1978 
Signature: OJOHN Gil.MOR 
Gl.ASSWORKS 19781/25 
Edition: 1/25 
Aqua-tinted glass, blown. Sand­
blasted. 
117.5 

68 
Nouveau Vase 
H.11.1 cm, Depth ll.8cm 
Dale: 1978 
Signarure: "JOHN Gll..MOR 
GLASSWORKS 1978 1/25 
Aqua-tinted glass, blown. Sand­
blasted. 
\17.5 



Gral-Glashiitte GmbH 
Federal Republic of Germany 

69 
Elefant 
H. 22.1 an, W. 18.9 cm, 
Depth 7.6an 
Date: 1977 
Signature: Scha 77/frademark; 
GRAl/Mundgeblasem/Germany 
(on paper label) 
Designer: Helmut Schaffenacker 
Maker: Livio Seguso 
Edition: Limited to 200 
Gray tinted glass, tooled. 

FS·G, WS 

89 



Grossman 
United States 

70 
Pooh-Dog's # l 
H.14.9cm,D.14.8cm 
Signature:) R Grossman/'77 
Black amethyst glass, blown. 
Sandblasted, copperplated. 

\IVS, PS 

90 



Halem 
United States 

71 
Color F"teld 
Ii. 66 cm, W. 66 cm 
Date: March 18, 1978 
Signature: Henry Halem 78 
Gray Li need glass, sandblasted. 
Amber glass leaded inset with 
colored glass decoration. 

RL,PS 



Handler 
United States 

72 
Wedding Breakfast 
H. 36.8 cm, W. 40.6 cm, 
Depth 31.4 cm 
Date: March 1978 
Signature: Audrey I landler 1978 
Colored g lass, blown; sterling 
silver flatware and figures; 
wooden table fabricated by Ron 
Dekok, designed by Audrey 
Handle r. 

PS 

92 



Harcuba 
Czechoslovakia 

73 
Bedfich Smetana 
D. 15 cm, Depth 1.9 cm. 
Date: February 1978 
Signature: ,.B. Smetana" ] Harcuba 
1978 
Colorless glass. Engraved. 
PS 

93 



Hannon 
United States 

74 
DV1502 
H. 21.4 cm, 0 . 15.4 cm 
Date: October 1977 
Signature: ov l 502James P. 
Harmon # 1777 
Colorless glass wilh colored 
decoration, blown. Two fu~ed 
forms. Fumed. 

FS·G, 1175, PS 

94 

75 
2010CSDV 
H. 26.8 cm, D. 17.6 cm 
Date: December 1977 
Signature: 2010 CSDV James R 
Harmon-1977 
Colorless glass with colored 
decoration, blown. Thro fused 
forms. Fumed. 
RL, PS 

I 



76 
Included Ladder 
H. 25 cm, D. 10.6 cm 
Date: 1977 
Signature: RICHARD HARNED 
1977 
Light green glass, blown. 
Hollow stem contains 
lampworked ladder. 

FS-G,RL 

Hamed 
United States 

95 



Hee sen 
Netherlands 

77 
Landscape 
H. (approx.) 20.S cm, D. 18.S cm 
Date: March 1978 
Colorless glass encasing colored 
glass decoration, blown. 

FS-G 



78 
Eagle's Eye 
H. (max.) 36 cm, W. 40 cm 
Dare: 19n 
Signature: Lars I lells1en 
Colorless glass, cast. Glass sphere 
ga1hered and blocked. Mirror 
base. 
FS-G, Rl, \175; PS 

79 
Frost Leaves 
H. 142.2 cm, W. 68.6 cm 
Date: 1977 
Company: AB Orrefors Glasbruk 
Colorless glass, cast. Three leaf 
forms. Mirrored base. 
RL,PS 

Hellsten 
Sweden 

97 



Hilton 
United Kingdom 
Scotland (working in U.S.A.) 

80 
Spirit of the Hill 
I l. 47.5 ot1, \YI. 70.8 cm, 
Depth 70.9 cm 
Date: 1977 
Construction of wood, glass 
sheets, and mirrors. Some pans 
sandblasted. Concealed lighting. 

PS 

98 



Hlava 
Czechoslovakia 

81 
Crystal Glass Sculpture 
H. (without base) 45 cm, L. 53 cm 
Date:January 1978 
Signature: P Hlava/Czech­
oslovakia 
Colorless glass, blown. Cut and 
assembled. 

FS·G, RL, WS, PS 

99 



Hoeller 
Federal Republic of Germany 

82 
Untitled 
M. 14 cm, D. 13.Scm 
Date: April 1978 
Colorless glass, blown. Cut and 
polished. 
FS-G 

100 



83 
Landscape Study 
H. 28 cm, D. l 7.2 cm 
Date: 1978 
Signature: David R. Huchthausen 
1978 BADEN bei WIEN No. 107 
Colorless glass and colored glass 
decoration in multiple layers, 
blown. 

PS 

Huchthausen 
United States 

101 



Hunkeler 
Switzerland 

84 
Heaven, Sky, Earth and 
Human-being 
H. 9.1 cm, D. 6.2 cm 
Date: AuguSt 1977 
Signature: Reinhold Hunkeler/ 
8/1977/Hiimiwel 
Colorless glass with colored 
decoration. Lampwork. 

FS·G,RL 

l02 



85 
H(jJBRO PLADS 5 
H. 33.4 cm, W. 13 cm, 
D.8.7cm 
Date: February 1978 
Signature: Monogram 78 
Ught aqua tinted glass, mold­
blown. Engraved. 

FS-G, RL, \f!S, PS 

Hi.Inner 
Denmark 



Hurlstone 
United States 

86 
Yin·Yans 
H.6.San,0.16.6cm 
Date: November 1977 
Signature: R W. I lurlstone 
Edition: 1/1 
Multi-colored glass, blown. 
Fumed iridescent surface. 

RL,PS 

104 



Hydman-Vallien 

87 
Blue Animal Bowl 
H. 22.5 cm, D. 29.I cm 
Date: 1978 

Sweden 

Signature: Boda/Unik 841/Ulrica 
Edition: UNIK 841 
Company: Koota Boda AB 
Colorless glass shaded to opales­
cent blue, blown. Enameled. 

FS·G, Rl, WS, PS 

105 



Hydman-Vallien 
Sweden 

88 
My Love 
H. 26.3 cm, W. 13 cm, Depth 
6.6cm 
Date: 1978 
Signature: Boda/Unik 842/Ulrica 
Edition: Unik 842 
Company: Kosw Boda AB 
Colorless glass, mold-blown. 
Enameled. 

RL, PS 

90 
Flying Dragons Polcal 
H. 29.3 cm, D. 11.6 cm 
Dme: 1978 
Signature: Bocla/Unik 845/Ulrica. 
Handmade/Boda/Sweden (on 
paper label) 
Edition: Unik 845 
Company: Kosta Boda AB 
Colorless glass, blown. Enameled. 

RL 

89 
Running Red Horses in 
Green Field 
H. 30.6 cm, w. 19.4 cm, 
Depth. 9.4 cm 
Date: 19-8 
Signature: Boda/Unik 844/Ulrica 
Edition: Unik 844 
Company: KOSta Boda AB 
Colorless glass, mold-blown. Ena­
meled decoration. 

fS.G, \~PS 



lchendorfer Glashiitte mbH 
Federal Republic of Germany 

91a-j 
Tiberius 826 (tumbler 
set of ten objects) 
H. (tallest) 22.6 cm, 0. 10 cm 
Date: 1976 
Signature: Ichendorf/handarbeit 
(on paper label) 
Pale blue timed glass, blown. 

Rl, WS, PS 

107 



Ipsen 
United States 

92 
Baptismal Font 
H. 7 cm, 0. 64.5 cm 
Date: May 1978 
Signature: Ipsen 1978 
Colorless glass with omnge 
decomtion, C'JSl. 

RL,PS 

108 



lsensee 
Federal Republic of Germany 

93 
Vision II 
I I. 50.8 cm, W 38.5 cm 
Daie: 1978 
Opaque white and colorless 
gla55 with etched blue decoration. 
Le-.ided. 

PS 

109 



Jelinek 
Czechoslovakia 

110 

94 
Mother and Child 
H. 21.5 cm, W. 22.2 cm, Depth 
12.1 cm 
Date: February 1978 
Signature: V.Jelinek 
Green timed glass encased with 
amber tinted glass, blown; 
molded impression. CuL 

ws 

95 
Crystal Object 
H. 23cm, W.18.3cm, Depth 10.6 
cm 
Date: January 1978 
Signature: V.jellnek 
Colorless glass, blown; texrured 
surface with impressed decora· 
lion. Cut. 

FS·G, RL, W:S, PS 



Jetmar 
Czechoslovakia 

96, 97a·I 
Set of Drinking Glasses 
(two forms) 
H. 12.5 cm, 0 . 8.1 cm 
Date: February 1977 
Colorless g lass, mold-blown. 

WS, PS 

111 



Johansson 
Sweden 

98 
Plate Orrefors J 956-78 
H. 9.9 cm, D. 35.1 cm 
Date: janua11• 1978 
Signature: Orrefors Expo) 956/78 
Jan Johansson 
Company: AB Orrefors Glasbruk 
Colorless glass, blown. Cut and 
acid-etched. 

RL,PS 

1J2 



Johansson 

99 
Spiral Disc 
H. 38.1 cm, D. 36.2 cm 
Date: 1976 

Norway 

Signature: Hadeland, WJ. 
Compan)': Hadelands Glassverk 
Deep blue and amethyst gla5s, 
cased with colorless glass, blown. 
PS·G,RL 

113 



Kagami Crystal Glass Works Ltd. 
Japan 

100a-e 
Tableware 
w. (larges1) 40.3 cm 
Oa1e: April 1976 
Signature: Kagami/Trademark/ 
G/Crystal/Made/in/Japan 
Designer: Waiaru Hayashi 
Colorless glass, pressed. 

RL,PS 

114 



Kaiser 
United States/Israel 

101 
Nine Panels 
H. 102.2 cm, W. 80.3 cm, 
Deplh 46.s cm 
Date: May 1976 
Signarure: Benjamin/ Kaiser/1978 
Nine separate aquamarine-tinted 
laminated blocks. Ground and 
sandblasted. Mirrored pedestal 
base with concealed light. 

RL, 117.5, PS 

115 



Karel 
Czechoslovakia 

116 



•102 
Penetration 
H. 20.2 cm, Depth 29.9 cm 
Date: March 1978 
Signature: MARIAN KAREL 78 
Colorless glass. Cut and polished. 
Two pans. 

FS·G, PS 

103 
Bauhaus77 
H. 16.9cm, w. 17.1 cm 
Date: March 19n 
Signature: MARIAN KAREL 
Aquamarine tinted glass. Cut and 
polished. 

ws 

104 
Stretchins 
H. 19.5 cm, W. 17.4 cm, L. 25.4 cm 
Date:July 1976 
Signature: 76 MARIAN KAREL 
Colorless glass. Cut and polished. 

FS·G 

117 



Kaspar blic of Germany Federal Repu 

105 , Oak· Tree 
Wotan •·w. 46.7 cm 
H. 44.9 cm, b r 1977 
Dare: Decem P~ter Kaspar 
Signature: r s poured and Colorless S as • 
shaped. 

FS-G,RL, WS 

118 



Katona 
Hungary 

106 
Frost Queen 
H. 29.2 cm, D. 20.4 
Date: March 1978 
Signature: E. Katona '78 
White glass cased with shades of 
deep blue timed g lass, blown. 

FS-G 

119 



Kawakami 
Japan 

107stal Bowl 
~79 cm, \YI. 22 cm, 
D~pth 21.6 cm 
Dace: June 1976 Corporation 
Comp:u~y: I ~o;.~'LSS mold-spun. 
Yellow unte. ":d ' 
Cut and pohshc . 

PS 

120 



Kehlmann 
United States 

108 
Composition XXIX 
H. (with frame) 79.4 an, W.81.7 
cm 
Date: Februal)' 1976 
Signature: XXIX/ RK 2/76 
Opaque white and colored flat 
glass with appliques. Sheet of 
colorles.s glass projects from 
surface. Leaded. 

RL, WS, PS 

121 



Kelly, K. 
Canada 

122 

109 
Wake Me When We 
Get There 
H. 120cm, W. 81 cm 
Date: 1976 
Colored and colorless glass. 
Sandblasted. Leaded. 

WS,PS 

Artist's slide. Object broken in 
transit; not shown in exhibition. 



110 
Young American 
H. 14.5 cm, D. 13.5 cm 
Date: October 1977 
Signmure: Ru,,,-.cll Kc lly/78 
Edition: 1/1 
Opaque white glass with colo red 
decoration, C'JSed with colorlc:,s 
glass, b lown. 

FS·G,RL, WS 

llllil> 
Untitled 
H. 25.5 cm, D. 14.3 cm 
Date:july 1977 
Signature: R. Kelly 77 
Edition: I/I 
Opaque white glass with trailed 
orange tinted glass decoration, 
overlaid with colorless glass, 
blown. 

r;>-G, \\'IS 

Kelly, R. 
United States 

123 



Ke1T11·Jespersen 
Denmark 

124 

112a-d 
Four Tall Snapglasses 
with Color in Stem 
H. 21.8 cm, D. 4.; cm 
Date:January 19n 
Signature: Monogram 
Colorless g.lass ~vith colored glass 
decoration, blown. 

FS-G 

ll3a-d 
Crystal Wineglasses 
with Purple 
H. 12.3 cm, D. 7.8 cm 
Date: March 1978 
Signature: Monogram 
Colorless g lass with colored glass 
inclusions, blown. 

FS·G 



Knye 
German Democratic Republic 

114 
Bowl with White Thread 
Decorations. 
H. I4cm 
Date: 1977 
Colorless glass with white thread 
decoration. Lampwork. 

RL, W.S: PS 

Artist's slide. Object delayed in 
tnmsft at date of publication. 

125 



Krebs 
Federal Republic of Germany 

115a·c 
Gedankensplitter 
H. 27 cm, D. 7.9 cm 
Date: 19n 
Signature: Ernst Krebs /77 I 
Miinchen abc (~ignature on c) 
Edition: 1/1 
Colorle~ glass, mold-blown. 
Engraved. 

ws 

126 



Kroeger 
United States 

116a-c 
His and Hers 
H. (talles1) 25.1 cm, W. 13.4 cm 
Dace: February 19, 1978 
Signarure: David Kroegerf78 
Ligh1 amber ti need glass, blown. 

\VS 

127 



Kuhn 
United States 

117 
Little Rock River 
Ii. (large:.t rock) l 5.8 cm; overall 
size about 75 cm x 75 cm 
Dme:january 1978 
Signature: JON/ KU! IN/JAN 1978 
Colored glass, rolled while hot in 
chemicals to coat the surface. One 
cur 10 reveal interior. Sand. 

PS·G, \IVS, PS 

128 



Kurilov 
USSR 

l18a-c 
Sport Prizes for 
Weight Lifters 
H. (of a) 43.1cm,w.13.6cm 
Date: 1977 
Colorless glass, mold-blown. Cut. 

RL, WS,PS 

129 



Labino 
United States 

130 

119 
Triangular Fountain 
H. 18.9cm. W.11.2cm 
Date: March 1978 
Signature: Labino/1978 
Colorless glass, multiple overlay 
technique. Colored inclusions. 

W'S 



120 
A Cup with Appeal # 2 
H. 21.7 cm, W. 13.4 
Dace: 1977 
Signature: Roben Levin 1977 
Colored glass, blown. Trailed and 
applied decormion. 

PS 

Levin 
United States 

131 



Libensky & Brychtova 
Czechoslovakia 

121a·c 
Cylinder in Spheric Space. 
D.30.1 cm 
Date: 1977 
Signature: l.IB-BRY-77 
Nearly colorless glass, ca~t. Cut. 
Three pans. 

PS 

132 



122 
Erosionware 
H. 22 cm, D. 14.5 cm 
Date:January 1978 
Colorless glass, blown. 
Sandblasted. 

RL, \VS 

Lieberman 
United States 

133 



Lipofsky 
United States 

123 
Serie Fratelli Toso 1977 
H. 31.4 cm, \VJ. 38.5 cm, 
Depth 40.7 cm 
Date: Completed 1978 
Signature: Lipof~k);/'78 
Made with the help of Gianni 
Toso. 
Opaque white glass with colored 
glass decoration. Cased with 
colorless glass, partly mold· 
blown. 

IVS, PS 

134 



Lisk ova 
Czechoslovakia 

124 
Birth of a Star 
H. 53 cm, W. 43 cm 
Dau:: November 1977 
Signature: Vera LiSkova/1978 
Colorless and ruby-tinted glass. 
Lampwork. 

RJ., WS, PS 

135 



Lisk ova 
Czechoslovakia 

136 



... 125 
Anthem of Joy in GlaH 
H. 99.5 cm, W. 91.5 cm 
Date: September 1977 
Signature: V~ra Li~kovll/1977 
Colorless glass. Lampwork. 

RL, WS,PS 

Not h·aveling In exhibition. 

Littleton 
United States 

126 
Inverted Tube/Cut Line 
H. 33.4 cm, W. 41.3 cm 
Dale: 1977 
Signature: Haivey K. LiuleLOn 
1977/© 
Colorless glass, cased wilh white 
and red tinted glass, blown. Cut 
and polished. 

PS 

13"7 



J & LLobmeyr 
Austria 

127a-d 
Wine Set 
H. (goblet) I 5.3 cm, D. s. 5 cm 
Date: i\lade J 978; designt.-d 
December 1977 
Signature: i\lonogram 
Designer: Peter H:uh 
Colorlc:;., glas:., mold-blown. 

RI. 

138 



Lynggaard 

128 
Bluebells 
H. 13.6 cm, D. 13.6 cm 
Date: January 1978 

Denmark 

Signature: F. L. 78/N. G. 8 
Colorless g lass enclosing colored 
gl:L~S decoration, blown. 

1·:5-G 

139 



129 
Rainbow Stripes II 
H. 14.2 cm, D. 14.3 cm 
Date: February 1978 
Signature: F. L. 78/N. G.10 
Colorles.s glass with internal 
colored glass decoration, blown. 
Fumed iridescent surfaces. 

RL,PS 

140 

130 
Paeonia Bowl 
H. 19.1 cm, D. 20.4 cm 
Date: November 1977 
Signature: F. L 77/N. G. 5 
Colorless glas.s wilh colored glass 
decoration, blown. 

FS-G 



131 
Head of a Horse 
H. (with base) 23.3 cm, L. 38.9 cm 
Date: December 1977 
Signature: MACHAC 77 
Amber tinted glass, blown into 
plaster mold. Cut, engraved. 

ws 

132 
Head of a Woman 
H. 41.3 cm, W. 22.6 cm 
Dace: November 1977 
Signature: MACHAC 77 
Colorless glass, blown into plaster 
mold. Cut, engraved. 

PS 

Machac 
Czechoslovakia 

141 



Madema 
Aust ria 

133 
Bald 
H. 9.4 cm, W. 16.4 cm 
Date: 1977 
Signature: MARIAN E 
MADERNJ\11/7 
Edition: 1/7 
P<1te-de-verre. 

FS.G, Rl 

J-12 



134a-c 

Mansell 
United Kingdom 

England 

Blackbird Scent Bottles 
Ii. (tallest) 6.5 cm, D. 4 cm 
Dace: Mav 1977 
Colorles5 g lass boales with 
colored g lass decoration on stop­
pers. Lampwork. 

FS-G, ll'IS 

143 



Marangoni 
Italy 

I 
I 

.. 

135 
Nature and Geometry­
Clouds 
H. 40.8 cm, W. 18 cm, 
Depth S.2cm 
Signature: Federica Marangoni 77 
Colorless glass enclosing blue 
glass decoration, cast. Cut. 

FS-G, \17S 



136 
High School Sweetheart 
H. 20.3 cm, D. 14.4 cm 
Date: 1978 
Signature: High SchooVSweet­
heart/©'MarionV '78 
Edition: 1/1 
Assisted by Gary Beecham and 
John Linleton. 
Opaque white glass with pho­
tographic emulsion, cased with 
colorless glass, blown. 

PS 

Marioni 
United States 

137 
200years 
H. 79.5 cm, W. 48.7 cm 
Date: 1976 
Signature: 200 years© Edition: 1/1 
Made with che assistance of Hans 
and Werner Gewohn. 
Opalescent glass "11.>ith colored 
decoration. 
This piece was made possible by a 
grant from the N.E.A. 

RL 

145 



Marodic 
Yugoslavia 

138 
Suddenly, I Was Con­
fronted with the Truth ... 
Ii. 19.4 cm, D. 31 cm 
Date: 1978 
Colorless glass, blown. 

FS-G, W'S, PS 

146 



Marquis 
United States 

139 
Non-Functional 
Checkerboard Teapot 
H. 12.3 cm, w. 14.S cm 
Date: May 19n 
Signature: © 1978/Marquis 
Assisted by Jody Fine and Janis 
Miltenberger. 
Colored glass mosaic, fused and 
blown. 

RJ,, PS 

147 



Martens 
Belgium 

140 
Boite-Plomp, Bleu et Vert 
H. 39.3 cm, W. 60.7 cm, Depth 
60.7cm 
Signaiure: MICHEL MARTENS/7712 
Foam and steel form, covered 
with glass mirrors. 

PS 

148 



Martinuzzi 

141 
Untitled 
H. 18.5 cm, W. 31.l cm 
Date: 1976 

Italy 

Signature: MARTlNUZZl/PAOLO 
Colorless glass, blown. Ser.itch 
engraved. Wooden base. 

FS·G,PS 

149 



Martinuzzi 
Italy 

150 

142 
Untitled 
H. (with base) 6.1 cm, 0 . 29 cm 
Date: 1977 
Signature: MARTINUZZl/PAOLO 
Colorless glass, blown. Scratch 
engraved. Wooden base. 

FS-G, Rl, \~ 

143 
Untitled 
H. 21.3 cm, W. 21.7 cm 
Date: 1977 
Signature: Martinuzzi Paolo 
Colorless glass, blown. Scratch 
engraved. Wooden base. 

R1, WS,PS 



144 
Color Field Vase 
H. 21.3 cm, D. 12.2 cm 
Date: 1978 
Signature: Tom McGlauchlin/1978 
Colorless glass wil h colored 
decoration, blown. 

RL 

McGlauchlin 
United States 

151 



Meitner 
United States 

145a-c 
Three Small Cylinders 
with Stoppers 
H. (tallest) 11.3 cm, D. 2.8 cm 
Date: March 1978 
Signature: R. Mehner 78 
(signature on a) 
Colorless glass, cased with 
opaque white glass layer. Colored 
thread decoration, blown. 

WS, PS 

152 

14611> 
Nike'78 
H. 51.9 cm, W. 39 cm 
Date: 1978 
Plate glass, sagged. 

RL, IVS, PS 



Meszaros 
Hungary 

153 



Meydam 
Netherlands 

147 
Unique Piece 77180 
H. 3J.6cm, D. 16.2 cm 
Date: 1977 
Signature: LEERDAM UNICA MAE 
ISO"F Meydam 
Company: l.ccrd;1111 
Colorles.5, amber tinted and 
opalescent red glass, blown. 

PS 

154 



148 1149 
150 

148 
Unique Piece 78103 
H. 18.1cm,w.18.2 cm, 
Depth 18.2 cm 
Dme: Februal)' J 978 
Signature: LEERDAM UNICA 
FM78103/F Meydam 
Company: Leerdam 
Light green and gray tinted plate 
glass. Cui and cemented. 

PS 

149 
Unique Piece 75186 
H. 13.8 cm, D. 27 cm 
Dme: 1976 
Signmure: LEERDAM UNICA MAE 
!86"F Meydam 
Compan}~ Leerdam 
Colorless glass, blown. Red opal 
glass inside. 

PS 

150 
Unique Piece 78089 
H. 19.6 cm, D. 26.4 cm 
Date: February 1978 
Signature: LEERDAM UNICA 
FM78089"F Meydam 
Company: Leerdam 
Colorless and opaque white and 
gray glass, blown. 

RL 

--

155 



Mildwoff 
United States 

151 
Open Squares 
H. 5.1cm,W.39cm, 
Depth 39.1 cm 
Dace: February 1978 
Signature: STEVE MILDWOFF 78 
Colorless glass strips, bent and 
fused in a stainless steel mold. 

FS-G,RL 

156 



Moje 
Federal Republic of Germany 

152 
Mosaik Glass Bowl 
H. 5.7cm, W.30.7cm 
Date: November 19n 
Signature: MOJE/1977 
Colored glass canes, fused. Cut. 

1175, PS 

157 



Moje 
Federal Republic of Germany 

153 
Mosaik Glass Bowl 
H. 5.9 cm, 0 . 18.3 cm, 
Date: February 1978 
Signature: MOJE/t9n 
Colored glass canes, fused. Cut. 

FS-G, RL 

158 



154 
Untitled 

Mollica 
United States 

H. (with frame) 82.1 cm, 
\YI. 56.7 cm 
Date: 1977 
Signature: PETER MOU..ICA 1977 
Colorless glass. Leaded. 

FS·G, RL, WS, PS 

159 



Mollica 
United States 

155 
Untitled 
H. (wiLh frame) 82.4 cm, 
W. 57.1 cm 
Date: 1977 
Signature: PETER MOU..ICA 1977 
Opalescent and green glass. 
Sandblasted. Leaded. 

FS-G, WS 

160 



156 
Pink Shoelaces Cup 
1-1 . 7 cm, D. 7.8 cm 
Dme: 1977 
Signature: n. monk 
Blown by Paul Koller. 
Opalescent glass with colored 
decoration, cased with colorless 
glass, blown. Scratch engraved 
inscription. 

PS 

1561157 
158 159 

157 
Seersucker Cup 
H. 6.6 cm, D. 8 cm 
Date: 1977 
Signature: n. monk 
Blown b)' Paul Koller 
Opaque white glass with colored 
decormion, cased with colorless 
glass, blown. 

FS.G, \!'I'S 

158 
Stripe Plate 
H. 1.6 cm, D. 25 cm 
Date: 1977 
Signature: n. monk 77 
Blown by Paul Koller. 
Opalescent gla'>S with colored 
decoration, cased with colorless 
glass, b lown. 

FS·G, RL, WS 

Monk 
United States 

159 
Small Black Unidentified 
Animal Plate 
H. 1.1 cm, D. 21.4 cm 
Date: 1977 
Signamre: n. monk 77 
Blown by P-,iul Koller 
Black amber glass, blown. 
Engraved. 

1\7.5. PS 

161 



Moore 
United States 

160 
Amber Platter 
H. 8.9 cm, D. 52.8 cm 
Signature: Benjamin P. t.1oore 
Colorless glass, shaded, blown. 
Fumed rim. 

PS 

162 



161 
Figure of Woman on 
Negative Space 
H. 53.5 cm, W. 22.9 cm 
Date: 1977 
Signature: Roberto Moretti 
Light blue tinted glass cased with 
colorless g lass. 

W'S 

Moretti 
United States 

163 



Mundt 
United States 

164 

162 
Shamrock Chalice 
H. 33.2 cm, D. 6.S cm 
Daie:Januarv 1978 
Signature: Scon Mundt '1978' 
Colorless and light green tinted 
glass, blown. 

FS·G 

163 
Whirlybird 
f-1. 34.3 cm, D. 6. I cm 
Date: January 1978 
Signature: Scott Mundr/' 1978'/ 
Colorless and deep red tinted 
glass, b lown. 

FS-G, Rl. \VS, PS 

164 
Two of Clubs 
H. 28.4 cm, D. 6.5 cm 
Date: January 1978 
Signature: Scott Mundt '1978' 
Colorless and ruby tinted glass, 
blown. 

Rl, IVS, PS 



165 

Mu1Tay 
United Kingdom 

Scotland 

Grass Holder with Fungi 
H.10.Scm, \VJ. 5.7cm 
Dace: November 1977 
Colorless glass. Lampwork. 

FS-G, WS 

165 



Musler 
United States 

166 
Woven Bowl 
H.1J.8cm, D.18.7cm 
D'.ite: December 1977 
Signature: Jay Musler 
Colorless glass, blown. Engraved, 
sandblasted, rubbed with earth­
colored pigments for com rast. 

RL 

166 



167 
Blue Field on White 
Ii. 25.7 cm, D. I 0.4 cm 
Date: 1976 
Signature: Joel Philip Myers 1976 
White opalescent g lass with 
colored glass decoration, blown. 

RL 

168 
White on White Field 
H. 25 cm, D. 9.3 cm 
Date: 1976 
Signature: Joel Philip Myers 1976 
White opalescent glass with 
colored glass decoration, b lown. 

PS 

Mvers 
United States 

167 



Neuman 
United States 

169 
Grid Bowl 
H. 7.8 cm, D. 29.5 cm 
Dme: March 1977 
Pale green tinted g lass, slump 
cast. Sandblasted. 

FS-G 

168 



170 
Engraved Bottle 
H. 45.4 cm, D. 7.5 cm 
Date: March 1978 
Signature: Nickerson 1978 
Pale aqua tinted glass, b lown. 
Ground and engraved. 

RL, ws 

Nickerson 
United States 

169 



Nieswaag 
United States 

171 
Untitled 
H. 8.4 cm,% 20.6 cm, 
Dep1h 11.5 cm 
Dme: Februa11· 7, 1978 
Signmurc:Jim Nic~waawl978 
Colorless g lass wilh colon.'(! 
decormion, b lown i1110 wooden 
mold. 

FS-G, RL, \\'IS 

PO 



Novak, Jr. 
Czechoslovakia 

172 
Flower 
H. 27.9 cm, W. 28.4 cm 
Date: November 1977 
Signature: B. NOVAJUNIOR 
Amber tinted glass. Cut and 
polished. 

RL,PS 

171 



Oliva 
Czechoslovakia 

Ji2 

173 
Colored Vase 
H. 26.9 cm, D. 9.5 cm 
Date:July 1976 
Signature: Oliva 
Colorless glas.5 with colored glass 
decoration, blown. 

RL 



174 
Torso II 
H. (of block) 101.5 cm, W. 66cm 
Date: 1976 
Edition: 2/2 
Black glass, mold-blown. E1checl. 
Set in a concrete block. 

Rl, WS 

Parker 
United States 

J 
_) 

J73 



Patti 
United States 

175 
Banded Bronze 
ll.17.2 cm, W. 17.8 cm, 
Depth 17.7cm 
Date: 1976 
Signature: Paui '76 
Colored and colorless sheet glass, 
laminated and blown. 

PS 

174 



176 
Wisteria Trees, PWV 079 
M. 29.4 cm, D. 27 cm 
Dme: 1978 
Signature: ~IARK PEISER P\W 
079-1978 
Colorless glass encasing lamp­
work decoration, blown. 

FS..G, RJ., PS 

Peiser 
United States 



Pennell 
United Kingdom 
England 

177 
Major Egmont Brodie· 
Williams and the 
Crocodiles 
H. 15.6 cm, D. 7.7 cm 
Date: 1977 
Signature: Monogram 
Edition: 1/25 
Colorless glass, blown. Engraved. 

FS-G, RL, WS, PS 

176 



Pietruszewski 
United States 

178 
Cascandol 
H. 25.1 cm, w. 43.l cm 
Da1e:January 1977 
Signature: RE Pietruszewski '77 
Gray or black glass. Stacked, 
fused. 

FS-G 

177 



Pietn.1szewski 
United States 

178 

179 
Totem 
H. 68.S cm, D. 10.1 cm 
Daie: December 1976 
Signature: RE Pietruszewski· 76 
Colorless glass. Lampwork. 

RL, \ti's, PS 

180 
Conjunction II 
II. 43 cm, D.10.9cm 
Daie: March 1978 
Signature: RE Pietruszewski 
©1978 
Colorless glass. Lampwork. 

FS-G,RL, WS 



The Pilgrim Glass Corporation 
United States 

181a-c 
Galaxy Salad Set 
H. (tallest) 12. 7 cm, D. 29.3 cm 
Date: Made February 1978 
Signature: KITCHEN/CHEMIS­
TRY/trademark/HANO­
BLOWN/PILGRIM/GLASS (on 
paper label) 
Designers: Edward P. Kaeding 
and Edward F. Whiting 
Colorless glass, blown. 

PS 

179 



Pliva 
Czechoslovakia 

182a-c 
Cylinder 
H. 28.2 cm, \YI. 21.4 cm 
Date: December I 977 
Signature: PUVA 77 
Colorless glass, optical quality. 
Cut and polished. Three pans. 
RL, \~,PS 

180 



183a-i 
Column 
H. 59.7 cm, D. 19.7 cm 
Date: September 1977 
Signature: PL!VA 77 
Colorless glass, optical quality. 
Cut and polished. Nine pans. 

FS-G, \17S, PS 

184a-b 
Pyramid 
H. 25 cm, W. 28 cm 
Dme:january J978 
Signature: P78 
Colorless glass. Cut and polished. 
1\vopans. 

RL 

185 
Ovoid 
H. 11.2 cm, D. 18.6 cm 
Date: April 1977 
Signature: OLDRICH PL!VA 77 
Colorless glass. Ground and 
polished. 

FS-G,RL 

181 



Popa 
Romania 

186a-c 
Treble Screen 
H. 45 cm, W. 45 cm 
Date: 1978 
Colored glass lampwork; alu­
minum over wood frames. Three 
parts. 

Rl,PS 

182 



Posner 
United States 

187 
Another Look at My Beef 
with the Government 
H. 69 cm, w. 82 cm 
Date: 1976 
Colored glass; photographic 
transparency. Sandblasted. Leaded. 

RL 

183 



Quae:liata 
United l'iates 

18'-I 



~188 
Nightmare # 1 
H.123cmxW.91 cm 
Dace: 1977-1978 
Colored and opalescent te>.wred 
flat glass with lenses and x-rny 
phocograph. Leaded. 

PS 

1891191 
90 

189 

I 

Rheingold Pokal 0,2 
H.18cm, D. 7.1 cm 
Date: February 14, 1977 
Signature: MADE/IN/GERMANY 
(on paper label) 
Designer: Hermann Hoffmann 
Colorless glass, blown. 

ws 

190 
Maxim 
H. 16.4 cm, D. 9.5 cm 
Dace: October 27, 1976 
Signature: MADE/IN/GERMANY 
(on paper label) 
Designer: Hermann I loffmann 
Colorless glass, blown. 

WS 

Rastal-Werk 
Federal Republic of Germany 

191 
Giinz 
H. 17.3 cm, D. 8.2 cm 
Date: August 19, 1977 
Signature: MADE/IN/GERMANY 
(on paper label) 
Designer: Hermann Hoffmann 
Colorless glass, blown. 

WS 

185 



Reusch 
Canada 

192 
3000 Ball Bearings 
H. 61.4 cm, W. 61.3 cm 
Date: 1977 
Two colorless sheets of gl<~'is 
enclosing ball bc:1rings, a glass 
lantern slide, lenses and flat glass. 
Some port ions sandblasted. 

RL, PS 

186 



193 
Prince 
H. 86.8 cm, W. 86.3 cm 
Date: 1976 
Flat g las., some textured, incor· 
porati ng an optical lens, prism, 
and glass lantern slide. Some por­
tions sandblasted. Leaded. 

FS-G, \\'IS, PS 

187 



Riedel 
Austria 

188 

195a-j 
Sommeliers 
H. (tallest) 24.5 cm 
Date: 1976 to 1978 
Signature: Monogram 
Designer: Claus). Riedel 
Colorless glass, blown. Hand 
formed stem. 

FS-G,RL, WS 

• 194a-c 
Adam and Eve 
H. (tallest) 24.9 cm 
Date: c. 1977 
Signature: Monogram 
Designer: ClausJ. Riedel 
Colorless glass. Hand pressed 
stem, blown bowl. 

ws 



196 
Free-form Applique 
Vase # 3 
H. 21.4 cm, D. 12.7 cm 
Date: November 1977 
Signature: RFAG-77 
Colorless glass with applied 
decoration, blown. 

RL 

Rochester Folk Art Guild 
United States 

189 



Rosenthal Aktiengesellschaft 
Federal Republic of Germany 

197a·i 
Papyrus 
H. (tallest) 24.2 cm, D. S.4 cm 
Date: 1976 
Signature: l~osemhaVStudio-linie 
Colorless g lass bowl, blown. Light 
yellow-green tinted glas.~ stem 
and base, hand applied. 

FS·G, W'S 

190 

c 
~ _) 

) 



198 
George Washington Bridge 
11. 30.6 cm, D. 7.7 cm 
Dme: April 1977 
Signaiure: Rothenfeld/77 
Opalescent flat glass with phoio/ 
silkscreen enameled onto surface 
and marvered into blown form. 
Applied colored glass decoration. 

RL 

Rothenfeld 
United States 

191 



Roublckova 
Czechoslovakia 

192 

199 
Colored Head with Flower 
II. 39.8 cm, D. (base) 16.6cm 
Date: February l 977 
Signature: M. Roubi~kova 19n 
Colorless glass with colored glass 
decoration, blown into plaster 
mold. Applied decoration. 

Rl, PS 



200a·f 
Stream 
H.34.6cm, W.15.6cm 
Date: March 1978 
Signature: Ro7.sypal 1978 
.. STREAM'"/ol (on a) 
Colorless glass, blown. Applied 
colorless glass decoration. Six 
pans. 
FS-G, RL, WS 

193 



Cristalerfa San Cartos S.A. 
Argentina 

201 
Pote Machareti 345-
Guanaco• Relief 
H. 23.8 cm, D. 23 cm 
Date: Made January 1977; 
designed September 1976 
Signature: CRISTAl./SAN CAR­
LOS/MADE IN ARGENTINA 
(paper label) 
Designers: Anselmo Gaminara 
and Ricardo Weis! 
Colorless glass, cased with ruby­
red tinted glass, blown. Sand­
blaSted. 

RL, WS, PS 

194 

202 
Pote Chiriguano 349-
0wl Relief 
H. 36.4 cm, D. 33.7 cm 
Date: Made January 1978; 
designed September 1976 
Signature: CRISTAl./SAN CAR­
LOS/MADE IN ARGENTINA 
(paper label) 
Designers: Anselmo Gaminara 
and Ricardo Weis! 
Colorless glass, cased with cobalt­
blue tinted glass, blown. Sand­
blasted. 

ws 



203 
Spring 
Four Seasons Series 
H. 3.9 cm, D. 37.8 cm 
Signature: venini iLalia Laura 
100/15 
Company: Venini & Co. 
Colorless and green timed glass, 
blown. Ground. 

FS·G,PS 

204 
Summer 
Four Seasons Series 
H. 3.6 cm, D. 38.2 cm 
Signature: venini italia Laura 
100/24 
Company: Venini & Co. 
Colorless, red, green and yellow 
tinted glass, blown. Ground. 

FS·G,PS 

205 
Fan 
Four Seasons Series 
H. 3.5 cm, D. 38 cm 
Signature: venini italia Laura 
100/27 
Company: Venini & Co. 
Colorless, amber and brown 
timed glass, blown. Ground. 

FS·G,PS 

Santillana 

206 
Winter 
Four Seasons Series 
H. 4.4 cm, 0. 37.9 cm 
Signature: venini italia Laura 
100/23 

Italy 

Company: Venini & Co. 
Colorless, blue and white tinted 
glass, blown. Ground. 

FS·G,PS 

195 



Santillana 
Italy 

207 
Numeri 
H. 3.5 cm, D. 27.3 cm 
Signature: venini italia 1088/74 
Company: Venini & Co. 
Colorless and colored glass 
mosaic canes, fused. Ground. 

PS 

196 



208 
Crystal Vase 
H. 30.1 cm, W. 12.6 cm 
Date:January 1976 
Company: Hoya Corpormion 
Colorless glass, blown. Cur. 

FS·G 

Sassa 
Japan 

197 



Savelieva 
USSR 

209a-c 
Movement 
H.38.5cm,D.15.7cm 
Date: 1977 
Colorless shading to opalescent 
glass, blown. Enameled. 

FS-G, RL, WS, PS 

198 



Schaedel 
German Democratic Republic 

210 
Bowl with Stem 
H. 10.l cm, 0. 10.2 cm 
Date: 1977 
Signarure: S/77 
Colorless glass with opaque white 
cane decoration. Lampwork 

\\rS, PS 

199 



Schaffer 
Federal Republic of Germany 

200 

211 
Glass Sculpture Cut from 
the Broken Piece 
H. 22.5 cm, W. 24.4 cm, 
Depth 16.3 cm 
Date: August 19n 
Edition: 1/ 1 
Pale aqua timed bubbly glas.s, cast. 
Cut. 

FS·G 



Schagemann 
Federal Republic of Germany 

212 
Cast Bowl with Inlaid 
Enamel Colors 
H. 8 cm, D. 50.3 cm 
Date: February 1978 
Signature: B. Schagemann/1978 
Colorless glass with colored 
decoration, cast. Enameled. 

Rl 

201 



Schmidt 
United States 

213 
Elsix 
H. 45 cm, W. 47.9 cm 
Date: November 1976 
Gray timed plate glass sheetS, cut. 
Insened into metal base. 

PS 

202 



Schulze 
United States 

214 
Corona Bowl 
H. 5.9 cm, 0 . 38.6 cm 
Date: February 1977 
Signature: Steuben 
Company: Steuben Glass 
Colorless lead glass, blown. 

RL 

203 



Sea line 
United States 

215 
Bedrock Piece 
H. (with base) 46.2 cm, W. 40.6 cm 
Date: August 1978 
Signature: Bedrock Piece/August 
1978/Eric Sealinc 
Plate glass. Enameled, acid­
etched. 

PS 

204 

216'1> 
Untitled 
H.(with base) 103 cm, W. 56.Scm 
Date: February 1978 
Signature: Seide/78 
Colored glass, blown. Tubes filled 
with neon, argon, and mercury 
gas; electric discharge. 

PS 



Seide 
United States 

205 



Sellner 
Federal Republic of Germany 

206 

217 
Staub 
H. 15.7 on, W. 37 cm, 
Depdl 45.1 cm 
Date: 19n 
Signature: Th. g. Sellner/Th. G. 
Sellner n 
Colorless glass, sagged. 
Lampwork. 

ws 

218 
Sehnsucht 
H. 22.8 cm, 0. 19 cm 
Date: 19n 
Signature: Th. g. Sellner 77 
Colorless glass. Lampwork. 

FS·G, WS,PS 



Sewell 
United States 

219a-b 
New York Windows # I 
and # 2 
H. (of a) 34.6 cm, W. 55.5 cm 
Date: 1976-1977 
Signature: R SEWEil. BETHANIA 
77 (on each) 
Flat glass with photoemulsions. 
Some pans etched or enameled. 
Leaded. 

RL,PS 

207 



Shaffer 
United States 

208 

220 
Hanging Series # 15 
11. 43.2 cm, w. 30.3 cm 
Date: 1977 
Signature: Mary Shaffer 77 
Plate glass bound by wires, 
slumped. 

FS-G, RL, IVS, PS 



221 
Head # 4 
H. 43.2 cm, W. 17.8 cm, D. 16.4 cm 
Date: November 1977 
Signature: Monogram 77 
Colorless glass blown Into sewn 
copper mesh; mesh men 
removt:d. 

PS 

Shepherd 
United States 

209 



Simoson 
UnitedStates 

222a·f 
New Mexico Goblets 
H. (calles1) 24.3 cm, 0. 7.2 cm 
Daie:January 1978 
Signamre: Simpson/78 
Amethyst timed glass with 
blue/gray decoration, cased wid1 
colorless glass, blown. 
PS 

210 



Sinnemark 
Sweden 

223a-c: 
Three Bottles 
Ii. (tallest) 38 cm, \YI. 18 cm, 
Depth 7.3cm 
Date: 1977 
Signature: R. Sinnemark/BODA 
1977 
Company: Koota Boda AB 
Colorless glass with blue and red 
enamel stoppers, blown-molded. 
Etched. 

RL, \\%5,PS 

211 



v 

Sotola 
Czechoslovakia 

224 
Colored Vase I 
II. 29.Scm, W. 21.S cm, 
Depth 10.2 cm 
Date: February 1978 
Blue and green tinted glass and 
colorless g lass, blown. Cut and 
enameled. 

PS 

212 

225 
Colored Bowl IV 
H. 4.S cm, D. 34.- cm 
Date:january 1978 
Colorless glass with multiple 
colo red layers, blown. Cut. 

PS 



Stanley 
United States 

226 
Flow Gate 
H. 27.2 cm, W. 68.5 cm, 
Depth 43.2 cm 
Date: 1976 
Signature: Mark Stanley/1976 
Broken plate glass, fused in 
plaster forms. Neon loop. Black 
glass base. 

PS 

213 



Steuben Glass 
United States 

227 
Paired Hearts 
H. (tallest) 9.8 cm, W. 8.3 cm 
Date:July 19n 
Designer: James Carpencer 
Colorless glass, pressed. Cut and 
polished. 

FS·G 

214 

228 
Oriental Bow1 
H. 17.7 cm, 0 . 31.4 cm 
Date:July 19n 
Designer: James Carpenter 
Colorless glass, blown. 

Rl, PS 



von Stockhausen 
Federal Republic of Germany 

229 
Votivl 
H. 61.7 cm, W. 51.2 cm 
Date: 1978 
Work done at the Studio of Franz 
Mayer and Company, Munich. 
Gray and colored glass. Some 
pans acid-etched. Leaded. 

PS 

215 



Stu hi 
United States 

230 
Containment-Escape 
H. 25.8 cm, W. 40.5 cm 
Date: March 1978 (© l 978) 
Signature: Michelle Hope Stuhl 
Plate glass. Sandblasted. Silica 
sand. 

FS·G, WS,PS 

216 



... 
231 
Sculpture I 
H. 51.2 cm, D. 16.6cm 
D:ue:januan• 1978 
Signature:Jiili Suh:\jck/78 
Colorles.s glas.s with applied blue 
tinted decoration, blown. 

PS 

232 
Sculpture II 
1-1 . 50.7 cm, W. 32.5 cm 
Date:january 1978 
Signature:JIRI Suhajek/78 
Colorless and blue tinted glass, 
blown. 

PS 

Suhajek 
Czechoslovakia 

217 



Susquehanna Glass Company 
United States 

233a-i 
Designer Collection­
Windswept Pattem 
H. (tallest) 19.6 cm, D. 11.1 cm 
Date: Designed May 1977 
Designer: WilllamJ. Kolano of 
Irene Pasinski Associmes 
Colorless glass; the drinking ves­
sels machine blown. Stone wheel 
cut. 

FS·G, RL, WS, PS 

218 



Takeuchi 

234 
On-the-Rocks 
H. 9 cm, W. 8.1 cm, 
Depth8.I cm 

235 
Highball 
H.12.1 cm, W. 7.7 cm, 
Depth 7.7cm 

236 
Schnaps 
H. 9.1 cm, W. S.7 cm, 
Depth S.7cm 

Japan 

Company: Sasaki Glass Co., Ltd. 
Date: February 1978 
Colorless glass, mold-blown. Cut. 

RL,PS 

219 



Tichy 
Czechoslovakia 

220 

237 
Sunrise 
II. 15.3 cm, 0. t 0.2 cm 
Date: November 1977 
Colorless glass, cast and pulled. 

FS-G, \\rS 



238 
Goblet 
H.16cm,D. J0.7cm 
Dme: 1976 
Signature: lnkcri Toikka Nuu­
t:ljarvi Notsjo 
Company: NuutajUrvi Glass 
Opalescent and colorless glass, 
b lown. 

FS-G 

Toikka 
Finland 

221 



Ton-es Esteban 
Spain 

239 
Volumenes 
H. 34 cm, Depth 36.5 cm 
Date: October 1976 
Signature: Monogram 76 
Pale green tinted nat glass. I.am in· 
ated, cut, fracrurcd. 

PS 

222 



Touskova 
Bulgaria (working in Czechoslovakia) 

240 
Egg II 
Ii. 50 cm, W. 70 cm 
Date: January 1978 
Signacure: Touskova 78 
Cobalt blue tinted glass, blown 
into plaster mold. 

Rl,PS 

223 



Trinkley 
United States 

241 
Piecrust Series 
H. 6.9cm, D. 30.1 cm 
Date: March 1978 
Signature: KAJUA TRJNKl.EY/78 
Colorles.s glass, slumped into 
plaster mold. Sandblasted. 

RL 

224 



242 
Captivity Unik 3476 
H. 20.6 cm, W. 24.8 cm 
Date: March 21, 1978 
Signaturc:@/KOST;VUNIK 
3476/B. VAIJ.IEN 
Company: Kosra Boda A8 
Colorless and colored glass, 
blown. lridescem surfaces. 
Sandblasted. 
117.S; PS 

24311> 
CastVaseAtelje 191 
H. 45 cm, W. 42.6 cm 
Date: 1975 
Signature: Boda Atelje 191 B. Val­
lien; Handmade/Kosta/Sweden 
(on paper label) 
Company: Kosta Boda A8 
Colorless glass, free-cast. 

\li'S,PS 

Vallien 
Sweden 

225 



Vallien 
Sweden 

r 

244 
Tn.tmpet Blower 
H. 47.1 cm, w. 45.l cm 
Daie:January 3, 1977 
Signature: BODA ATELJE 344/B. 
Vallien 
Company: Kosta Boda AB 
Colorless glass, sandcas1. 

RL, \~,PS 

226 

I 

r':,11 
--( r \ 

1 



Val-Saint-Lambert 
Belgium 

245a-c 
Chessmen: 
King, Horse, Runner 
H. (of a) 23.S cm, W. 38.2 cm 
Dace: March 1978 
Signature: B.Vl../V.S.L./m/march 
78/1/10 
Designer: Ben Van Loo 
Edition: 1/10 
Colorless glass, case and cut 

RL,PS 

227 



Vance 
United States 

246 
Vase I 
H. 16.5 cm, D. 16.1 cm 
Dace: Octohcr 1977 
Signature: V588 p J\lark Vance 
Oct. 1977 
Amethyst timed g lass, blown. 
Trailed decoration. Fumed. 

\Ir.) 

228 



247 
Cylinder 
H. I 2.3 cm, D. 26 cm 
Date: February I 978 
Signature: Alcl Va.~icek 77 
Colorles.5 glass. Cut and polished. 

P.>-G, WS. PS 

248a·b 
Cut Prisms 
H. 26.4 cm, W. 21.8 cm 
Date: March 1977 _ •. _ 
Signarure: 1977 ALES VASICEK 
Colorless glass. Cut and polished. 
1\vo parts. 

P.;-G, \VS 

Vaslcek 
Czechoslovakia 

229 



Vennola 
Finland 

249a-e 
Punch Bowl with Ladle 
and Mugs 
1-1. (bowl) 12.9 cm, D. 24 cm 
Dme: February 1978 
Signature: Bowl: I/Made in 
Finland (on 1riangular label) 
Company: littala Glassworks 
Colorless g lass, mold-blown. 
Metal handles. 

FS·G,PS 

230 



Vesely 
United States 

250 
" ••• And Many Other 
Purposes" 
H. 29.2 cm, W. 30.8 cm 
Date: February 1978 
Signature: Robert Vesely 
Several layers of colorless plate 
glass. Hand-stenciled, sand· 
blasted. 

RL 

231 



Vida 
Hungary 

(_ __/ ___ ....,. _____ ___ 

232 

251a-b 
Two Crystal Figures 
H. 43.9 cm, D. 13.7 cm 
Date: 1978 
Signature: Monogram 
Colorle5s glass. Lampwork. 

RL,PS 



Vigiletti 
United States 

252 
Untitled 
11. 9.1 cm, w.s.-cm, 
Deplh 4.4 cm 
Date: December 1977 
Signature: Syl Vigileni 1977 
Silver veiling glass, multiple 
gathers, blown. 

W'S 

233 



Vignelli Associates 
United States 

253 
Three Quart Casserole 
with Au Gratin Cover 
H. 14.2 cm, D. 29.1 cm 
Date: 1977 
Signature: HEU.ER OVEN/MICRO· 
WAVE BAKEWARE DESIGN BY 
L&M VIGNEU.1 MADE IN USA 20 
Designers: Lella and Massimo 
Vignelli 
Colorless glass, pressed. 

PS 
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254 
Two Quart Casserole 
with Au Gratin Cover 
H. 14 cm, D. 24.8 cm 
Date: 1977 

FS-G 

255 
Deep Loaf/Pate Pan 
Ii. 7.7 cm, w. 17 cm, 
Depth 24.5 cm 
Date: 1975 

FS·G 

256 
2·1/2 Quart Lasagna Dish 
H. 5.7 cm, W. 28.2 cm, 
Dep1.h 38.2 cm 
Date: 1975 

FS-G 

257 
8 " Square Cake/Bake Dish 
H. 5.4 cm, W. 26.5 cm, 
Depth 26.4 cm 
Date: 1975 
FS-G 



Vlzner 
Czechoslovakia 

258 
Smoked Bowl 
11. 9.3 cm, D. 29 cm 
Date: February 1978 
Gray tinted glass. Cut, sand­
bla.<,ted, polished. 

FS-G, RL, \115, PS 
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Vlzner 
Czechoslovakia 

259 
Green Plate 
D.45.4 cm 
Date: March 1978 
Grc.>en tinted gl;t5s. Cut, sand­
blasted, polished. 

PS 
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260 
Blue Plate 
w. 38.2 cm, D. 38.1 cm 
Date: October 1977 
Blue tinted glass. Cut, sand· 
blasted, polished. 

PS 



261 
Plate Scenery 
H. 6 cm, 0 . 50.4 cm 
Date: 1978 

Warff 
Sweden 

Signature: Ann Wiirff KOSTA 1978 
Company: Kosta Boda AB 
Several layers of cased glass, 
blown. Acid-etched, sandbliL5ted. 

RL, PS 
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Warff 
Sweden 

238 

262 
Bowl Life 
H. 9.8 an, D. 20.9 cm 
Date: 1978 
Signature: "BOWL-UFE" Ann 
Warff KOSfA 78 
Company: Ko.sta Boda AB 
Several layers of cased glass, 
blown. Add-etched, sandblasted. 

RL 

263 
Glass 
H. 60.l cm, W. 50.2 cm 
Date: 1977 
Signature: Ann Warff KOSTA 1977 
Companr: Kosca Boda AB 
Colorless sheet glass. Sand­
blasted, mirrored, with added 
colorless glass decoration. 

FS·G, RL,PS 



WarTen 
United States 

264 
Bowl # 2 
11. 26.6 cm, W. 22.6 cm 
Date: March 1978 
Nearly colorless glass; sand­
blasted holes with drawn wire. 
Sagged. 

FS-G, llrS' 
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Weinberg 
United States 

265 
Double Cross 
II. 8.1 cm, W. 19.6cm, 
Depth 19.5 cm 
Date: March 1978 
Light green timed glrn .. .,, CL'>!. Cut 
and !Xllished. 

PS 
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266 
Robot 

Whittemore 
United States 

II . J6.7cm, \YI. 19.6cm 
Date: September 1976 
Amethyst tinted glass. Lampwork. 

\l'IS 

2-t I 



Willard 
United States 



~267 
Stourbridge Series # 32 
11. 56.J cm. \X'. 38.'4 cm 
Dmt:: November 19"'6 
Signaturt:: \X'illard .... 
Flat gla~' and wo1·cn fihcrgla''· 
fu,cd. 
,,~ 

Willet Stained Glass Company 
United States 

268 
Untitled 
11. r .9 cm, \'I.I. 35.-1 cm 
Datc: 1975 
Signmure: \X'lll.ET/ STAJ 1ED 
GLASS CO/FARBIGEM 
Colorkss and colored sheet gla''· 
laminatcd. Wooden base. 

l•:'i-G, NL 
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Wlodarczyk-Puchata 
Poland 

269 
Gracjal 
Ii . 22 cm, D. 20.9 cm 
Daic: 1977 
Signature: RWP 
Colorless glass, blown. Cut. 

PS 
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Wolowska 
Poland 

270 
Seaweed II 
11. 14.6 cm, D. 16.5 cm 
Date: ovember 1977 
Signature: A. Wolowska 
Seve~1 l layers of colored gla5s 
decoration, blown. 

RL 
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Zaglauer 
Federal Republic of Germany 

271 
Lead Crystal Vase 
H. 13.3 cm, D. 12.7 
Date: Ma)' 17, 1977 
Signature: BLEIKRISTAI/ 
BAVARWGEHMANY 
(on paper label) 
Company: Nachtmann, KG, F.X. 
Colorle:.s glass with white and 
gra)' internal decoration, b lown. 

RL 



272 
Painted Vase 
11. 53.8 cm, W. 30.8 cm, 
Depth 22.6 cm 
Date: November 1977 
Signature: ZERTOVA 
Colorlcsi,, amber, and green 
timed gl:L5s, blown. Enameled. 

IVS 

Zertova 
Czechoslovakia 

247 



Zoritchak 
Czechoslovakia (working in France) 

273 
Equilibre 
11.26.J cm, \X'.16.1 cm. 
Dcp1h8.1cm 
Dmc: 19~6 
Signmurc: ZORITCHAK 1978 
Colorlc-..~ gla-..•,, cast Cui and 
polished. 

t·:~·-c 



Glassmakers, Designers, and Companies 

Space restrictions ha\'e required editing the biographical information about educa­
tion, exhibitions. and publications The latter two items are intended, therefore. only 
as references to sources of more information about the artist/company involved. 

Biographical details about many of the participants in New Glass may be obtained from: 
Geoffrey Beard, International Modern Glass; Ra} and Lee Grover, Contemporary Art 
Glass, and the following exhibition catalogs: Arnerican Glass Now (Toledo); Coburger 
Glaspreis (Coburg); Glass '78injapan (Tokyo); andModernesGlas (Frankfurt). See 
complete citations in the bibliography. Additional information about glassmaking 
companies is provided in The Glass Industry Directory Issue 1979, Vol. 59, No. 10, 1979. 
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JanAdam 
Czechoslovakia 
Oveneck/132 
1700 oo Praha 7-Lema 
Czechoslovakia 
BornMay6, 1948 

Jan Adam I~ a free-lance glass 
designer. Education: High School, 
Liberec, 1963·1967; Academy of 
Applied Arts, Prague 1968-1974. 
Selected Major Exhibitions: Inter· 
national Fair of Arts and Hand· 
icrafts, Munich, 1978. Publica· 
lions: Contemporary Glass in 
Czechoslo1•akia, Prague, 1977 
(exhibuion catalog). 

HertNtrt Babcock 
United States 
716 Coughlan 
Aubum Heights, Michigan 48057 
U.SA 
Bomjtme 11, 1946 

Herbert Babcock is an Assistant 
Professor at the College of An and 
Design, Dc!trou, Michigan. Educa· 
tion: Cleveland Institute of An 
1964-1969. The Toledo Museum 
of An Glass Studio 1970; Cran· 
brook Ac:ldemy of Art 19.,1·19"'3. 
Seleaed Major Exhibitioru.: Con­
temporary Art Glass, New York, 
1976; Glass America, 1978, New 
York, 1978 Publications: Your 
Portable Museum American 
Crafts Council, 1978. 
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Bianka Adensamova 
Czechoslovakia 
GorazdOl'CI 20 
120 00 Praha 2, Vinobrady 
CZechoslovakia 
Born November 24, 1948 

Bianka Adensamova is a free­
lance glass designer. Education: 
High School of Applied Arts in 
Glass, Zelezny Brod 1967-1970; 
Academy of Applied Ans, Prague 
19.,0-1976. Selected Major Exhibi· 
tioru.: Glass from CZechoslovakia, 
Moscow, 1974 and Leningrad, 
19"'5. 

Compagnie des 
Cristalleries 
de Baccarat 
54120Nancy 
France 

Baccarat was founded in 1764 and 
presently employs l,o-o indi\·id· 
uals. Prominent for ib production 
of paperweights in the mid­
nineteenth century, the faetory 
today produces a wide range of 
objects including table glasses 
and glass sculptures, vases and 
decorative pieces. 

Rn char 
Hocking 

Anchor Hockins 
Corporation 
Lancaster, Ohio 43130 
U.S.A 

Anchor Hocking was founded In 
1904 and employs 17,000. The 
company specializes in the pro­
duction of glass, ceramic, and 
plastic containers and tableware 

Monica Backstl"Om 
Sweden 
BodaBmksAB 
360 65 Boda Gla.~bruk 
Sweden 
Born May 20, 1939 

Monica Backstrom has designed 
for Boda since 1965. Educauon: 
Konstfackskolan in Stockholm 
1959-1964 Publications: Form, 
No 9, 1965. pp. 608-609. 

Tom Annbn1ster 
United States 
1671 Franklin Avenue, Apt. 216 
Kent, Ohio 44240 
U.S.A. 
Born}une23, 1953 

Tom Armbruster is a Teaching 
Assistant at Kent State Universiry. 
Education: Kem State Universiry, 
B.FA 

DanBancila 
Romania 
lotita Street, 27 
Seaor 6, Bucarest-7000 
Romania 
Born October 7, 1943 

Dan Bancili has worked as a glass 
artist since 1971. Education: Plas­
tic An lnsurute, '<icolae Grigore­
scu, Bucharest, 1964-1970. 
Selected Major Exhibitions: 
Coburger Glaspreis, Coburg, 
19n Publications: Dan Bancila, 
Suda, Galeria Simeza 1975 (exhi­
buion catalog). 



BARBINI 
~,~·- · 

Alfredo Barbini 
Italy 
Calle dell'artiglano II 
Murano 
lta~y 

Barbini was founded in 1950 and 
employs 22 people. 

Howard Ben Tre 
United States 
158 Miller At•enue 
Pro1'fdet1ce, Rhode /.\land 02905 
U.S.A 
Born Jf~· 13, 1949 

Ho'\\-.ird Ben Tn.' is a graduate 
student at the Rhode Island 
School of Dt:s1gn. Education Port­
land State Univer.ir.-. BS., 1978. 
Publica11ons : Tl-ie Corning 
Museum of Gl;L'S, Contemporary 
Glass 1977, O>rning, 1978 

Paula Bartron 
United States 
(working in Sweden) 
Glas, Box 27117 
10252 Stockholm 
Sweden 
Born December 3, 1946 

Paula Baruon is presently a lec­
turer in glass at the Konst­
fackskolan, Stockholm, Sweden. 
Education: College of San Mateo, 
California, A.A., 1967; University 
of California, Berkeley, AB., 1970, 
M.A., 1972; Nybro Glasskolan, 
Orrefors, Sweden, 1973-1974. 
Selected Major Exhibitions: 
American Glass Now, Toledo, 
19"'2. Coburger Glaspreis, Co· 
burg, 1977. 

KarlR.Berg 
Federal Republic of 
Germany 
7berestenstr 140 
IJ.BOOO, Muncben 2 
Federal Republic of Germany 
Bomfanuary 29, 1943 

Karl Berg is a glass designer Edu­
cation: Glasfachschule. Zwiesel; 
Kunstakademie, \lunich. Selected 
\t11or Exhibition.~: Coburger Glas­
preis. Coburg I 977; ~lw.eum fiir 
Kunst und Gewerbe, Hamburg 
19~a 

Hans Theodor Baumann 
Federal Republic of 
Germany 
7860 5cbopjhcim 
Friese11eggen1·CR 7 /l'ostfadJ 1269 
Federal Republic of Gem1any 
Bom October 27, 1924 

Hans Baumann has managed an 
independent design studio since 
I 950. Education: Kunsigewer 
beschule, Basel, Switzerland, 
19451950 Selected Major Exhibi­
tions; Milan Triennale, 1954, 
195..,, Cob urger Glaspre1s, 
Coburg, 1977. Publication.,. Idea, 
International Advertising Art, 
japan Publicauons Trading Co. 
Ltd., vol. il/7, 1971, pp. SO ff. 

Rick Bernstein 
United States 
125 Montague R0tuJ 
Amherst, .\fc1...-;sc1dmsetts 01002 
U.S.A. 
Bom Octoher 29, 1952 

Rick Bern,tean is a glassworkcr. 
Education· University of ~1as­
sachusett'. BA Tyler School of 
Art , \1.F.A. Selecu.>d \1a1or Exhibi­
tions: Pild111ck Glass llll'itatio11al, 
Modern Art P-JV1lion, Scmlc, 19~6; 
Frap,ile Art '77, Gla"m:Ncrs Gal · 
lei), :-;ew York, 1978 

Hartmut Bechmann 
German Democratic 
Republic 
6422 Ernsttbal Forstweg 22 
Gemum Democratic Republic 
8omj1me 1, 1939 

Hartmut Bechmann is a free-lance 
glass artist. Education: Scheeburg 
College of Art, 1970-1973. 

William Bernstein 
United States 
Box73AA,Rt.5 
BunlSl>ille, .Vorth Carolina 28714 
LS.A 
Born December 3. 1945 

\1:'ill1am Bernstein has been an 
acti\•e studio glass artist since 
1968; from 1968-1970 he was 
Craftsman-in-residence at the 
Penland School of Crafts. Educa­
uon: Philadelphia College of Art, 
B FA, 1968. Selected Major Exlu­
bi t ions American Glass Sou', 
Toledo. I 9"'2; North Carolina 
Glass, '78, Cullowhee, North 
Carolina. 

251 



Heidi-Astrid Betz· 
Schlierer 
Federal Republic of 
Germany 
Volkanstr.43/VI, 8000, Munich 19 
Federal Republic o/Gennany 
BornNoi>ember 3, 1938 

Heide-Alitrid Bet~ Schlierer is a 
free-lance artist who has had her 
own atelier since 1968. Educmion· 
Academy of Arts, Florence; Aca­
demy of Arts, Munich. Selected 
Major Exhibitions: Ccbu'8er Glas­
preis, Coburg, 19"""" Publications 
Hans Jebsen-MarwedeL Glas in 
Kultur und Tecbnik Seib: Verlag 
Aumann KG, 19""6, pp. 185-186. 

Jaroslava Brychtova 
Czechoslovakia 
Brodec 645. 468 22 Zelezn)\ Brod 
CzechoslOlfQl..'lll 
Bomjuly 17, 1924 

jarosla\'a BrvchtO\'J has been a . . 
glass designer at the 7.el7.· 
nobrodske sklo glassworks, 
Zelezm·· Brod. since 1950. Educa­
tion Academy of Applied Aris, 
Prague, 19-14·19-17: Academy of 
Fine Ans. Prague, 1947-1950. 
Selected Major Exh1hi1ions: 
Coburger Glasprei~. Cobuq~. 
1977 
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Jonathan Block 
United States 
910 \Vest Hill 
Cbampaign, l/linois61820 
U.S.A. 
Bornjrme 17, 1949 

Jonathan Block teaches at Park­
land College, Champaign, Illinois. 
Education: Philadelphia College 
of Art, S.S.; Kent State University. 
MA; Washington State University, 
M.FA Seleaed Major Exhibitions 
Contemporary Art Glass '76, 'lew 
York 

John Burton 
United States 
RR 1, Box 288] 
Kapaa, Kauai, Hawaii 96746 
USA 
BornMay8, 1894 

. john Burton is a free-lance g.lass 
artist and lecturer. Seleaed Major 
Exhibitions Glass 1959, Coming. 
Publications: John Burton. Glass. 
Philosophy and Method, Hand· 
blown, SaJ!ptured, Colored Phil· 
adelphia:. Chilton Book Company, 
1967. 

Zoltan Bohus 
Hungary 
Manirok Utza 41 
1024Buda~t 
Hungary• 
BornDecember21, 1941 

Zoltan Bohus is a member of the 
Silicate Design Department, Col 
lege of Applied Arts, Budapest. 
Education College of Applied 
Art.5, Budapest, 1966. Public-Jtions 
"lagy lldiko. ·aohus Zoltan plasz­
t1lcli," Mii1>€siet, 1977/5, pp. 18 
21 

CA D'ORO LTD.A. . 
C' ISIA I S At' ISll CO S 

Ca D'Oro Ltda. 
A11 fodoPinhetro 1919 
Gaixa POSJa 628-Pocos de Caldas 
37700 
BrllSil 

ca D'Oro W:I.\ founded February 
26, 1965. and employ~ 46 people. 
Its production~ include utilitarian 
.. vare. and ob1ecb for decoration. 

Ame Branzell 
Sweden 
Grimmereds By 31 
42170 V:a Frolurula 
SU'eden 
Born October 2, 1932 

Arne Branzell is a practicing 
architea and designer who has 
designed objeas for Kosta Boda 
in Sweden. Education: Gothen· 
burg School of Design; Chalmer~ 
University of Technology. 

Diane H. Castellan 
United States 
12 Smoke Hill Dril'e 
Neu Fairfield, Connecticut 06810 
L'S.A 
Born M~· 26, 1955 

Diane Castellan is a self-employed 
anist. Education: Cle\'eland lnsti­
ru1e of Art, B.F.A., 19-8. Seleaed 
~1a1or E.xhibitions: Young Ameri­
cans : Fiber /Wood/ Plas· 
tic/leather, New York. 



Dale Chihuly 
United States 
115 Williams Street 
Proridence, Rhode Mand 02906 
U.S.A 
Born September 20, 1941 

Dale Chihuly is chairman of the 
Glass Depanmem at Rho<le bland 
School of De'>ign and Educauonal 
Coordin:uor of the Pilchuck An 
Center Educauon· University of 
wa..,h1ngion, B.F.A, 1965; Univer· 
sicy of Whconsin. M '> 1967, 
Rhode Island School of Design, 
.\1 FA, 1968. Selected .\1a1or E.xhi· 
bicions: Ob;ecL' l .SA., \\:'ashing· 
con, DC., 1969; American Glass 
Now, Toledo, 1972, Glt1..w1m .. 'il der 
Gegenuu11, ~L-...cl, 1977. Puhltca· 
tions: Hall, Julie. Tmd1t1on and 
Cbange 

Michael Cohn 
United States 
5998 llolli.s Street 
Em<!r)1•1//e, Galifomia 94608 
U.S.A 
Bomjanuary• 17, 1949 

Michael Cohn owns a private scu 
dio and teaches gla."hlowing ac 
California Scace University, San 
Franci'>CO. cduc-.mon: Long Beach 
City College; l"niversn:y of Califor· 
nia, Berkeley Selected Major 
Exhib1tiOn'>:Amerletm Glass Now, 
Toledo, 1972; Glaskunst der 
Gegenwa11, Ka..,~el. 197" Puhlica­
lions Julie Hall. Tradition and 
Change Tbe Neu• American 
Craftsman New York: E.P. Dutton, 
19"7,p. 95. 

Dillon Clarke 
England 
69 Grasmere Road 
londonNlO 
Great Britain 
Born February 18, 1946 

Dillon Clarke, a pan-time lecrurer 
at Middlesex Polytechnic, London, 
worked briefly ac Darcingcon 
Glass in 1970; from 1970-1975 she 
w.c, a member of the Glasshouse 
Workshop in Covent Garden 
Education: Stoke-on-Trent Col· 
lege of An 1962-1964; Homsey 
College of An 1964-1967; Royal 
College of An 196"-19"0. Selecred 
~lajor Exhibitions: Coburger Glas· 
preis, Coburg, 1977. Publications: 
Geoffrey Beard, International 
Modem Glass. London: Barrie and 
Jenkins. 19-6 

Jamie L. Conover 
United States 
921 South Main Street 
Pboeni.\1-ille, Pennsyh'<1nia 19460 
U.SA. 
Bomju(1· 7, 1954 

Jamie Cono,·er is currently work­
ing with a craftsman in fibergla~s 
processes Education: Pennsyl­
van 1a Seate University, B.F.A., 
19..,6; Tyler School of An, MFA, 
1978. 

James Clarke 
United States 
25JON 47tbStreet 
Boulder, Colorado 80301 
US.A 
8omMC1y27, 1951 

J:imes Clarke is the owner/ 
oper:uor of Clarke Gla.ss Studio. 
Education: University of Wiscon· 
sin, B.S., 1973; MFA, 1976. 

John Heald Cook 
England 
53 nie Bank> 
Sileby, leieestersbire lEl 9BH 
Great Brltam 
Born September 19, 1942 

John Cook, now he-Jd of ceramics, 
$ilver, and gla.~s studies at Leice­
ster Polytechnic, was a vislllng 
designer at Venini Gla..,s, Murano, 
Jcaly (1969· 1970), and chair· 
man/founder member of Bri!lsh 
Artist:> in Glass. Educ;iuon: School 
of An, Preston I %0· I 962; College 
of An and Design, Leeds 1962-
1965; Royal College of An, Lon· 
don 1965 1968. Selected Major 
Exhibitions: Cobur1wr Glaspreis, 
1977. Publ ications· Geoffrey 
Beard, International Modern 
Glass. 

Robert Cmarik 
United States 
4582 East Berwald Road 
South Euclid, Ohio 44121 
U.S.A. 
Born December 23, 1954 

Education: Cleveland Scace Uni­
versity, 1977. 

Cowifl Glass 
Wor1CS1iop 

Cowdy Glass Workshop 
Limited 
27 Culver Street 
Newem, Gloucesiershtre Gll 8 1 DB 
England 

Cowdy Glass was founded January 
3, l9n. and employs five people. 
le 'pecializes in the production of 
handmade, colored glass. 
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GunnarCyren 
Sweden 
Domargrimd 12 
S-802 23 Gill•le 
Sweden 
Bomju(l• 23, 1931 

Gunnar Cyren is a free lance 
designer for AB. Orrefors Glass­
bruk and has designed for Dansk 
Designs, Ltd. Education Kons1 
fackskolan, Stockholm 

David Dowler 
United States 
120 East Third Street 
Coming. Neu• York 14830 
U.S.A 
Born February 1, 1944 

Da\'ld Dowler is a designer for 
Steuben Glass. Educauon Syra 
cuse Univer..l{y, BI D., 1969 
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Dan Dailey 
United States 
122 Market Street 
Amesbury, MassacbusettS 01913 
ll.S.A 
Born February 4, 1947 

Dan Dailey, presently head of the 
Glass Department at Mas­
sachusetts College of Art, Boston. 
has been a guest designer for 
Fabrica Venini, Murano, Italy, and 
b currently designing for Cris· 
tallerie Daum, Nancy, France. 
Education' Philadelphia College 
of Art B.F .A.; Rhode Island School 
of Design M F .A. Seleeted Major 
Exhibuions:American Glass Now. 
Toledo, 19-2; Glass America, 
1978, New York. Publications: 
Julie Hall, Tradition and Change. 
New York: E.P Dunon, 19T". 

Antonin Drobnlk 
Czechoslovakia 
Spon/OI' 654 
468 22 ZR/eznf' R Brod 
Czecbosl01•akia 
Born April 20, 1925 

Antonin Drobnik has been a glass 
designer a1 the Zeleznobroske 
Skl:!rm· Glassworks since 1951 
Education: High School of 
Applied Arts in Glass, Zelezny 
Brod 1940-1943: Academv of 
Applied Arts, Prague, 19·!3·1949. 
Seleeted Ma1or Exhibitions: BQb. 
miscbes Clas der Cegenwart, 
Hamburg, 1973-1974. 

DAUM 
••• •••• •••• ••• 

Daum&Cie 
41 rue de Paradis 
75010Paris 
France 

cristal 
FRANCE 

Daum was founded in 1875 and 
employs 220 people II specializes 
in lead crystal and p:11e-de-11erre 
and decorntive items such as lamp 
base;:s, clocks. and cmdlesiick'> 

Richard Duggan 
United States 
396·49tb Str,'l!t 
Oakland. California 94609 
LS.A. 
Bomfu(r 15, 1952 

Richard Duggan 1s a gr-Jduate stu· 
dent at the California Colle;:ge of 
Arts and Crafts. Education Prau 
lns1i1u1e; Ma.,sachusetls College of 
An B F.A. Center for \dvanced 
Visual Studies, .\1.1 T <\elected 
Ma1or Exhibuions ~ew York 
Experimental Glass Workshop, 
1978. 

William Dexter 
United States 
409 Bay1'ieu.• Dri1-e 
Clean.t;ater, Florida 33516 
US.A. 
Born April 7, 1952 

William Dexter, now a student m 
the Tyler School of Art, has heen a 
Teaching Assb1.1nt at the Pilchuck 
Art Center, and the Hapiack 
\loumain school of Crafts. Educa­
uon Univer-.tl)' of Miami; Univer· 
sm of\'riscon>in. 

Udo Edelmann 
Federal Republic of 
Germany 
Wiesen.str 17,5010Bergbeim 
Federal Republic of Germany 
Born October6, 1938 

Udo Edelmann 1s technical 
manager of a German glass fac· 
!Ory Education Glasfachschule, 
Rheinbach. Seleeted Major Exhi· 
bitions: Coburger Claspreis, 
Coburg, 1977. 



ErwinEisch 
Federal Republic of 
Germany 
D-8371 Frauenau, Bayer Wald 
Federal Republic of Gennany 
BomAprll 18, 1927 

Erwin Eisch works Independently 
at his Fraucnau Mudio and abo 
de>igns for the family factory, 
Valentin Ebch K G Education: 
Akademic der Bildenden Kunste, 
Munchen. I ~6· l 949; Fach.,chule 
Zwiesel, 1949-1950 St!lected 
Major Exhibllions Glas beute, 
Kunst oder Handu·erk'. Zurich, 
1972, Modeme Glas, Frankfun, 
1976; Cobur1<er Glaspre1s, 
Coburg, 1977; Glasku11st der 
Gege11uarr. l<a."-*I , 1977. Publica· 
tions: H Spielmann. Emm fi'iCb, 
Narzrss em lnterieur Hamburg. 
1971. 

Ulla Forsell 
Sweden 
va..~tma11na1<atan 78 
S-113 26 <;tockholm 
Su-eden 
Born February 29, 19-14 

Ulla Forsell i~ an independent 
glass arust. Education; Konst· 
fack.skolan, Stockholm 1966-1971; 
Gla.,skolan. Orrefors, 1971-1973; 
Rietveld Akademie, Amsterdam, 
19"'3 Seleaed Major Exhibitions 
Coburger Glaspre1s, Coburg, 
197' 

Margarete Eisch 
Federal Republic of 
Germany 
D-8371 Frauen.au, Bayer. Wald 
Federal Republic of Germany 
Born February 15, 193 7 

Margarete Eisch workl; a:; a glass 
artist at Frauenau. Education: Fine 
Art School, Munich. Selected 
Major Exhibitions: Modemes Glas, 
Frankfu n, 1976; Coburger Glas­
preiz, COburg, 197"". 

Hans Godo Frabel 
United States 
695 Antone Street NW 
Atlanta, Georgia30318 
U.S.A. 
Bomjune9, 1941 

Hans Fribel, the principal artist at 
the Fr:ibel Srudio, has worked as a 
!>Cientific glassblower at Georgia 
lnstirute of Technology and the 
Jena Gla:.werke in Mainz, West 
Germany Education Georgia 
State University. Selected Major 
Exhibitions: Glass America, 1978, 
New York 

Michael D. Esson 
England (working in 
Australia) 
J /88 Brip,bton Boulel'(lrt/e 
Nortb Bondi, NS W, Australia 
Bom MardJ 19, 1950 

Michael Esson is prt!sently a lee· 
turer in sculpture at Alexander 
Mackie C.A.E .. Sydney; ht! has 
worked for Perthshire Paper 
weights, Ltd., Scotland, and Opti 
cal Ltd , London . Education 
Edinburgh COiiege of An, Royal 
COiiege of An, London. Publica­
tions: British Crafts Magazine, 
Sept 'October I 9T', p. 32. 

Saburo Funakoshi 
Japan 
No 2-8-3 K1v>bashi 
Chuo-ku, Tol.'.l'O 
japan 
BomMarch27, 1931 

Mr. Funakosh1 1s direetor of Hova 
Corporation, ~1usashi Pla~t. 
De,,ign Depanmt!nt. Education· 
Tokyo University of Fint! .-\rts 
Selected Maior E.'<hib1tionsc Glas:; 
78 in japan, Odakyu Depanment 
Store, Tokyo 19""8. 

Ray Flavell 
England 
December, Clovelty Road 
Hirulhead, Surrey GU26 6QD 
England 
BornMarchJJ, 1944 

Ray Flavell is at present a lecturer 
in glass at West Surrey College of 
An and Design and has designed 
for Stevens and Williams Ltd. Edu 
cation: Wolverhampt0n College 
of An; Royal COiiege of An, Lon· 
don. Selected Major Exhibitions: 
Modemes Glass, Frankfun, 1976; 
Coburger Glaspreis, Coburg, 
197"" 

Klaus Geller 
Federal Republic of 
Germany 
Rubel'ISS!r 25/27, D-5000 
Cologne 1 
Federal Republic of Germany 
Born April 6, 1944 

Klaus Geller, a self-employed 
gla~s artist, has owned his O'l\'fl 

atelier since 1970. Education: 
Study of glass/painting 1958-1961. 
Selected Major Exhibitions: 
lnternationaler Kunstmarkt, 
Ousseldorf, 1976. 
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Dudley F. Giberson 
United States 
Box 202,Joppa Road 
Wamer, New Hampshire 03278 
U.S.A 
Born December 14, 1942 

Dudley Giberson is a self­
employed artist. Education: 
Rhode Island School of Design, 
BF.A., 1967 

J.R. Grossman 
United States 
J26Berkley 
Dearborn, Michigan 48124 
U.S.A 

Education: Illinois State Univer­
sity, B.S. 
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Marianne Gille 
Sweden 
Ruldargatan 41 
114 57 Stockholm 
Sweden 
Born November 28, 1944 

Marianne Gille is a free-lance 
designer and assistant teacher at 
the Konstfackskolan, Stockholm 
Education Konstfackskolan, 
Stockholm 19"'8. 

HenryHalem 
United States 
429 Carthage At "e11Ue 
Ki'Tlt, Ohio 44240 
U.S.A 
Bom May 5, 1938 

Henry llalem is Associate Profes· 
sor of Art in glass at Kent State 
University. He is past President of 
the Gl:1ss Art Society and a 
member of its Board of Directors 
Educmion: Rhode Island School 
of Design, B.FA; George Wash­
mgton Cnivers1cy, M.FA. Selected 
Major Exhibitions: American 
Gla.'151Vow, Toledo, 19"'2;Intema-
11011al Glass Sculpture, Miami, 
1973: Glass America, 1978, New 
York, 1978. 

John D. Gilmor 
United States 
Drauoer H Rowe 82 
Pine Plains, New York 12567 
US.A. 
Bomjtme6, 1950 

John Gilmor is the owner of the 
Gilmor Glass Works. Education 
Denison t..;niversicy, B.FA.; South­
ern Jllinois University, i\tFA 

Audrey Handler 
United States 
105 South Rock Road 
Madison, Wtsconsm53705 
l!.5.A. 
Bom December 9. 1934 

Audrey Handler has operated a 
private glas.'>blowing studio since 
1971. she teaches part time at 
Madison Arca Technical College 
and 1s currently secretary of the 
GI"'' Arts Society. Education: 
Tyler School of Art, 1952-1954; 
Bo.-.ton L"niversiry School of Fine 
Arts, B.F.A, 1956; Uni\·ersirr of 
Wiscon"n. \1S., 1967; M.F.A, 
1970 Seleaed \1ajor Exhibitions: 
American Glass Now, Toledo, 
1972 

Gral·Glashiitte GmbH 
Dumau, Po.efach 1124 
D-7 320 GOppingen 
Federal Republic of Germany 

Grat Glashutte was founded in 
1946 and employs 300 people. It 
specializes in stemware, glass 
sculptures, and replicas of an 
tique glassware. 

JiHHarcuba 
Czechoslovakia 

}anouJkoi·a 1 
162 00 Praha 6, De11'ice 
CZecboslot'akla 
Bom December 6, 1928 

]if{ I larcuba is a glass designer. 
Education: High Schoo l of 
Applied Am, Novy Bor, 1945-
1947: Academy of Applied Arts, 
Prague, 19-19-1954. Selected Major 
Exhibitions Bohemian Gla.'iS, Vic­
toria and Albert Museum. London, 
I 965; Coburger Glaspre1s, 
Coburg, 1977. 



James R. Harmon 
United States 
21 Bernon Street 
Pro1•idence, Rbod<! Mand 02908 
U.S.A. 
Born Not•ember 18, 1952 

James Harmon is ;1 gla.'s designer­
fabricator. Education : Rhode 
Island School of Design, B.F.A, 
1975; Illinois State University, 
M.FA, 1978; Selected M<1jor Exhi· 
bitions Young Amuicans 
Clav/Glass, Museum of Contem­
porary Crafts, New York, 1978, 
Glass Amenca, 1978. 

Eric Hilton 
Scotland (working in USA) 
Box 198, RD If/ 
Odessa, Neu• York 14869 
U.S.A. 
Born Febmary 7, 1937 

Eric Hilton 1s a self.employed 
arust who designs for Steuben 
gl3!>.\, He ha!> taught at the Edin­
burgh College of An and New 
York State College of Ceramics at 
Alfred L'nivers11v. Education: 
Edinburgh College of An, BF.A., 
M.F.A ; Moray House Teachers 
College, Edinburgh Selected 
Major Exhib111ons. American 
Glass Now, Toledo, 19"'2. Publica­
tions: Julie Hall Tradition and 
Change· The New American 
Craftsman New York: E.P. Dutt0n, 
1977, p. 94. 

Richard Spencer Hamed 
United States 
Spring Dell lane 
Chapel Hill, North Carolina 
27514 
U.S.A. 
BomMayJ, 1951 

Richard Harned is Assistant Pro­
feo;sor of Sculpture at the Univer­
sity of Tennessee, Knoxville; from 
1973 to 1975 he ml> the owner/ 
operator of a sculpture srudio and 
gla.'>.SWorking business. Education: 
Rhode Island School of De~ign. 
Publications: Glass Art Magazine, 
October 19.,6. Vol. 4, No . .,, p. 1~. 

PavelHlava 
Czechoslovakia 
Na Bfeunorskepllmi 2951/55 
160 00 Praha 6-Bret'rlOt' 
Czechoslot•akia 
Bomjune25, 1924 

Pavel Hlava is a free-lance glass 
designer "'ith Rosenthal Studio 
Haus. Educauon: High School of 
Applied Arts, i..elezny Brod, 1939-
1~2; Academy of Applied Arts, 
Prague, 1943-1948; Royal College 
of Art, London, 1966. Selected 
Ma1or Exhibitions: Glass 1959, 
Corning; Bohmisches Glas der 
Gegenwart, Hamburg, 19'3-1974; 
Modemes Glas, Frankfurt, 1976: 
Coburger Glaspreis, Coburg, 
1977. Publications: Geoffrey 
Beard, International Modern 
Glass 1976, p. 229. 

Willem Heesen 
Netherlands 
tndustrieuieg 1 4143 MP 
leer dam 
Netherlands 
Born Febmary 26, 1925 

Willem I leesen, chief Designer at 
Royal Leerdam since 1967, is 
owner of the glass Mudio "Oude 
Horn," Acquoy. Education, Gla~­
school Leerdam Vrije Academie 
voor Beeldende Kunsten, Den 
Haag, AlnMerdam Selected Major 
Exhibition' GltlSS 1959, Corning~ 
Glas beut<!, Kunst oder Hand­
werk' Zurich, 1972. Modemes 
Glas, Frankfurt, 1976; Coburger 
Glasprets, Coburg, 1977. Pub/tea· 
lions: R S1enne11-Wil!son The 
Beauty of Modern Glass. London· 
Studio Limited, 1958. p. 81. 

Franz Xaver Hoeller 
Federal Republic of 
Germany 
,\.fondstra.W? 9 
D-8000 MunidJ 90 
Federal Republic of Germany 
Bom OClober 18, 1950 

Franz Hoeller is a gla\smaker. 
Education <;ta;ul . Gla,fach,chule 
Zwi~l.19~1 19~3 . 

Lars Hellsten 
Sweden 
HeddamaJa 36053 Skruv 
Sweden 
Bornjuly18, 1933 

Lars Hellsten is an independent 
glassworker who has designed 
for Skrufs Glasbruk and Orrefors 
Glasbruk. Education: Konst­
fackskolan, Stockholm, 1957-
1963 Seleaed Major Exhibitions: 
L'Art des Maitres Verriers, Brus­
sels, 1974; Adventure in Swedish 
Glass, Australia, 1975-1976; 
Mode.mes Glass, Frankfurt, 1976. 
Publications: Geoffrey Beard. 
Jmernanonal Modem Glass Lon· 
don Barrie and Jenkins, 1976, p 
36. 

David R. Huchthausen 
United States 
Helenenstrasse 56 
Baden bei Wien 2500 
Austria 

David Huchthausen is currently a 
visiting artist at J & L Lobmeyr, 
Vienna. Education: University of 
Wisconsin, S.S., 1974; Illinois 
State University, MF.A., 19n; Uni­
versity of Applied Arts, Vienna, 
1977-1978. Selected Major Exhibi­
tions: National Sculpture Compe­
tition, LaGrange, Georgia, 1973; 
Modernes Glas, Frankfun, 1976; 
New American Glass, Huntington 
Galleries, Huntington, West 
Virginia, 1976; Glass and Porce­
lain of Austria, 1978; Glass 
America, 1978. 
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Reinhold Johann Hunkeler 
Switzer1and 
St Alban-Tai 42, CH-4052 Basel 
Switzerland 
Born January 5, 1951 

Reinhold Hunkeler, a scientific 
glassblower in different a1eliers, 
has been a free-lance glass anbt 
"'-'Orking in his own srudio since 
1976. Education: Basel Technical 
Collese. 

ICHEN DORF 

lchendorfer Glashotte 
mbH 
PO Bo.'"3148 
D·5010Bergbetm3 
Federal Republic of Germany 

lchendorfcr wa~ founded in 1907 
and has 100 employees. 
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Peter Hiinner 
Denmark 
Kurlandsgade 30, I 
2300 Copenhagen S 
Denmark 
Bornjanuary•14,1954 

Mr I lilnner, an independent stu 
dio anise and <Nistam a1 the Sko· 
len for Brug~kunst, has designed 
for Snogebaek Glashyue, Born­
holm, and is pr~mly tranSlating 
Glas lllmdbogen by Finn 
L}nAAaard imo English. Seleaed 
:'>1ajor Exh1b11ions NordiSk Glas 
78, Vaxj<); S1ockholm, Sweden. 

Kent F. Ipsen 
United States 
11761 Bou·lmg Brook Drit-e 
Richmond, Virginia 23235 
US.A 
Bomjanuary•4, 1933 

Ipsen is Professor ai the School of 
Ans, Virginia Commonwealth 
Univershy Educmion: Universi1y 
of Wisconsin-\1ilwaukee, B.S., 
1961, l.iniversit}' of Wisconsin­
Madison, MS. 1964. M.FA, 1%5 
Selecied \1ajor Exh1bi1ions· 
Objects· U.SA , Wru.hingt0n D C., 
1969; American Glass Sou·, 
Toledo, 1972; Glass America, 
1978, i'\ew York. 

Robert Hur1stone 
United States 
712 North Greenwood 
Park Ridp,e, Illinois 60068 
US.A 
Bomjune 3. 1952 

Mr. Hurlstone 1s an instructor of 
glass and 1hree-dimensional 
design a1 Bowling Green State 
t.;niversity. Education: Jllinois 
S1a1e l'nt\'el'!>I{\', B.S., 1974; South· 
ern Illinois l.iniversity, MF.A., 
1978 

Adalsensee 
Federal Republic of 
Germany 
Eduard·Hiller·Slr 24 1J. 7064 
Buccb 
Federal Republic of Germany 
Born Mai• 12, 1944 

Ada li.ensee has been a free-lance 
designer since 1972. Education: 
Ecole des Beaux Arts, Paris; Staatl. 
Akademie d. Bild. Kunste, Stuit­
gan; t..:niversily Tubingen and 
Munich 

Ulrica Hydman-Vallien 
Sweden 
J.6063 F:nksmala 
A/ors 
Sweden 
BomMarch24, 1938 

Ulrica Hydman-Vallien works on a 
free-lance basis for Kosta·Boda. 
Educalion Kons1fackskolan, 
S1ockholm, 1958-1961 Selecied 
Ma1or Exhibiuons: Hears, Lon· 
don, April 19"'4 Publications· 
Geoffrey Beard. International 
J\.fodern Glass. London: Barrie and 
Jenkins, 1976. 

Vladimir Jelinek 
Czechoslovakia 
L Okrouhl1ku 2, 
150 00 Praba 5-Ko.~i'e 
Czechoslo1 ·akia 
Born Febmary 5, 1934 

Jelinek h a free- l ance glass 
designer. I le designed for Karo­
link:t Glassworks, 1%1-1964. Edu· 
cation High School of Aeplied 
Art~ tn Glass; KamenickV Seno\', 
1949· 1952; Academy or°Applied 
Am, Prague, 1952-1958. Selected 
Ma1or Exhibi!ions. Bobmiscbes 
Glas der Ge8enwart, Hamburg, 
1973·19~4; Jfodernes Glas, Frank· 
fun, 19"'6; Glaskunst der Gegen­
u·art, Kas,el, 19~-i; Coburger 
Glaspre~~. Coburg, 1977. Publica· 
tions: Geoffrey Beard. lnterna· 
tional Modern Glass. 1976. 



JifiJetmar 
Czechoslovakia 
Na Hrobci J, 128 00 Prap,ue 2-
Vinohrad1• 
Czechoslo1'<lkia 
Born September 7, 1950 

JiN Jetmar is a free lance glass 
designer. Education: lligh School 
of Applied Art.\ (Gla\s), Zelc:my 
Brod, 1965 1969; Academy of 
Applied Ans, Prague, 1969-1977; 
Hochschule fiir angewandte 
Kunst, Vienna, 1975-1976 
Selected Major Exh1biuons: Czech 
Contemporary Glass, Prague, 
19"1"' 

Benjamin Kaiser 
United States/Israel 
PO Box126 
Sanjose, catijomia 95103 
US.A 
Bornjulv2, 1943 

:\1r. Kaiser, nov.:· a graduate stu­
dent at San Jose State l:niversiiy, 
was instruetor in a gla.,'>hlowing 
program at Be1.alel Academv of 
Art and Design, Jerusalem, Israel, 
from 19"'2·1974. Educauon San 
Jose Staie University, BA, 19--

Jan Johansson 
Sweden 
AB Orref ors Glasbruk 
S-380 40 Orrefors 
Sl/)eden 
Born September 22, 1942 

Jan Johansson has been a free-
1 an ce designer with Orrefors 
since 1975. Education: Swedish 
State School of Art and Design, 
Stockholm, 1963-1969. 

Marian Karel 
Czechoslovakia 
Ticba 2 150 00 
Praha 5-Smichou 
Czechoslo1:akia 
BomAugust 21, 1944 

Mr Karel is a free-lance glass 
designer. Education· High School 
of Applied Arts in Glass, Jablonec 
nad Nisou, 1959·1963; Ac:ademv of 
Applied Arts, Prague, 1966-1972 
Selected Major Exhibitions 
BObmiscbes Glas der Gegenu'llrt, 
Museum rur Kunst und Gewerbe, 
Hamburg, 19"6; Coburger G/as­
preis, Coburg, 1977. 

Willy Johansson 
Norway 
Hade/ands Glassl•erk 
2700 jet'Tlaker Norway 
BomMay2, 1921 

Willy Johansson has been a 
designer wilh the Hadelands 
Glassverk since 1947 Education· 
State School of Applied Ans and 
Crafts, Oslo, 1939 1942 Selected 
Major Exhibitions Triennale, 
Milan, 1954-1957; Coburger Gkls­
preis, c.oburg, 1977. 

Peter Kaspar 
Federal Republic of 
Germany 
Weinbergweg 2 
6951 Neckarz1mmem 
Federal Republic of Germany 
Bom September I, 1944 

Mr Kaspar is owner and manager 
of Glashiitte Peter Kaspar, and has 
worked a1 Heesen-Glaswerke, 
Oberursel, and Gral-Glas, 
Durnau. Educauon: Staatl. Glas· 
fachschule, Zwiesel, 1966·1968 
Selec1ed :\1ajor Exhihi1ions: 
Coburger Glaspreis, Coburg. 
1977. 

Kasami Crystal Glass 
Work.sLtd. 
12·23, l·ChomeNishirokugo 
Ota-ku, Tokyo 
japan 

Kagami employs 240 people. The 
company specializes in glassware, 
dining u1ensils, items for interior 
decoration, and artistic productS. 

Erzsebet Katona 
Hungary 
Heg)'<l/ja Ur 63 
1124 Budapest 
Hungary 
Born N0t'ember 19, 1942 

Mrs. Ka1ona has been a designer 
for Ferunion, exponers of 
Hungarian glassware, since 1962. 
Educa1ion: School for Applied 
Ans. Budapest, 1957-1962 
Selec1ed Major Exhibi1ions 
Coburger Glaspreis, Coburg, 
19"'7 

259 



Kyoichiro Kawakami 
Japan 
No. 2·8·3 Kyobashi 
Chuo-ku, Tokyo 
japan 
Born September 28, 1933 

Mr. Kawakami is design manager 
of Hoya Corporation. Education: 
Tokyo University of Fine Arts, 
1956. Selected Major Exhlbiuons: 
Glass '78 in japan, Odakyu 
Depanment Store, Tokyo, 1978. 

Jeaper Kerm-Jeaperaen 
Denmark 
Kidedalst.JeJ 21 
DK-3460 Birkerr>d 
Denmark 
Bornjanuary21, 1947 

Jesper Kerrn-Jespersen has 
worked alone in his own gla.-.s 
studio since 1974. Education' 
Orrefors Gla.c;.s.~chool, 19731974 
Selected Major Exhibitions Hot 
Glass, London, I 976, Coburger 
Glaspreis, Coburg, 19'7 
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Robert Kehlmann 
United States 
2207 Rose Street 
Berkeley, California 94709 
U.S.A 
Born March 9, 1942 

Roben Kehlmann is a glass anist 
whose articles include "Schaf. 
frath: Stained Glass and Mosaic," 
Craft Horizons, February 1978. 
Education: Antioch College, BA, 
1963; University of California, 
Berkeley, M.A., 1966. Selected 
Major E."(hibitions: Habatat Gal· 
lery, Dearborn, Michigan, 1975; 
Neu Stained Glass, New York, 
19~s. Publications: Otto B. Rigan. 
New Glass. San Francisco: San 
Francisco Book Company Inc., 
1976, pp. 91·93. 

GUnterKnye 
German Democratic 
Republic 
6426 lauscha, Koppletnstrasse 67 
German Democratic Republic 
BomMay18, 1936 

Gunter Knye IS a glass anist and 
lampworker Education: Trade 
examination, 1968; Fachschule fi:ir 
angewandte Kunst, Schneeberg, 
1970-197 2. Selected Major Exhibi· 
lions: Quadrennial Exhibition of 
Art Trade of the Socialist Coun­
tries, Erfurt I, 1974. II, 1978; 
Glaskunst in der DDR, Leipzig, 
1977; Cobu.rger Glaspreis, 
Coburg, 1977. 

Keny Joe Kelly 
Canada 
532 Ftsgard Street 
Victoria, British Columbia 
canada 
Born May 19, 1945 

Kerry Kelly is a stained glass artist. 
Selected Major Exhlbnions: Haba· 
tat Gallery, Dearborn, Michigan, 
1975 Publications Otto B Rigan, 
New Glass. San Francisco: San 
Francisco Book Company, Inc., 
1976,p. 8. 

EmatKreba 
Federal Republic of 
Germany 
Marsclmerstr. 82 D·BOOO Munich 
Federal Republic of Gennany 
Born April 11, 1939 

Ernst Kreb~ has Ix-en :1 free.lance 
artist since 1968. Education Staatl 
Fachschule fUr Glas und Sch· 
muckwaren-l"eugablonz, 1953 
1956; Staatl. Gla.~fach.o;chule, Zw1e­
sel, 1956-195.,; Akademae der bil­
denden Kunste Munchen, 
195.,·1962 Selected Ma1or Exh1bi · 
tions. Coburger Glaspreis, 
Coburg, 1977 

Russell K. Kelly 
United States 
9860 Rosebloom Avenue 
Felton, California95018 
U.S.A 
Bornjune 28, 1947 

Russell Kelly is presently a stu· 
dt:nt at San Jose State University. 
Education: Santa Barbara City Col· 
lege, A.A.; San Jose State Univer­
sity, BA 

David Kroeger 
United States 
Box25 
Good Thunder, Minnesota 56037 
l' S.A 
Born February 24, 1949 

David Kroeger is the owner of the 
Sa.~glameric Glas.' and Ceramic. 
5tudao. 



Jon Kuhn 
United States 
J 62 Greetwille A1ienue 
Staunton, VifRinia 24401 
U.S.A 
Bomf11~}' JO, 1949 

Mr. Kuhn opermcs Kuhn Art Glass 
S1udio. Educ:uion, Washburn Uni· 
versity, B.F.A., Virginia Com 
monwealth t;niversity, M.F.A. 
5elected Major Exhibitions. Con­
temporary Paperu-eif!.bts, Haba1at 
Galleries, Dearborn, Michigan, 
1977 

Stanislav Ubensky 
Czechoslovakia 
Brodec645 
468 22 Zeleznf Brod 
Czecbosloi oakJa 
BornMarcb27, 1921 

LibenskV Professor ac che Aca­
demy o.f Applied Arts, Prague, 
since 1965, was gla.'is designer ac 
the Zeleznobrodske sklo glass­
worh from 19-19 co 1954 and 
Director of che High School of 
Applied Am 1n Glass, Zelezny 
Brod from 1954 until 1965. Edu­
calion High School of Applied 
Arts in Glass, 7.elezny Brod, 1937 
1939; The Academy of Applied 
Am, Prague, 1939 19-14 SelectL'<i 
Major Exhibuions: Glass 1959, 
Corning, 1959; Modernes Glas, 
1976; Coburger Gla.spreis, 1977. 

Adolf Stepanovich Kurilov 
USSR 
Profsoyu.znaya Street No. 76 
Union Art Industrial Factory 
Moscow, USSR 
Bomfu/y21, 1937 

Adolf Stepanovich Kurilov has 
worked as an artist at the 
Guseusky glass factory since 1968 
and has been a member of 1he 
Artis1's Union of the USSR since 
1970. Education: Moscow Higher 
An InduS1rial Secondary School, 
1968. Selected Major Exhibitions: 
On Lenin's Wll}', All-Union exhibi­
llon, 1977. Puhlications: L Kaza· 
kova Gus Khruslal'nyi. Moscow 
Soveiskii Khdozhnik, 1973. 

Walt Uebennan 
United States 
44 De Hai>en Dril'e 
Yonkers, New York 10703 
U.SA 
Bomjanuary 1, 1954 

Walt Lieberman is a free-lance 
glass artisL Education: Carnegie· 
Mellon University; Massachusens 
College of An, B.F .A. 

Dominick Labino 
United States 
Bo.x430 
Grand Rapids, Ohio 43522 
U.SA. 
BomDecember4, 1910 

Labino was Vice· president and 
Director of Research, Johns-Man· 
ville, and holds pa1ents on gla&. 
compositions, processes, and 
machines Educatton: Carnegie 
lnstitu1e of Technology; Toledo 
Museum of An School of Design 
Selec1ed Major Exhibitions 
Objects U.S.A, Washington D C., 
1969; American Glass Now, 
Toledo. 1972; Modemes Glas, 
Frankfun, 1976. Publica1ions 
Dominick Labino. vtsua/ Art in 
Glass. Dubuque. Iowa, William C. 
Brown and Co., 1968. 

Marvin Upofsky 
United States 
1012 Pardee 
Berkeley, California 94710 
U.S.A 
Born September l, 1938 

Lipof~ky, currently president of 
the Gla..s Art Soc1et)', is chairman 
of the Gla.'i.'> Depanment at Cali­
forni;i Coll~e of An'> and Crafts. 
He ha .. de;igned gla'>s for Venm1 
and Leerdam EduGJtion: Univer­
sicy of Illinois. B FA, 1961; Uni· 
versit\' of Wisconsin-Madison, 
M.S., MFA, 1964. Selected Major 
Exh1b11ioni.. Objects US A, 
Washington DC., 1969; American 
Glass Now, Toledo, 1972; 
Mo.demes Glas, Frankfun, 1976. 

Robert Levin 
United States 
Penland School of Crafts 
Penland, North Carolina 28765 
U.S.A. 
Born September 25, 1948 

Roben Levin is a resident crafts· 
man at the Penland School of 
Crafts. Educacion: Denison Uni­
versity, 1971, B.F.A.; Southern 
Illinois University, M.F.A., 1974. 
Selected Major Exhibitions: New 
American Glass: Focus West 
Virginia, Hun1ing1on, Wesc 
Virginia, 1976; Young Americans: 
Clay/Glass, New York, 1978. 
North Carolina Glass, '78, 
Cullowhee, Nonh Carolina. Publi· 
ca1ions: Glass Art Magazine, No. 3, 
1976. 

VeraUikova 
Czechoslovakia 
Polskil 54, 120 00 
Praba 2.Vinohrady 
Czecbosl0toakia 
Born September 20, 1924. 

Vera Wkov.1 is a free-lance glass 
designer who has worked with 
Lobmeyr and Moser glassworks. 
Educallon: Siace Graphic School 
and Academy of Applied Ans, 
Prague, 1942-1949. Selected Major 
Exhibicions: Expo '67, Montreal, 
BOhmiscbes Glas der Gegenwart, 
Museum rur Kunst und Gewerbe, 
Hamburg, 1974; Coburger Glas­
preis, Coburg, 1977. Publications: 
Geoffrey Beard. International 
Modem Glass. London: Barrie and 
Jenkins, 1976, pp. 37, 234, 305. 
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Harvey K. Littleton 
United States 
Route 1, Box843 
<;pruce Pine, North Carolina 
28777 
U.S.A 
Bomjune 14, 1922 

llarvey Littleton is a seJf. 
employed sculpt0r in glass. He 
directed the 1962 glass workshop 
in Toledo and taught at the Uni· 
versit\' of \lt' isconsin·Madison 
from 1951 19 .... ..., Education : 
Brighton School of Art, Great Sri· 
tain, 19'15. L'niversn:y of Michigan, 
19'1 ..... B.D.; Cranbrook Academy 
of An, 1951, M.FA Seleaed Major 
Exhibitions: Objects U .S.A, 
W;15hlngton D.C., 1969; American 
Glas .. ~ Nou1, Toledo, 1972; Glas 
heute, Kunst oder Handwerk? 
1972; Modernes Glas, 1976. 

Marianne Madema 
Austria 
?A.>ltgasse 12 
1080\t:'ien 
Aus/rla 
BomMardJ6, 1944 

Marianne Maderna is a free-lance 
sculpt0r who ha5 done book illus· 
tratlons and designs for glass 
chandeliers Education: Textil· 
fachschule, Vienna. 1958·1959. 
Akademie fur bildende Kunste, 
Vienna, 1969·19 .... 2 Selecred Major 
Exhibitions. Coburger Glaspreis, 
Coburg, 1977. 
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J& LLobmeyr 
Kiinunerstra..w 26 
A·1015 Vienna 
Austria 

Lobmeyr was founded in 1823 
and has 72 employees. It special­
izes in copper wheel engraved 
glass,cr-y-.talchandeliers,andtable· 
"'"3re. 

Peter ManseO 
England 
42 Hazell Road 
Famham, Surre:>• 
Great Britain 
Bomjune 30, 1951 

Peter Mansell is presently Head 
Glassblower and Workshop 
Supervisor at Hirst Research Cen· 
ter Education: Guilford Technical 
College 

Finn Lynggaard 
Den mart< 

Adt1ls1 e; 40 
2970 H<>rsholm 
Denmark 
Bomjan11ary• 11, 1930 

Finn Lynggaard is Professor of 
Glass, School of Arts and Crafts. 
Copenhagen. Education: De Kgl. 
Akadern1e1 for de Skonne Kun· 
ster Copenhagen, 1951 · 1956 
Selecred Major Exhibitions: XII 
Triemiale, ~1ilan, 1961; Modernes 
Glas, Frankfun, 19"76; Coburp,er 
Gla."fJr(!ts, Coburg, 197"'. Publica­
tion!.: Finn L}nggaard. Glas Hand­
boge n Copenhagen: J. Fr . 
ClauM!ns Forlag, 1975. 

Federica Marangoni 
Italy 
Dor!iOduro 2615 
Vemce, lta/1• 
Bom Aug1~'1 24, 1940 

Federica Marangoni has an archi· 
tectural and design studio in Ven· 
ice. Since 1976 she has taught 
summer courses and seminars for 
the New York University Art 
Department Selected Major ·E.xhi· 
b1tions: Biennale, Venice, 1970; 
TIJC Art of Glass, Brussels. 1973; 
XVTrlt-,male, ~1ilan. 1973. 

Vaclav Macha~ 
Czechoslovakia 

}1mw11mmo1'tl 212 
394 70 Kamemce nad lipou 
CZed10slo1•akia 
BomMardJ12, 1945 

Mr. Machac is presently a teacher 
at the High School of Applied An.s 
in Glass, Now Bor. Education: 
Hi¢1 School iif Applied Aru. in 
Gla,s. i.dezn)' Brod. 1959-1963; 
Academy of Applied Arts. Prague, 
1965-19...,I Seleaed ~tajor Exhib1· 
tions BOhmi:;ches Glas tier Gegen· 
u·art, Museum fur Kunst und 
Gewcrbe, Hamburg, 1973. 

Paul Marioni 
United States 
17 J 2 Flm Al"enue 
Richmond. California 94805 
U.S.A. 
Bomju{l• 19, 1941 

Paul Marioni is an independent 
glass artist. Education: University 
of Cincinnati, B.A. Selected Major 
Exhibitions; New Stained Glass, 
'\ew York, 19.,8 Puhlications 
'IOarcissus Quagliata. Stained Glass 

from Hind 10 light San Francbco: 
~1attole Pres•,, 19 .... 6. pp. 192. 19'1. 
220·230. Otto Rigan. Neu· Glass 
San Francbco: San Francisco 
B<x>k Company, Inc., 1976, pp. 5· .. 



Emilija Marodic 
Yugoslavia 
11 000 Beograd 
Braeejugo11ic/J 23/VI 
Yugoslavia 
Born March 22, 1952 

Mrs. Marodit is an independent 
glass artist who has designed for 
the Serbian glass factory in 
Paratin since 1975. Education: 
Academy of Decorative Arts, Bel­
grade, 1975 Selecced Major Exhi· 
bitions 3 Triennale for 
Cerami~, Museum for Applied 
Ans, Belgrade, 1977; Coburger 
Glaspreis, Coburg, 1977. 

Tom McGlauchlin 
United States 
2527 Cheltenham 
Toledo, Ohio 43606 
U.S.A 
Born September 14, 1934 

Tom McGlauchlin is in"lructor of 
glassblowing at The Toledo 
Museum of An. Educ:uion: Uni· 
versil:} of Wisconsin, 1954·1960. 
B.S, M.S., Lniversity of Iowa, 
1962 Selected Major Exhibitions 
Objects US.A, Washington DC., 
1969; American Glass Now, 
Toledo, 1972; New American 
Glass: Focus West Virginia, Hum· 
ington Galleries, 1976; Glass 
America, 1978, New York. Publi 
cations: juhe I !all. Tradition and 
Change The NeuJ American 
Craftsman. New York, 1977. 

Richard Marquis 
United States 
1 B00·4th Street 
Berkeley, Califomia94710 
U.S.A. 
Born September 17, 1945 

Richard Marquis is in charge of 
ceramics and glass at the Univer· 
sicy of California, Los Angeles, and 
owner of Marquis Deluxe Studios. 
Education: University of Califor· 
nia at Berkeley, BA, MA Selecced 
Major Exhibitions: Objeas U.S.A., 
Washington O.C., 1969; American 
Glass Now, Toledo, 1972; Glass 
America, 1978, New York. Publi­
cations: Julie Hall. Tradition and 
Change. The New American 
Craftsman. New York: E.P Dut­
ton, 19""7 

Richard Craig Meitner 
United States 
Nieuwe Leliestraa1129 
NL Amsterdam 
Netherlands 
Bomjanuary3, 1949 

Richard Meitner is a studio glass 
anist who has done free-lance 
work at Royal Leerdam, Nether­
lands. Education: University of 
California, Berkeley, 1970-1972; 
Gerrit Riecveld Akademie, Amster­
dam, 19~2-1975. Selected Major 
Exhibitions: Coburger Glaspreis, 
Coburg, 19T. 

Michel Martens 
Belgium 
Zeeweg65 
B-8200 Bn4gge 
Belgium 
BomMarcb21, 1921 

Michel Manens is a self-taught 
glass anlst who makes stained 
glass, murals, and mirror sculp· 
rures. Selected Major Exhibitions: 
Coburger Glaspreis, Coburg, 
1977 Publications 'The An and 
Technique of Stained Glass, The 
example of Michel \1artens," Li1rt 
d'Egltse, 1953, Nr. 4 

Maria Meszaros 
Hungary 
SzerUskert 39 
Budapest 1046 
Hungary 
Born December 26, 1949 

Maria Mesz:fros is a free·lance 
glass artist. Education: Academr of 
Applied Ans. Budape.t, 19n. 

Paolo Martinuzzi 
Italy 
Fond. Nat>agero 57 
Murano, Venezia 
lta(v 
Bomjune 17, 1933 

Paolo Maninuzzi has worked in 
glass facLOries in Milan and 
Murano. Selected Major Exhibi­
tions: Biennales, Venice, 1970, 
1972; Glas heute, Kunst oder 
Handwerk? Zurich, 1972; 
Coburger Glaspreis, Coburg, 
1977; Glaskunst der Gegenwart, 
Kassel, 1977. 

Floris Meydam 
Nether1ands 
Laantje van van lperen 15 
Nlleerdam 
Netherlands 
BomDecember29, 1919 

Floris Meydam is Chief Designer 
for lnited Glassworks and Royal 
Leerdam He has designed 
objects for the "Unica" series. 
Education: Glasschool Leerdam, 
19'13. Selected Major Exhibitions: 
Glass 1959, Corning, 1959, 
Modernes Glas, Frankfun, 1976; 
Coburger Glaspreis, Coburg, 
1977; Glaskunst der Gegenwart, 
Kassel, 1977. 
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Steven Mildwoff 
United States 
Milropa Studios Inc. 
85-25 126thStreet 
Kew Gardens, New York 11415 
U.S.A. 

Steven Mildwoff, presldcni of 
Milropa Studios Inc. , was vice­
president of Bent Gla.~s Works 
Inc., New York, and has taught 
glassworklng a1 the New School 
for Social Research. Education; 
An Student~ League, New York~ 
Academy of Art, Florence. 
Selected Major Exhib1lions: Glass 
1959, Corning, 1959; Toledo 
Gia.~ Nalionals I and II , Toledo, 
1966 and 1968; Glass America, 
1978, New York, W"8. 

Benjamin Moore 
United States 
9702 Hunter Point Road N w 
Olympia, Washington 98502 
U.S.A 
Born February 5. 1952 

Benjamin Moore, ?<ho has 
worked for Fostoria Gla.s5 Com· 
pany, now designs for Venini, 
Murano, Italy, and is on the faculty 
of the Pilchuck Glass Cemer. Edu· 
cation: California College of Ans 
and Crafts, B.F.A.; Rhode bland 
School of Design, MFA. Selected 
Major Exhibitions Museum of 
ContemPQrary Crafts, New York 
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KlausMoje 
Federal Repubfic of 
Germany 
Kirchwerder Hausdeich 370 
D-205 Hamburg 80 
Federal Republic of Germany 
Born October 5, 1936 

Since 1962, Klaus Moje has 
opera1ed an independent glass 
studio with Isgard Moje. Educa­
tion: Staatl. Glasfachschule Rhein­
b a ch, 1952-1956; Staatl. 
Glasfachschule Hadamar, 1957-
1959. Selected Major Exhibitions: 
Modemes Glas, Frankfun, 1976; 
Coburger Glaspreis, Coburg, 
1977. 

Roberto Moretti 
United States 
53 Rolland Park Drive 
Humington, West Virginia 25700 
l.S.A. 
Born September 16, 1930 

Robeno Moretti is a master crafts· 
man at the Pilgrim Glass Com­
pany in Ceredo, West Virginia 
Education: Technical School of 
Glass Design, Murano, Italy 
Selected Major Exhibuions: Hunt­
ington Galleries, Huntington, 
West Virginia. 

Peter Mollica 
United States 
1940-a Bonita A1ienue 
Berkeley, California94704 
U.S.A 
Born December 26, 1941 

Peter Mollica has had his own 
stained glass s1udio since 1968. 
Education: Study wi1h Chris Rufo 
(1964-1968), Ludwig Schaffra1h, 
and Patrick Reyntiens (1974 ). 
Selected Major Exhibitions 
California Contemporary Stamed 
Glass, Fresno, 1976; New Stamed 
Glass, '<ew York, 1978. Publica· 
tions Otto Rigan New Glass. San 
Francisco San Francisco Book 
Company, Inc., 1976. pp. 10-12; 
Narcissus Quagliata. Sta med Glass 
from Mind to light. San Francisco: 
Mattole Pr~. 1976. pp. 207-213. 

R. Scott Mundt 
United States 
4084 Piedmont Atvmue, Apt 2 
Oakland, California 94615 
U.S.A 
Born August 10, 1954 

Scott Mundt is a graduate 'tudent 
at the California Coll~e of Aro. 
and Crafts Educ-auon: t;•niver..ity 
of Wisconsin-Stevens Point; Tvler 
School of An, B.FA • 

Nancy D. Monk 
United States 
7 305 College Avenue, Apt. B 
Whittier, California 90602 
U.S.A. 
Born August 1, 1951 

Nancy Monk was a drawing 
instructor at Minneapolis College 
of An and Design, 1976-1977. 
Education: Colorado State Univer­
sity, B.F.A.; University of Min­
nesota, M.F A 

Sue Murray 
Scotland 
Nuthanger, Gargill, 
Perth, Scotland 
United Kingdom 
Bornjanuary25, 1947 

Sue ~1urray is a self-employed 
lampworker. Education: Edin­
burgh College of An; Royal Col­
lege of An, London; Islewonh 
Polytechnic. Selected Major E.xhi· 
bitions: European 1.ampworkers, 
Lobmeyr. Vienna. 



JayMusler 
United States 
27322ndAi•enue A 
San Francisco, Calif omia 94121 
U.S.A 
Bom MardJ 18, 1949 

Jay Musler ha; been a profes­
sional glassblower m Maslach Art 
Glass Co., Greenbrae, california, 
for six years Education: California 
College of Art.' and Cr.ifts. 

James R. Nieswaag 
United States 
7471 Van Buren Street, NE. 
Mmneapolis, Minnesota 55432 
U.S.A 
Bom May 25, 1957 

Education: Anoka Ram~ey Com· 
munity College, A.A. 

Joel Philip Myers 
United States 
R.R 2, Bunn Street Road 
Bloomington, Illinois 61701 
U.SA 
Bornjanuary 29, 1934 

Joel Myers is Professor of Art at 
Illinois State University. From 
1963 to 1970 he was Director of 
Design, Sienko Glass, Milton, 
West Virginia. Education: Parsons 
School of Design, New York, 
1951-1954; Kunsthaandvaer­
kerskolen, Copenhagen, 195.,-
1958; ~ew York State College of 
Ceramics, Alfred University, 
BF.A, MF.A. 1960-1963. Selected 
Ma1or Exhibujons: Objects U.S.A., 
Washington D.C., 1969; Glas 
beute, Kunst oder Handu·erk? 
1972; Modernes Glas, 1976. 

Bfetislav Novak, Jr. 
Czechoslovakia 
468 22 &lezny Brod 669 
Czechosloi>akia 
Born February 8, 1952 

BfetiSlav \;ov:lk, Jr. is a free-lance 
glass designer. Education: High 
School of Applied Arts in Glass, 
Zelezny Brod, 196.,-19-1; Aca­
demy of Applied Ans, Prague, 
1972-19"8. Selected Major Exhibi­
tions: BObmisches Glas der Gegen­
warr, Hamburg, 1973-1974; 
Coburger Glaspreis, Coburg, 
197" 

Paul Neuman 
United States 
1129 Lexington At¥!1iue 
New York, New York 10021 
U.S.A. 
Born March], 1954 

Paul Neuman is an Independent 
studio glass artist Education: New 
York State College of Ceramics, 
Alfred Universuy, B FA 1977. 
Selected Major Exhibitions: 
Young Americans Clay/Glass, 
Museum of Comempor.1ry Crafts, 
"lew York, 1978 

Ladislav Oliva 
Czechoslovakia 
VanRkom 431 /53 
468 22 Zelezny Brod 
Czecbosloi>akia 
BomA11g11s121, 1933 

Lad1slav Olh-a has taught at the 
High School of Applied Am in 
Gla,o,<o, 7..elezny Brod, since 1969 
From I 95" to 1964 he de-.igned at 
the Borsk~ sklo glassworks, and 
from 1964 to 1969 at the Bohemia 
glassworks, Podebrady. Educa· 
tion High School of Applied Ans 
in Gla'is, KamenickY Seno\', 1948· 
1951 Academy of Applied Arts, 
Prague, 1951-1957 Selected Major 
Exhibitions: Glass 1959, Corning; 
XII Triennale, Milano, 1960; 
BObmisches Glas der Gegenwart, 
Hamburg, 1973-1974. 

John Henry Nickerson 
United States 
720 Front Street 
Louisville, Colorado 80027 
U.S.A. 
Born May 15, 1939 

John Nickerson, design director at 
Sienko Glass Co., Milton, West 
Virginia, from 1970-1974, is a self­
employed artist-craftsman. Educa· 
tlon· Montana State University, 
S.S. 1964; Alfred University, MFA. 
1969. 

Anthony Parker 
United States 
0416 SW' Iowa Street 
Portland, Oregon 97201 
USA 
Bomjuly 17, 1945 

Anthony Parker w'llS an instructor 
at Portland State Universit}' from 
i9-3 to 19"6. Education: Portland 
State Universitv, B.S. 1972; M.F-A. 
1976. Selected. Major Exhibitions: 
Glass of the Northwest, White Gal­
lery, Portland State t.:niversity, 
1975. 
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Thomas Patti 
United States 
Main Road 
Savoy, Massacbuset(); 01256 
U.SA. 
Born October 16, 1943 

Thomas Paul is an independent 
glass artist and director of the 
Savoy Glass School. Education 
Pratt Institute, B l.D , M I D 
Selected Major Exhibitions. Glass 
America, 1978, NewYork, 1978. 

PILGRIM 
GIA§ 

The Pilgrim Glass 
Corporation 
Airport Road 
Ceredo, West Virgm1a 25507 
U.SA 

The Pilgrim Glass Corporation 
w.is founded in 1950 and employs 
110 people. h specializes in hand· 
crafted. mouth blown cry,.tal and 
hand ~lptured an objects 
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MarkPeiser 
United States 
Penland, North Carolina 28765 
USA. 
Bomjanuary8, 1938 

Mark Peiser is an independent 
glass artist. Education: Purdue 
University; Illinois Institute of 
Technology; De Paul Universiry, 
School of Music. Selected Major 
Exhibitions; Objects, U.S.A., 
Washington, 1969; American 
Glass NOU', Toledo, 19"'2; Glass 
America, 1978, :\ew York; North 
Carolina Glass, '78, Cullowhee, 
:\onh Carolina. 

Oldtich PUva 
Czechoslovakia 
Jtkno 165, 466 04 Jablonec nad 
.Visou 
Czecbosloi·akia 
Born April 17 1946 

Oldi'ich Pliva ili a free-lance gla..s 
designer. Education: High School 
of Applied Ans in Glass, Zelezny 
Brod. 1960-1964; Academv of 
Applied Arts, Prague, 1965·1971. 
Selected Major Exhibitions 
BObmisches Glas der Gegenwart, 
liamburg, 1973·1974. 

Ronald Pennell 
England 
2 Lower Blbblelts 
Hoarwi1by, Hereford llR 2·6QF 
United Kingdom 
BomMay26, 1935 

Ronald Pennell, an engraver, is 
Crafts Adviser to the lntcm:uional 
African Institute. Education: Mose· 
le}' School of Art, Birmingham 
College of An. 

Dionisie Popa 
Romania 
Str N lorga Nr. 42 
Bucharest 7000 
Romania 
Born Jf~· 19, 1938 

Dionisie Popl 1s a free.Janee anbt 
and member of the Union of 
Romanian An1sL\. Education. lmti· 
tut fur Bildende Kiinste, 1"1colae 
Grigorescu, Buchare~t. I 971· 
19"'6. Selected Ma1or Exhibitions: 
Coburger Glaspreis, Coburg, 
1977. 

Robert E. Pietniszewski 
United States 
1845 West 33rdA11enue 
Dem'er, Colorado802JJ 
U.SA. 
Born November 17, 1950 

Roben Pietruszewski is currently 
studying in Poland on a Fullbright 
Grant. He has worked at the 
Denver Arts Workshop and is 
presently with Anel Glass Studios, 
Denver Education: University of 
Wisconsin-Madison, B.A. 1978. 
Selected Major Exhibitions 
Frozen Fluid· ldeas in Glass, 
Elvehjem Art Center. Madison, 
Wisconsin. 1978. 

Richard Posner 
United States 
c/o Robert Posner, Box 327 
Canyon Dam, califomia95923 
U.S.A 
Born August 16, 1948 

Richard Posner is artist-in­
res1dence (197~.19~8) at the 
E.xploratorium, San Francisco. He 
has taught at the Pilchuck Glass 
Center (1973) and the California 
College of Ans and Crafts (1975-
1976). Education: Chico State Col· 
lege, B.A., 1973; California Col· 
lege of Ans and Crafts, M.F.A., 
I 976. Selected Major Exhibitions: 
New Stained Glass, New York, 
1978 Publications: Otto Rigan. 
New Glass. San Francisco: San 
Francisco Book Company, Inc. , 
I 976, pp. 98-99. 



Narcissus Quagliata 
United States 
H60 lfou•ard Street 
xm Francisco, California 94103 
l SA 
BomMay2, 1942 

Narcissus Quagliata b a stained 
g lass artist and the author of 
\Wined Glass from .\find to ligbt 
Educ:iuon: San Francisco Art lmu· 
tute, BF.A., 1966; ~IF A., 1968. 
">c:lected C\lajor Exhibitions: .\'ell' 
\rained Glass, 'le\\ York. 19~8. 

Put>lications Otto Rigan Sew 
Glass San Francisco: San Fran · 
cisco Book Company, Inc., 1976, 
pp. 20.22. 

Rochtsttr Folk Art Guild e 

Rochester Folk Art Guild 
RD 1 Box IO 
.\ltddl(...•,ex. Veu• York 14507 

l S.A 

The Rochester Folk Art Guild, 
founded in 1957, specializes in 
tr<1d1tional crafts. In 1975 it had 50 
memhers. 

[rasral] 
Rastal-Wert< 
l.mdenstreet P 0 Bo.x 215 
D-5410 HOhr·Grenzhausen 
fi.'(/('T'a/ Republic of Germany 

Ra.stat Werk was founded in 1919 
and employs 650 people. The 
firm .specializes in the production 
of gla.s~. ceramics, and peMer 

~OiJeJ&~ 
studio-linie 

Rosenthal 
AktiengeseUschaft 
I la11ptabteilu11g 
l"erkmiffordenmg D-8672 .<;elb 
(8a}'(..,.,.l) 

Federal Republic of Germ(lny 

Ro~enthal was founded in 1879 
and employ~ 584 people. ll spc· 
cializes in handblown glass. 

Astri Reusch 
Canada 
4421 .l1V!Twe de /'Esplanade 
Montreal, Quebec H2'X' 112 
Canada 
BomApri/8, 1945 

Astri Reusch is a self.taught glass 
artist Education: Ecole des 
Beaux-ans de Montreal; Montreal 
. \tuseum of Fine Arts; Concordia 
l'OJ\'ersit\', Montreal Selected 
.\1ajor EX:hibitions· Canadian 
Guild ofCrafu., Montreal, 197i. 

Daniel Alan Rothenfeld 
United States 
19100SouthPark8oulemrd 
ShaJ...'<!I" Heights, Ohio 44122 
l S.A 
Bom No1-ember 29, 1953 

Daniel Rothenfeld is a se lf· 
employed glassblower. Educa 
1ion: Rhode Island School of 
ne~ign, B.FA. 1977. 

Claus Josef Riedel 
Ttrol(>r Glash1itte GmbH 
tl-6332 Ku/stein, Weissacbstr. 
Austria 

The Rit>dd factory was founded in 
1756 and employs 300 people 
The company specializes in the 
produetion of lead crystal . 

Miluie Roubi~kova 
Czechoslovakia 
Laubom 10, 130 00 
Pmgue 3-Vinohrady 
Czecho.~loi'ak1a 

Bomjul}•20, 1922 

Milu{e Roubickova is a free-lance 
glass designer. Education: I ligh 
School of Applied ArlS, Prague, 
19'11 I943: Academy of Applied 
Am, Prague, 19'13·1949. Selected 
.\1ajor Exhibitions: XI and XII 
Triem1ale, Milano, 195~ 1960; 
Bobm1scbes Glas der Gegenu'tln, 
Hamburg, 1973-19,4, Coburger 
Glc1..~reis, Coburg, 1977. 
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lvo Rozsypal 
Czechoslovakia 
Bezrucom 69 
473 01 NOLrV Bor 
CZechoslo1.Qkia 
Born August 12, 1942 

Ivo Rozsypal has hccn :.t glass 
designer with the Cl]'l>ralex glass­
work5 since I 973; he designed for 
the Borske sklo gla.,sworks, Novy 
Sor, 1963·1966. Education: High 
School of Applied An' 1n Glass, 
Kamenicky Scnov, 19591961; 
Academy of Applied Arts, Prague, 
1966-1973. Seleeted Major Exhihi· 
tions Contemporary CzedJOslo· 
1-akG/ass, Prague, t9n. 

No pbotowapb 

at'ailab/e. 

Lubov lvanovna Savelieva 
USSR 
Profsoyuznaya Street No. 76 
UmonArt lndUSJrlal Factory 
Moscow, USSR 
Bomjanuary 14, 1940 

Lubov Ivanovna Saveheva is a 
free.Janee artist who has worked 
with deoorauve gla.~\ since I 966. 
She ha~ been a member of the 
Artist's Union of the l.iSSR since 
1970. Education Moscow Higher 
Art Industrial Secondary School, 
1966. Seleeted Major Exhib111on~: 
On lenm's Way, AJJ.l.:nion exhlbi 
cion, 1977 Publications N 
Voronov, E. Rachuk. So11·e1 Glass. 
Leningrad: AurorJ An Publishers, 
1973. 
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Cristaleria San Carlos 
S.A. 
San Martin 1646 
3013 San Carlos Centro (SFE) 
Argentina 

Cristaler!a San Carlos was 
founded in 1949 and employs 200 
people. Its products include lead 
crystal, colored glass, tableware, 
and general household glassware. 

Albin Schaedel 
Gennan Democratic 
Republic 
Plauescbestr. 15 
5210Amsradtflbur 
German Democratic Republic 
Bom1905 

Albin Schaedel has had his own 
workshop since 1954. Education: 
Trained in his father's workshop; 
studied with Profe:;sor Karl Staud­
inger Seleeted Major Exhibitions: 
Glass 1959, Corning, 1959; 
Modemes Glas, Frankfurt, 19'6; 
Coburger Glaspreis, Coburg, 
19n; Glaskunst in der DDR, Leip­
zig, 1977. Publications: Albin 
Schaedel Lampengeblasenes Glas, 
Leipzig, 1970 (Exhibition catalog); 
Ada Polak. Modem Glass. London: 
Faber and Faber Limited, 1962, 
p. 74. 

Laura de Santillana 
Italy 
San Marco 3328 
Venice 
tta{v 
Born May 12, 1955 

Laura de Santillana is a free·lance 
designer who has worked with 
Vignelli Associates and Venini in 
Italy. Education· School of Visual 
Arts, New York 

Otto Hans Schaffer 
Federal Republic of 
Gennany 
Dreilmdenstr la 
6232 Bad Soden-Neu 
Federal Republic of Germany 
Bomjanuary 7, 1942 

As a glass cuner, Otto Schaffer ha~ 
run hi' own glas' 'hop and '11.-0rk· 
shop since I 9-5 Educauon: Glass 
Technical School, We.t Germany. 

FumioSassa 
Japan 
No 2-8·3 Kyobashi 
Chuo-Ku, Tokyo 
japan 
Bom February 16, 1924 

Fumio Sassa is General Manager 
and Director of Hoya Corpora­
tion. Education: National Institute 
of Industrial Arts and Technics, 
1944. Selected Major Exhibitions: 
Brossets International Fair, Brus­
sels, 1958. 

Bemhard Schagemann 
Federal Republic of 
Gennany 
Rachel.sir. 14, 8372 Lindberg 
Federal Republic of Germany 
Born March 2, 1933 

Bernhard Schagemann has been a 
glass artist since 1970. He has 
caught at the Scaatl Fachschule fiir 
Gia~. z~1esel, since 19'0. Educa· 
uon Academy of Arts, Munich, 
1954-1957, 1959·1960. Selected 
Major Exhibitions: Coburger Glas­
preis, Coburg, 1977. 



Jack A. Schmidt 
United States 
11141 Fa..;i Bkd., l./nin•rsin•C1rcle 
Clet·eland. Ohio 44106 · 
u.S.A 
Bom December 1, 1945 

Jack Schmidt is visiting instructor 
at The Cleveland Institute of An. 
Education. Bowling Green 5tate 
University, B.S 1968; Illinois State 
University, M.S. 1973. Selected 
Major Exhibit i ons: American 
Glass Now, Toledo, 1972; New 
American Glass: Focus West 
Virginia. Huntington Galleries, 
Huntington, West Virginia, 1976; 
Glass America, 1978, N~ York. 

Theodor G. Sellner 
Federal Republic of 
Germany 
D-8371 Ba)'r Eisenstein 
Regenhiitte 54 
Federal R('f>Uhlic of Germany 
Bom}amwry 5. 1947 

Theodor Sellner is a free· lance 
glass anisr. Education Glas­
fachschule Zwiesel, 1961 1964. 
Selected \1ajor Exhibitions 
Coburger Glaspreis, Coburg, 
1977. 

Paul Schulze 
United States 
Steuben Gfa.<S, Coming Gfa.<.s Wo~ 
Coming. ,\'ru York 14830 
U.S.A 
Bom Febmary 7, 1934 

Paul Schulze is Director of Design 
at Steuben Glass. Education N~· 
York t.:naversity, B.S, Parsons 
School of Design. 

Randy Sewell 
United States 
5650 Main Street 
Bethania, North Carolina 27010 
U.SA 
Bomjuly25, 1944 

Randy Sewell is the proprietor of 
Stained Glass of Bethania. From 
1973 to 1975 he was associate 
director, Pounds Stained Glass 
Inc., New Orleans, Louisiana Edu­
cation Huntingdon College, B.S., 
1969; Ohio University, M.F.A, 
1972. Selected Major Exhibitions: 
Biennial Exhibition of Piedmont 
Crafts, Mint Museum of An, Char­
lone, ~onh Garolina, 1978. 

Eric Sealine 
United States 
KenwynApts 1-B 
Wynne.field and 50tb 
Philadelphia, Pa. 19100 
U.S.A 
Bom December 7, 1948 

Eric Seahne is a professional 
artist. Educallon: Iowa State Uni­
vers11)', S.S. 19"'0. 

Mary Shaffer 
United States 
17 Edgebill Road 
Providence, Rhode Island 02906 
U.S.A 
Bom Oc1oher 3. 1947 

Mary Shaffer is a self-employed 
sculpcor who has taught at various 
universities including the Univer­
sicy of Rhode Island, the liniver­
sicy of \fassachuseus (Amherst) 
and the University of Chicago 
(Artist-In residence). Education: 
Rhode Island School of Design, 
B.F.A.; Ecole d'Humanice, Gol­
dem, Switzerland. Selected Major 
Exhibition., Glass America, 1978, 
:'\ewYork. 

Paul Seide 
United States 
85·25 I 26th Street 
Keu Gardens. /\'ew York 11415 
U.S.A 
Bom FebnJary 15, 1949 

Paul Seide is head designer and 
co-founder of Milropa Studios, 
Inc. From 19"'6 to 19"'"' he taught 
glassmakmg at the New School 
for Social Research. Education: 
University of Wisconsin-Madison, 
S.S.; Egani School of Neon Glass 
Technology, New York Selected 
Major Exhibitions: Glass America, 
1978, Kew York, 1978. 

Donald A. Shepherd 
United States 
49 Old N. Stamford Road 
Stamford, Connecticut 06905 
U.S.A 
Bom October 9, 1930 

Donald Shepherd is a designer 
for Sienko Glass Company and 
Design Director, D.A.S. Designs. 
He wa., formerly a design consul­
tant 10 Ubbey Glass Company, 
1973-1976. Education Galifomia 
School of Fine Arcs, 1953·1957; 
Gatan-Rose Inscicuce of Fine Ans, 
NewYork, 1953-1957. 
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Josh Simpson 
United States 
Frank Williams Road 
Shclbume Falls, Mass. 01370 
U.S.A. 
Born August 17, 1949 

Josh Simpson is a full-time glass 
anist. Education: Hamilton Col­
lege, B.A., 1972. Selected Major 
Exhibitions: Young Americans 
Clay/Glass, New York, 1978. 

STEUBEN CLASS 

Steuben Glass 
Coming Glass Works 
Coming, Neu• York 14830 
US.A 

Steuben Glass, founded in 1903, 
employs 250 people and special­
izes in lead crystal objeas, both 
functional and decorative, hand­
blown and engraved. 
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RoH Sinnemark 
Sweden 
Boda Bn.tks AB 
360 65 Boda glasbruk 
Sweden 
Born September 20, 1941 

Rolf Sinnemark is a designer for 
Kosta Boda. Education: HKS 
Konstfakskolan, Stockholm. 

Hans Gottfried von 
Stockhausen 
Federal Republic of 
Germany Eduard-Hiller-Sir 24 
D-7064 Buocb 
Federal Republic of Germany 
Born May 12, 1920 

Von Stockhausen is Professor of 
Glass Design m the Staatl. Akade­
m ie der Bildenden Kunste, 
Stuttgart (since 1970); he has 
been a free-lance painter and 
gla'<S designer since 1951 Educa 
uon Staatl. Akademie der Bilden­
den Kun'>te, Stuttgart, 194.,·1951. 
Selected \1aJOr Exhibitions: Mille 
Ans d' Art du Vitrail, Scrassbourg, 
1965; Coburger Glaspreis, 
Coburg, 1977; Glaskunst der 
Gf!R(mwarr, Kassel, 1977. 

Vratislav Sotola 
Czechoslovakia 
kasno1·ka 6, 11 o oo Praba 1 
StareM~ 
Czechoslovakia 
BomMay9, 1931 

Since 1955, Vratislav Socola has 
been a glass designer in the 
Center of Home Culture, Prague. 
Education. High School of 
Applied Arts in Glass, KamenickY 
Senov and Novy Sor, 1946-1949; 
Academy of Applied Arts, Prague 
1949-1954 Selected Major Exhib1-
lions Glass 1959, Corning, 1959; 
XII Trlennale, Milan, 1960. 

Michelle Hope Stuhl 
United States 
c/o Gider· 1190 NE. 163rd Street 
NortbMlami Beacb, Fla. 33162 
CS.A 
Bomjuly 11, 1957 

Michelle Scuhl is a professional 
sculptress. Education: University 
of Wisconsin-Madison, B.S 
Selected Major Exhibitions: Ideas 
in Glass, Elvehjem Art Center, 
Madison. Wisconsin, 1978 

Mark Stanley 
United States 
119 North 4tb Street 
Minneapolis, MimUJSota 55401 
U.S.A 
Born May 15, 1951 

Mark Stanley was visiting artist at 
Les Verrlere de Ile D'Mars, Gren­
oble, France, in 1977. Education: 
St. Cloud State College, BA., 19"'2; 
Universitv of Minnesota, M.FA., 
19n. 

JiHSuhajek 
Czechoslovakia 
Amencka20 
360 00 Karlo1•y Vary• 
CZccboslo1 akia 
Born April 14, 1943 

Jiff Suh:ljek has been a glass 
designer In the Moser Gla.-;sworks 
(Karlovy Vary) since 1972. Educa­
lion: High School of Applied Arts 
m Gla-;s, KamenickY Senov, 1957 
1961. Academy of Applied Arts, 
Prague, 1964-1968; Royal College 
of Art, Lon don. 1968- I 971. 
Selected Major Exhibitions · 
80/Jmiscbe:; Glas der Gegenuart, 
Hamburg, 19.,3·1974; J1odeme:; 
Glas, l'rankfurt, 1976. Publica· 
lions: J Heue:. "Arts and Crafts 
and Glass Production." Glass 
Rm>iew, No. 9/74, pp. 2-7. 



Susquehanna Glass 
Company 
731 A1•enueH 
Columbia, Pennsylmnia 17512 
US.A 

Susquehanna Glass was founded 
in 1910. The company employ:. 70 
and specializes in handcut glass· 
v.-are. 

Joaquin Torres Esteban 
Spain 

jorgejuan, 86 
Madnd9 
Spam 
Bom October 20, 1919 

Mr. Esteban is director of the 
Torre1> y Begue Art Gallery and 
was artistic and promotional 
director of the Cortes Ingles 
department store chain. Educa 
lion: Circulo de Bellas Anes de 
Madrid Selected Major Exhibi · 
lions lntemauonaJ Gallery, :"'ew 
York ; Coburger Glasprei!i, 
Coburg, 1977. 

Denji Takeuchi 
Japan 
2·6, 2-chome, 
Nihonbashi-Bakuro·Cho 
Chou·Ku, Tokyo.Japan 
BomMay4, 1934 

Denji Takeuchi is design depan­
mcnt manager and designer with 
Sasaki Glass .Mfg. Co. L!d, Tokyo. 
Education: KyO!o University of Art 
and Science, 1958. Selected Major 
Exhib111ons: Glass 78 in japan. 
Odakyu Department Store, 
Tokyo, 1978. 

Kapka T ouikova 
Bulgaria (wort<ing in 
Czechoslovakia) 
&makorn I 117 140 00 Praha 4, 
Pankrac Czecboslo1'Clkia 
Bom Febntary IO, 1940 

Kapka Touskova is a free-lance 
glass designer. Education: High 
School of Fine Arcs, Sofia, I 9S4 
1959; Academy of Fine Ans, Sofia, 
1960·1963; Academy of Applied 
Art,, Prague, 1963-1966. Selected 
~1ajor Exhibitions: Bi5bmiscbe!i 
Glas der Gegenwart, Hamburg, 
1974 

Dalibor Tichy 
Czechoslovakia 
Na pisktlch 5/674 
160 00 Praha 6-Deji1ce 
Czechoslovakia 
Aprll 21, 1950 

Dalihor Tichy is presently a glass 
designer at "Crystalex" gla\s 
work.,, Novy Bor. Educarion High 
School of Applied Arts in Gla,s, 
Kamen ickf Senov, 1965-19.,0; 
Academy of Applied Arts, Prague. 
1970-1976. Selected Major Exhibi· 
uons BOhmisches Glas der Gege11· 
wart, Hamburg, 19"3-19.,4, 
Contemporary Czecboslo11ak 
Glass, Prague, 1977. 

Karla Trinkley 
United States 
311 Hamson Avenue 
ElkmsPark, Pennsylvania 19117 
u.S.A 
Bomjuly31, 1956 

Karla Trinkley is a srudent at rhe 
Tyler School of Art. Education: 
Bucks County Community Col­
lege, AA 

lnkeri Toikka 
Finland 
0 wartsita AB 
31160 Nuutajlm1 
Finland 
Bom December 14, 1931 

lnkeri Toikka is a designer for 
Nuuto1jarvi Glass. Education 
Drawing School of Turku Am 
Associarion, Apprenticeship at 
Kup1uaan Savi, 1950-1952; lnsti· 
tute of Industrial An, Dep:mment 
of Ceramics, Helsinki, 1952-1955. 

Bertil Vallien 
Sweden 
Af~ 360 63 Eriksmllla 
Sweden 
Bomjanuary 17, 1938 

Benil Vallien is a designer-anist 
with Kosca-Boda, Sweden. Educa­
tion: Konstfackskolan, Stockholm. 
Selected Major Exhibitions: Sted­
leijk Museum, Holland; National 
Museum, Stockholm. 
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Mari< Edward Vance 
United States 
PO Box99 
Peninsula, Obio 44264 
LS.A 
BomApril 26, 1947 

Mark Vance has operated Vance 
Glassworks since September 
19~.. Education; Bowling Green 
State University, S.S., M.A. M.F.A 

Robert Vesely 
United States 
289 Stare Street 
Portland, Mame 04101 
US.A 
Bom December 28, 1949 

Robert Vesely is a self-employed 
artiM. Education: Cleveland State 
University, BA.; Cranbrook Acad· 
emy of Art, M.F .A 
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Val-Saint· Lambert 
Rue de Val, 24 5 
4100Seramg 
Belgium 

Val-Saine-Lambert was established 
in 1825. It specializes in cut and 
engravt.'<l glas.s and artware. 

ZauzsaVida 
Hungary 
GalRoosy "11916 
1125 Budapest 
ll1mgarr 
BomAprll 13, 1944 

Zsuzsa Vida teaches at the College 
of Applied Arts in Budapest. Edu­
cation Academy of Applied Arts, 
VSLIP, Prague, 1966. 

AleiVai~ek 
Czechoslovakia 
NaSpojceB 
101 00 Praha JO Vrwvice 
Czechoslovakia 
Born Febmary 22, 1947 

Ale<l' Va<l'l~ek is a free-lance gla.o;s 
designer Education: High §chool 
of Applied Arts in Glass, Zelezn~ 
Brod, 1962-1966; Academy of 
Applied Arts, Prague, 1966-1972. 
Selected Major Exhibitions . 
BObmi'idJeS Glas der Gegenu·art, 
Hamburg. 1973-1974; Coburger 
Glaspr<!is, Coburg, 19 ........ 

Sylvia B. Vigiletti 
United States 
20300 Nonb GreenuYJ\ 
Sowbjil!fd. Mtcbigan 4Bo76 
c'.J S.A 

Sylvia Vigllecti is a srudio artist in 
ghis.'> and Treasurer of the Glass 
Art Society. Education: Wayne 
State Universitv; Center for Crea· 
tive Studies, College of Art and 
Design, Detroit, Michigan 
Selected Major Exhibitions. Con 
temporary Art Glass '76, '-ew 
York, 1976;.Valional Papero:eight 
Exhthition, Habatat Galleries. 
Dearborn, ~1ichigan, 1977. 

Jonna Vennola 
Finland 
14500 ltrtala 
Finland 
Bom April 24, 1943 

jorma Vennola has been a pro· 
duci designer at littala glasswork:; 
since 19..,5. He has worked for 
Corn mg Gla.~s Works ( 1973· I 975) 
and Creative Playthings ( 1970 
1973) Education: Institute of 
Industrial Design. Helsinki. 19~0. 

Vignelli Associates 
4 JO Ea.st 62nd Street 
.Vew York, Neu• York 10021 
U.S.A 

Vignclli Associates was estab· 
hshed in New York in 1971 by 
Massimo and Lella Vignelli. II is 
involved in graphic design, 
interiors, furniture, glass and 
other products. Vignelli glas~ 
designs are manufacrured by Hcl· 
ler Designs. 



Frantitek Vlzner 
Czechoslovakia 
Zelenohon;kfl 42 
591 02 Zd/Jr nad 5azt4t'ou 11 
Czecboslo1 •al..>ia 
BomMardJ9, 1936 

Framlsek Vfmer has been a free· 
lance Rla's aru;,i since 1975. From 
1961 until 196"" he designed for 
the Dubi glassworb (near 
Teplace) and from 196.., to 197'1 
for the Skrdlovice glassworb. 
Education ll1gh School of 
Applied Arts in Glass, 'lov)· Bor. 
1951·1953: lligh School of 
Applied Am in Glass, Zelezn~· 
Brod; Academy of Applied Art.,, 
Prague, I 956-1902 Selected ~lajor 
Exhibiuon.,: Bobm1sche:; GltlS der 
Gegenuv:m, Hambur~. 1913·197i, 
Coburger Glasprets, 1977. 

David Kerr Whittemore 
United States 
c/o Dirks, 50· 1 /2 Barro11• 51,.cct 
Vew York, /\'eu >-Ork 10014 
l'S.A. 
8omj1me 3. 1926 

Oa\'ld Whittemore has taught 
glass at the School of \isual An,. 
Z\ew York Educuion· Fle.-her Art 
~1emorial, Philadelphia; Hunter 
C.Ollege, i-;ew York: An Student' 
League, :\cw York Sclem.-<l ~1a1or 
Exhibitions Toledo Glass 
National. Toledo, 1966. 

AnnWarff 
Sweden 
Transjo 360 52 
Kost a 
Sweden 
Born Febmary 26, 1937 

Ann Wiirff ha5 been a designer at 
KoMa Boda, Sweden, since 196i. 
From 1960 to 1964 she designed 
at Pukebergs Glas!>works, Nybro, 
Sweden Education· Hamburg, 
Zurich, and the Hochschule flir 
Ge.\taltung, Ulm. Selected Ma1or 
Exh1b11ions: Jfodernes Glas, 
Frankfun, 19..,6: Coburger Glas­
preiS, C.Oburg. 1977. Publication~: 
Geoffre\' Beard International 
Modem Glass. London: Barne and 
Jenkms. 19""6. p. 250. plates 5. 1 SO. 
151. 

David Willard 
United States 
29 Blue Bill Park Drive 
Madison Wiscon.<;in53718 
l' SA 
BomM~v9, 1948 

David Willard is head of the glass 
program at the Llniversity of ~1s­
consin-\1adison. Education: Cran· 
brook \cademv of Art, B.F.A, 
19-q Tyler School of Art, ~IF..\., 
19-6. Selected ~1ajor Exhibitiom: 
Fragile An, Glass Master.. Guild, 
I 978, Young Americans, 
Clay/Glass, "iewYork, 1978. 

Mary Warren 
United States 
5477 College At•enue 
Oakland, Califomfa 94618 
U.S.A 
Born April 8, 1956 

Mary Warren is presently an 
<lpprenticc to Richard Po!>ner 
Education· California College of 
Art.' and Crafts, fl.A., I 9"'8. 

Ii WIUff SlUDIOS 
II! it>'M\ 'N IJ!A' 

Willet Stained Glass 
Company 
10 Ea.~t Hon•ltmd Anmue 
Pbiladf!/pbia, Pe1111svlt·tm1a 
19118 
LT.SA 

Willet St.amt'<! Glas' w a,, founded 
in 1890 and employs 60 people. 
Its -.pe,1alty h 'taint>d and faceted 
glass, gold windows, and far· 
bigem gJ.tss (a chcm1c1l bmina· 
uon). 

Steven I. Weinberg 
United States 
34 \'flinoka Drive 
I luntington Station, N. Y. 117 46 
U.S.A 
Bomjune4, 1954 

Steve Weinberg is a working ani>i 
and a student at the Rhode Island 
School of Design. Education: New 
York State C.Ollege of Ceramics, 
Alfred t..:niversity, B.F.A., 19"'6 
Selected Major Exhibition': 
roung Americans Clay/Glass, 
'lew York, 19-8; Glass America, 
1978, '\ew York. 

Regina Wlodarczyk· 
Puchala 
Poland 
Os1edle Hui]' 10b 
58· 580 Szklarska Poreba Poland 
Bom September 24, 1931 

Regina Wlodarczyk-Puchatr1 has 
been working at the Julia Crystal 
gla.'' factory in Szklarska, Poreba 
"nce 1958. Education: Art Acad­
emy Wroc'f'aw, 1952-1958. 
Selected \lajor Exhibitions; Gen· 
eral Polhh Glass Exhibition 1n 
Katowice, 19-4, 19""-; Coburger 
Gla>preis, Coburg, 19'7 
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Alina Wolowska 
Poland 
Chopma 7 /54 
00559 Warsaw 
Poland 
Bom September 3, 1923 

Designer Alina Wolowska began 
working in glass in 1968. She 
works pan-11me at a scace-mvned 
glassworks; Ms. Wolowska has 
abo made glass for historical 
movies Education; Universtty of 
Warsaw, \1.A, 1968. Selected 
Major Exhibitions Coburger Glas­
preis, Coburg, 1977 
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Wilfried Zaglauer 
Federal Republic of 
Gennany 
Re1cherr.mederstr 13 D-8371 
Kirchberg 
Federal Republic of Germar~v 
Born September 26, 1947 

Wilfried Zaglauer is a glass 
designer at F. X. Nachtmann KG, 
Riedlhune, We:.1 Germany. Educa 
1ion Zeichenakademie Hanau, 
196-1 1966; Glasfachschule Zwie­
sel, 1971 19,4 

Jifina iertova 
Czechoslovakia 
v Zelezne 1/.11·ky JO 
118 00 Praba I -Mata Strana 
Czecho:ilo1VJkia 
BomAllRUSt 13, 1932 

Ji~ina Zenovll has been a free· 
lance glass designer since 1955. 
Education : State School of 
GrJphic Arb, Prague, 194..,·1950; 
Academy of Applied Ans, Prague, 
19501955. Selected ~1ajor Exhibt· 
uons BOhmiSches Glas der Gegen 
u·art Hamburg, 1973-19,4, 
Cohurger Glaspreis, Coburg, 
1977 

Yan Zoritchak 
Czechoslovakia 
(working in France) 
Blt'./b'. 74290 Veyrier du l.ac 
France 
Born November 13, 1944 

Yan Zoritchak is a free-lance artist 
and sculptor who has designed 
for Daum and Baccarat in France, 
Val St Lamben in Belgium, and in 
Czechoslovakia Education: 
School of Glass, Zele:zny Brod; 
High School of Craft Arts, Prague. 
Selected \1ajor Exhibitions: 
Cohurger G/aspreis, Coburg, 
1977 



Index 

Adam,Jan 37 

Adensamov:i, Bianka 38 

Anchor Hocking Corporation 39 

Armbruster, Tom 40 

Babcock, Herbert 41 

Baccarat, Cristallerie de 42 

Backstrom, Monica 43 

~ncila, Dan 44 

Barbini, Alfredo 45 

Bartron, Paula 46 

Baumann, Hans Theodor 47, 48 

Bechmann, Hanmut 49 

Beecham, Gary 145 

Ben Tre, Howard 50 

Berg, Karl R 51 

Bernstein, Rick 52 

Bernstein, William 53 

Betz-Schlierer, Heide-Astrid 54 

Block.Jonathan 55 

Bohus, Z.Olcan 56 

Branzell, Arne 57 

Brychtov:i,Jaroslava 132 

Burton.John 58 

ca D'Oro Leda. 59 

Carpenter.James 214 

Castellan, Diane H. 60 

Chihuly, Dale 61, 62 

Clarke, Dillon 63 

Clarke.James 64 

Cmarik, Robert 65 

Cohn, Michael 66 

Conover.Jamie L. 67 

Cook.John Heald 68 
Cowdy Glass Workshop Limited 69 

Cyren, Gunnar 70 

Dailey, Dan 71 

Daum&Cie 72 

Dekok, Ron 92 

Dexter, William 73 

Dowler, David 74 

Drobnfk. Antonin 75 

Duggan, Richard 76 

Edelmann, Udo 77 
Eisch, Erwin 78 

Eisch, Margarete 79 

Esson, Michael D. 80 
Fine.Jody 147 

Flavell, Ray 81 

Forsell, Ulla 82 

Frabel, Hans Godo 83 

Funakosh1, Saburo 84 

Gaminara, Anselmo 194 
Geller, Klaus 85 

Gewohn, Hans and Werner 145 

Giberson, Dudley F. 86 

Gille, Marianne 87 

Gilmor,John D. 88 

Gral-Glashutte GmbH 89 

Gro~man,J. R. 90 

1 ladelands Glassverk 113 

Halem, I lenry 91 

Handler, Audrey 92 

Harcuba,Jifi 93 

Harmon.James R 94 
Harned, Richard Spencer 95 

Hayashi, Wacaru 114 
Hee.sen, Willem 96 

Hellsten, Lars 97 

Hilton, Eric 98 

Hlava, Pavel 99 

Hoeller, Franz Xaver 100 

Hoffmann, Hermann 185 

Hoya Corporation 84, 120, 197 

Huchthausen, David R 101 

Hunkeler, Reinhold Johann 102 

I IOnner, Peter 103 

Hurlstone, Robert 104 

Hydman-Vallien, Ulrica 105, 106 

Ichendorfer Glashlitte mbH 101 

Ipsen, Kent 108 

Isensee, Ada 109 

litcala Glassworks 231 

Jelinek, Vladimir 110 
Jetmar,Jiri 111 

Johansson.Jan 112 
Johansson, Willy 113 

Kaeding, Edward P. 179 

Kagami Cl)'5tal Glass Works Ltd. 114 
Kaiser, Benjamin 115 

Karel, Marian 116, 111 

Kaspar, Peter 118 
Katona, Erzsebet 119 

Kawakami, Kyoichiro 120 

Kehlmann, Robert 121 

Kelley, Kerry Joe 122 

Kelly, Russell K. 123 

Kerm-Jespersen,Jesper 124 

Knye, Gunter 125 

275 



Kolano, William). 218 

Koller, Paul 161 

Kosta Boda AB 43, 57, 10S, lo6, 211, 225, 226, 

237, 238 

Krebs, Ernst 126 

Kroeger, David 127 

Kuhn,Jon 128 

Kurilov, Adolf Stepanovich 129 

Labino, Dominick 130 

Leerdam, 154, ISS 

Levin, Robert 131 

Libenskj, Stanislav 132 

Lieberman, Walt 133 

Lipofsky, Marvin 134 
Li~ova, Vera 135, 136 

Linleton, Harvey K 137 

Linleton,John I 4S 

Lobmeyr,J & L 138 

Lynggaard, Finn 139, 140 

Machac, Vaclav 141 

Maderna, Marianne 142 

Mansell, Peter 143 

Marangoni, Federica 144 

Marioni, Paul 145 

Marodic, Emilija 146 

Marquis, Richard 147 

Martens, Michel 148 

Martinuzzi, Paolo 149, ISO 

Mayer and Co., Studio of Franz 215 

McGlauchlin, Tom 1s 1 

Meech, Annette 69 

Meitner, Richard Craig 152 

Meszaros, Maria 153 

Meydam, Floris 154, ISS 

Mildwoff, Steven 156 

Miltenberger.Janis 147 

Moje, Klaus 1S7, 1S8 

Mollica, Peter 159, 160 

Monk, Nancy D. 161 

Moore, Benjamin 162 

Moretti, Roberto 163 

Mundt, R. Scott 164 

Murray, Sue 165 

Musler,Jay 166 

Myers.Joel Philip 167 

Nachtmann, KG, F.X 246 

Neuman, Paul 168 

Nickerson,John Henry 169 

Nieswaag,James R. 110 

276 

Nov:ik, Bretislav,Jr 171 

Nuutaj:irvi Glass 221 

Oliva, Ladislav 172 

AB Orrefors Glasbruk 70, 97, 112 

Parker, Anthony 113 

Patti, Thomas 174 

Peiser, Mark 175 

Pennell, Ronald 176 

Pietruszewski, Robert E. 177, 178 

Pilgrim Glass Corporation, The 179 

Pl(va, Oldrich 180, 181 

Popa, Dionisie 182 

Posner, Richard 183 

Quagliata, Narcissus 184 

Rastal-Werk 185 

Rath, Peter 138 

Reusch,Astri 186, 187 

Riedel, Claus Josef: Tiroler Glashlitte 

GmbH 188 

Rochester Folk Art Guild 189 

Rosenthal Aktiengesellschaft 190 

Rothenfeld, Daniel Alan 191 

Roubi&ova, Milu5e 192 

Rozsypal, Ivo 193 

Sambonet 42 

San Carlos S.A, Cristaleria 194 
Santillana, Laura de 195, 196 

Sasaki Glass Co. Ltd. 219 

Sassa, Fumio 197 

Savelieva, Lubov Ivanovna 198 

Schaedel, Albin 199 

Schatfenacker, Helmut 89 

Schaffer, Ono Hans 200 

Schagemann, Bernhard 201 

Schmidt, Jack A 202 

Schulze, Paul 203 

Sealine, Eric 2o4 

Seguso, Livio 89 

Seguso, Mario 59 

Seide, Paul 205 

Sellner, Theodor G. 2o6 

Sewell, Randy 207 

Shaffer, Mary 208 

Shepherd, Donald A 209 

Simpson.Josh 210 

Sinnemark, Rolf 211 

Sotola, Vratislav 212 

Stanley, Mark 213 

Steuben Glass 203, 214 



Stockhausen, Hans Gottfried von 215 

Stuhl, Michelle Hope 216 

Suh3jek,Jii'i 217 

Susquehanna Glass Company 218 

Slissmuth GmbH, Glashiine 47, 48 

Takeuchi, Denji 219 

Thrush, Lloyd 39 

Tichy, Dalibor 220 

Toikka, Inkeri 221 

Torres Esteban, Joaquin 222 

Toso, Gianni 134 

TouSkova, Kapka 223 

ltinkley, Karla 224 

Vallien, Berti I 225, 226 

Val-Saine-Lambert 227 

Vance, Mark Edward 228 

Van Loo, Bert 227 

Va5icek, AleS' 229 

Venini & Co. 195, 196 
Vennola,Jorma 230 

Vesely, Robert 231 

Vida, Zsuzsa 232 

Vigileni, Sylvia B. 233 

Vignelli Associates 234 

Vignelli, Lella 234 

Vi~nelli, Massimo 234 

Vfzner, Frantisek 235, 236 

Wiirff, Ann 237, 238 

Warren, Mary 239 

Weinberg, Steven I. 240 

Weisl, Ricardo 194 

Whiting, Edward E 179 

Whittemore, David Kerr 241 

Willard, David 242 

Willet Stained Glass Company 243 

Wlodarczyk-Puchata, Regina 244 

Wolowska, Alina 245 

Zaglauer, Wilfried 246 

Zertova,Jii'ina 247 
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Index by Nationality 

Argentina 
1. San Carlos SA, Cristaleria 

Austria 
I. Lobmeyr,J & L 
2. Madema, Marianne 
3. Riedel, Claus Josef, Tiroler Glashune GmbH 

Belgium 
I. Martens, Michel 
2. Val-Saint-Lambert 

Brazil 
1. Qi D'Oro Ltda. 

Bulgaria 
1. TouSkova, Kapka (working in 

Czechoslovakia) 

Canada 
1 Kelly, Kerry Joe 
2. Reusch, Astri 

Czechoslovakia 
I.Adam.Jan 
2. Adensamova, Bianka 
3. Brychtova,Jaroslava 
4. Drobnlk, Antonin 
s. Harcuba,Jiri 
6. Hlava, Pavel 
7.Jellnek, Vladimir 
8. Jetmar,Jiri 
9. Karel, Marian 

10. Libenst<y, Stanislav 

11. Li~ova, Vera 
12. Machac, V~clav 
13. Novak, Bretislav,Jr. 
14. Oliva, Ladislav 
15. Pllva, Oldfich 
16. Rouhil'kova, Mil~e 
17. Ro7.Sypal, Jvo 
18. Sotola, Vratislav 
19. Suh<ijek,Jii'f 
20. Tichy, Oalibor 
21. Va-i1(ek, AleS' 
22. \lzner, FrantiSek 
23. Zertova,Jifina 
24. l.oritchak, Yan (working in France) 

Denmark 
1. HGnner, Peter 
2. Kerm-Jespersen,Jesper 
3. Lynggaard, Finn 

Federal Republic of Germany 
l. Baumann, Hans Theodor 
2. Berg, Karl R. 
3. Betz-Schlierer, Heide-A~trid 

-1 Edelmann. Udo 
5 Eisch, Erwin 
6. Eisch, \1argarete 
7 Geller, Klaus 
8. Gral Glashutte GmbH 
9 . Hoeller, Franz Xaver 

10. lchendorfer Glashurte mbH 
11 bensee, Ada 
12. Kaspar, Peter 
13. Krebs, Erns1 
14. Moje, Klaw. 
15. R<Lstal Werk 
16. Rosenthal Aktiengesellschaft 
J 7. Schaffer, Orto Hans 
18. Schagemann, Bernhard 
19. Sellner, Theodor G. 
20. Stockhausen, Hans Gottfried von 
21 7..aglauer, Wilfried 

Finland 
1 Toikka, lnken 
2. Vennola,Jorma 

France 
1 Baccarat, Compagnie des Cristalleries de 
2. Daum& Cie 

German Democratic Republic 
l. Bechmann, Hartmut 
2. Knye, Gunter 
3. Schaedel, Albin 

Hungary 
I. Bohus, l.oltan 
2. Katona, Erzsebet 
3. Meszaros, M~ria 
4. Vida, 7_suzsa 

Israel 
1 Kaiser, Benjamin (working in U.S.A.) 

Netherlands 
1 Heesen, Willem 
2 !\1evdam, Floris 

Italy 
1 Barbini, Alfredo 
2. Marangoni, Federica 
3 Maninuzzi, Paolo 
4. Santillana, Laura de 

Japan 
1 Funakoshi, Saburo 
2. Kagami C~tal Glass Works Ltd. 
3. Kawakami, Kyoichiro 
4. Sa-;sa, Fumio 
5. Takeuchi, Denji 
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Norway 
l.Johan,-.<>n, \'fill\' 

Poland 
1 \X'lodarczyk-Puchata. Rc~tna 
2 \X'olmvska, Alina 

Romania 
1. Bancila, Dan 
2. Popa, Dionbic 

Spain 
1. Torres Estchan,Joaquin 

Sweden 
1. Backstrom, Monica 
2. Branzell, Arne 
3. Cyrcn, Gunnar 
4 Forsell, L Ila 
5. Gille, \1ariannc 
6. Hellsten, l..ar., 
..., Hydman-\'alhcn, Ulrica 

8. Johansson.Jan 
9 Sinnemark, Rolf 

10. Vallien, Bertil 
11 Wiirff, Ann 

Switzerland 
1. Hunkeler, Reinhold Johann 

United Kingdom 
England 
1. Clarke, Dillon 
2. Cook, John I Ieald 
3. Cowdy Glass Work~hop Limited 
4. E.sson, Michael D. (working in Australia) 
5. Flavell, Ray 
6. Mansell, Peter 
7. Pennell, Ronald 

United Kingdom 
Scotland 
1 Hilton, Eric (working in L SA.) 
2. Murray, Sue 

United States 
I Anchor Hocking Corporation 
2 Armbruster Tom 
3 Babcock. Herbert 
4. Bartron. Paula 
5. Ben Trc. I l<l\\<1rd 
6. Bernstein, Rick 
"'.Bernstein, William 
8. Block,Jonmhan 
9. Burton.John 

10. Castellan, Diane H 
11. Chihuly, D:1le 

12. Clarke.James 
13. Cmarik, Robert 
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H. Cohn. ~1ichael 
15. Cono,·er,Jamie I.. 
16. Dailey. Dan 
17. De:-.1er, \\'illiam 
18. Dowler, Da,·i<.I 
19. Duggan. Richard 
20. Frabel. Han., Godo 
21. Giberson, Dudley F 
22. Gilmor,John D. 
23. Grossman,]. R. 
24. Halem, Henry 
25. Handler, Audrey 
26. Harmon.James R. 
27. Harned, Richard Spencer 
28. Huchtbausen, David R. 
29. Hurlstone, Robert 
30. Ipsen, Kem 
31. Kaiser, Benjamin 
32.Kehlmann,Robert 
33. Kelly, Russell K. 
34. Kroeger, David 
35. Kuhn.Jon 
36.1..abino, Dominick 
r. Levin, Robert 
38. Lieberman. Walt 
39 lipofsky, Marvin 
40. Littleton, Harvey K 
41. Marioni, Paul 
42. Marquis, Richard 
43. McGlauchlin, Tom 
44. Meitner, Richard Craig 
45. Mildwoff, Steven 
46. Mollica, Peter 
47. Monk, Nancy D. 
48. Moore, Benjamin 
49. Moretti, Roberto 
50. Mundt, R. Scon 
51. Musler,Jay 
52. Myers, Joel Philip 
53. Neuman, Paul 
54. Nickerson.John Henry 
55. :'\ieswaag,James R. 
56. Parker, Anthony 
5"'. Patti, Thomas 
58. Peiser, \1ark 
59. Pierruszewski, Robert E. 
60. Pilgrim Gla-;s Corporation. The 
61. Posner. Richard 
62. Quagliata, :"\arcissus 
63. Rochesrer Folk An Guild 
6-t Rothenfeld, Daniel Alan 

65. Schmidt, Jack A 
66. Schulze, Paul 
67. Sealine, Eric 
68. Seide, Paul 
69. Sewell, Randy 
70. Shaffer, Mary 
71. Shepherd, Donald A. 



~2 Simpson.Josh 
~3. Sranley, Mark 
~ .. Steuben Glass 
7 5. Stuhl, ~lichelle Hope 
~6. Susquehanna Gla-;s Company 
~., Trinkley, Karla 

"'8. Vance, Mark Edward 
79. Vesely, Robert 
80. Vigileni, Sylvia B. 
81. Vignelli Associates 
82. Warren, Mary 
83. Weinberg, Steven I. 
84. Whinemore, David Kerr 
85. Willard, David 
86. Willet Stained Glass Company 

U.S.S.R. 
1 Kurilov, Adolf Stepanovich 
2. Savelieva, Lubov lvanovna 

Yugoslavia 
1 Marodic, Emilija 
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Objects Exhibited in Coming Only 

The following objeclS, with the initials of the 
judges who chose them, were shown only in 
the Coming exhibition, April 26, 1979-
0ctober 1, 1979. They are not illustrated 
in the caJalog. 

274.JanAdam, Drop/I, December 1977, PS 

27S-277. Paula Bartron, Lustred Bottk with 
Stopper; Spring, 1978, RL, WS, PS; Lustred Bot· 
tk with 7'ree/Grass Stopper; Spring 1978, WS, 
PS; Matt-etched Brown Bottk with Stopper, 
Spring, 1978, FS·G 

278. Howard Ben Tre, Burial Box: 7jtpe I Blue, 
December 1977, PS 

279. Rick Bernstein, Drip Dry'd Lips, February 
1978,RL,WS 

280, 281. William Bernstein, Storm and Seed 
Series, 1977, WS; Reflection, 1977, WS 

282, 283. Dale Chihuly, Evaio Serape, 1976, 
PS; Opal Basket, 1977, RL 

284. Jamie L. Conover, 7eeny Mureeni, March 
1978,PS 

28S, 286. Daum & Cie, Coppelia52, 1977, WS; 
Coppelia 33, Made January 1978, Designed 
January 1978, FS-G 

287. David Dowler, Reflective Object #2, 
January 1977, FS-G, PS 

288. Antonin Drohnlk, Ado I, February 1978, 
ws 

289.J.R Grossman, Pooh-Dog's #8, 1977, ws 
290-293. James R. Harmon, DV1504, October 
1977, WS, PS; 2020 CSDV, November 1977, RL, 
WS, PS; 2011 LPRDV, WS, PS; 2011 CSDV, 
November 1977, FS-G, WS 

294. Pavel Hlava, Blue Crystal, November 
1977,PS 

29S. Peter Hlinner, Torvegade 75, February 
1978, FS-G, PS 

296. Robert Hurlscone, UntiJled, January 1978, 
RL,PS 

297, 298. Ulrica Hydman-Vallien, Pink Animal 
with Black Rat, 1978, WS; Flowers on Pok.al, 
1978,RL 

299. Kent Ipsen, Copper Ruby far, June 1976, 
PS 

300. Marian Karel, Crystal, June 1977, FS-G, 
RL,WS 

301. Marvin Lipofsky, Broken Basket Form, 

Holding Series 1978, 1978, PS 

302. Harvey K. Littleton, Lavender Sliced 
Fonn, 1977, PS 

303. Richard Marquis, Faceted Lightning and 
Star Cup Fonn, March 1978, RL, PS 

304. Richard Craig Meitner, Vase, October 
1977, ws 
30S. Nancy D. Monk, Mississippi on My Mind, 
1977,PS 

306. Joel Philip Myers, Untitkd (scent bottk), 
1977,PS 

307, 308. Thomas Patti, Ckar Band, 1978, PS; 
Planular Rib, 1977, PS 

309. Mark Peiser, Moon and Pines OP37, 
1977,PS 

310. Ronald Pennell, Married Bliss, 1977, PS 

311, 312. Cristalerfa San Carlos S.A., Pote 
Cbiriguano 349-Ilamas Relief, Made January 
1978, Designed September 1976, WS; Pote 
155-Winged Snake Relief, Made September 
1976, Designed September 1976, WS 

313. jack A. Schmidt, Ten Degree Break, 
December 1977, PS 

314. Dalibor Tichy, Sunset, November 1977, 
RL,WS 

31S. Bertil Vallien, Trumpet Blower in Sand 
Unik 4201, January 2, 1978, ws 
316. Mark Edward Vance, Vase II, October 
1977, ws 
317. Framisek Vizner, Smoked Vase, March 
1978, FS-G, PS 

283 



Selected Bibliography 

Anderson, Harriene. Kiln-Fired Glass. 
Philadelphia: Chilton Book Co., 1970. 

Beard, Geoffrey. International Modern Glass. 
London: Barrie and Jenkins, 197 6. 

Beard, Geoffrey. Modern Glass. London: 
Studio Vista Ltd., Du non Pictureback, 1968. 

Berlye, Milton K. The Encyclopedia of 
Working with Glass. Dobbs Ferry, New York: 
Ocean Publications, 1968. 

Bu non, John. Glass: Philosophy and Method, 
Hand-Blown, Sculptured, Colored. 
Philadelphia: Chilton Book Co., 1967. 

Coburg. Kunscsammlungen der Veste Coburg. 
Coburger Glaspreis 1977 far Moderne 
Glasgestaltung in Europa.• Coburg: The 
Museum, 1977. 

Cologne. Kunscgewerbemuseum. Wagenfeld, 
Wilhelm. 50-Jabre Mitarbeit in Fabriken • 
Cologne: The Museum, 1973. 

Cologne. Kunsthaus am Museum (Carola van 
Ham). Glas Heute.• Cologne: The Gallery, 
1973. 

Contemporary An Glass Group and The Gla<iS 
An Sociecy. Contemporary An Glass '76• New 
York: 1976. 

Contemporary An Glass Group and The Glass 
An Sociecy. Glass America, 1978.• New York: 
1978. 

Coral Gables, Florida. Lowe An Museum, 
University of Miami. International Glass 
Sculpture.• Coral Gables, Florida: The 
Museum, 1973. 

The Corning Museum of Glass. Contemporary 
Glass, 1976. (Color microfiche with teXl). 
Corning: The Museum, 1977. 

The Corning Museum of Glass. Contemporary 
Glass, 1977. (Color microfiche with text). 
Corning: The Museum, 1978. 

The Corning Museum of Glass. Glass 1959 A 
Special Exhibition of International 
Contemporary Glass.• Coming, New York: The 
Museum, 1959. 

The Corning Museum of Glass.A Survey of 
Glassmakingfrom Ancient Eg}pt lo the 
Presen1 Compiled by Charleen Edwards. 
(Color microfiche with teXl). Chicago and 
London: University of Chicago Press, 1977. 

Crafts Advisory Comminee. Working with Hot 
Glass; Papers.from the International Glass 
Conference. London: Royal College of An, 
1977. 

Cullowhee, North Carolina. An Gallery, 
Western Carolina University. North Carolina 
Glass, '74.* Cullowhee, North Carolina: The 
Museum, 1974. 

Cullowhee, North Carolina. An Gallery, 
Western Carolina University.North Carolina 
Glass, '76* Cullowhee, North Carolina: The 
Museum, 1976. 

Cullowhee, North Carolina. An Gallery, 
Western Carolina University.,North Carolina 
Glass, '78.• Cullowhee, North Carolina: The 
Museum, 1978. 

Dallas. Museum of Fine Ans. Air, Light, Fomz: 
New American Glass.• Dallas, Texas: The 
Museum, 1967. 

Darmstadt. Hessisches Landesmuseum. 
Glaskunst im Bann der Farbe.: I. Arte nova­
Techniken der Glasbutte.• Darmstadt: The 
Museum, 1976. II. Vor der Lampe geblasenes 
Glas.• Darmstadt: The Museum, 1978. 

Dusscldorf. Kunstmuseum. Leerdam Unica: 
50 jahre modernes niederlandisches Glas.· 
Dusseldorf: The Museum, 1977. 

Flavell, Ray and Smale, Claude. Studio 
Glassmaking. New York: Van Nostrand 
Reinhold Co , 1974. 

Frankfurt am Main. Museum rur 
Kunsthandwerk. Modernes Glas aus Amerika, 
Europa uruljapan.• Frankfurt: The Museum, 
1976. 

Glass-an Old Friend.* Exhibition of 
International Studio Glass. Copenhagen, 
s.n., 1975. 

Glass {Art Magazine/ Vol. 1, 1973 to dace. 

Glass Review. Czechoslovak Glass and 
Ceramic Magazine, Vol. l, 1946 co date. 

Grover, Ray and Lee. Contemporary An Glass. 
New York: Crown Publishers Inc., 1975. 

Hall,Julie P. Tradition and Change: The New 
American Craftsman New York: 
E.P.Dunon, 1977. 

Hamburg Museum rur Kunst und Gewerbe. 
BOhmisches Glas der Gegenwart.• Hamburg: 
The Museum, 1973. 

Hammesfahr,James E. and Clair L. Strong. 
Creatice Glass Blowing San Francisco: 
W H Freeman, 1968. 

Heddie, GM. A 1\.!anual on Etching and 
Engral'mg Glass. London: Alex Tiranti, 1961. 

Hieke, Wilhelm. Glasschiijf und Glasgravur. 
Bamberg: Verlagshaus Meisenbach KG, 1969. 

Huntington, West Virginia. Huntington 
Galleries. New American Glass: Focus West 
Virginia Pan 1-The Glassblowing Process. 
Pan 2-Exhibition Catalog.• Pan 3-0ff-hand 
Glass for Production. Pare 4-Glass Workshop 
Project. Huntington, West Virginia: The 
Museum, 1976. 

285 



Isenberg, Anita and Seymour Hou, to Work in 
Stamed Glas5. Philadelphia: Chilton Book CO., 
1972. 

Janneau, Guillaume.Modem Glass London: 
The Studio Limited, 1931. 

Janneau, Guillaume Le Ven-e et /'an de 
Marinot. Paris: Floury, 1925. 

Japan Glass Ancrafts Association. Glas5 '78 in 
japan.• Odakyu Department Store. Tokyo: 
Asahi Shinbun?, 1978. 

Kassel. Hessischen Landesmuseum. Glaskunst 
der Gegenwan. Kassel: The Museum, 1977. 

Kinney, Kay. Glass Craft: Designing, Forming, 
Decorating. Philadelphia: Chilton, 1962. 

Koch, Robe11. Louis C. Tiffany, Rebel in Glas5. 
New York: Crown Publishers Inc., 1964. 

Kulasiewicz, Frank. Glassblowing. the 
Technique of Free-Blown Glas5. New York: 
Wats0n-Guptill, 1974 

Labino, Dominick Visual An in Glas5. 
Dubuque, Iowa William C. Brown COmpany, 
1968 

Liege. Musee du Verre. Verrerie Europeenne 
1958-1963.• Liege The Museum, 1963. 

Leipzig. Museum d~ Kunsthandwerks. 
Glaskunst in der DDR. · Leipzig: The Museum, 
1977. 

Littleton, Harvey K. Glassblowing, A Search for 
Form. New York: Van Nostrand Reinhold CO., 
1971. 

Long Beach, California. Long Beach Museum 
of An. Reflections on Glass.• Long Beach, 
California: The Museum, 1971. 

Lynggaard, Finn. Glas Hdndbogen. 
COpenhagen:J. Fr. Clausens Forlag, 1975. 

Metcalf, Robert and Ge11rude. Making Stained 
Glas5: A Handbook/or tbe Amateur and the 
Professional. New York: McGraw-Hill, 1972. 

Modem Bobemian Glass Introductory text by 
J Raban. Biographical data and catalog by 
A Matura. Texts wrinen in cooperation with 
L. Smrtkova, B. Stiess andJ Kotfk. Translated 
by Ota Voit~ek Prague· Ania, 1963 

Newman, Harold. An lllustraied Dictionary of 
Glass, with an Introductory Survey of the 
History of Glassmaking by Robert] Charleston. 
London: Thames and Hudson, 1977. 

New York. Museum of Contemporary Crafts. 
Young Americans, Clay /Glass.• New York: 
American Crafts Council, 1978. 

Nordness, Lee. Objects U.S. A. New York: 
Viking Press, 1970. 

286 

Norman, Barbara.Engraving and Decorating 
Glass. New York: McGraw-Hill, 1972 

O'Brien, Vincent. TecbniqueSo/Stained Glass. 
Leaded, Faceted, and laminaJed Glass Nev.: 
York: Van Nostrand Reinhold, 1977 

Perrot, Paul N.A Sbort History of Glas5 
Engraving. New York: Steuben Glass, 1973 

Polak, Ada.Modem Glass. London: Faber and 
Faber, 1962. 

Quagliata, Narcissus. Stained Glass from Mind 
to Light. San Francisco: Mano le Press, 1976. 

Rigan, Ono B. New Glass. San Francisco: San 
Francisco Book Company, Inc., 1976. 

Rothenberg, Polly. The Complete Book of 
Creative Glass Art. New York: Crown 
Publishers Inc., 1974. 

Schuler, Frederic. Flameworking· 
Glassmakjngfor the Craftsman Philadelphia, 
Chilton Book Co., 1968. 

Schuler, Frederic and Lilli Glassfonning· 
Glassmakingfor the Craftsman Philadelphia, 
Chilton Book Co., 1970. 

Stained Glass, A Quanerlv of the Stained Glass 
Association of America Vol 1, 1906 to date. 

Steenberg, Elisa. Modem Swedish Glass. 
Stockholm: Lindqvists, 1949. 

Stennett-Wilson, Ronald. Tbe Beauty of 
Modem Glass. London and New York: Studio, 
1958. 

Stennett-Wilson, Ronald.Modem Glass. New 
York: Van Nostrand-Rheinhold, 1975. 

Toledo, Ohio. The Toledo Museum of Art. 
Toledo Glass National I, 1966*; Toledo Glass 
National II, 1968*; Toledo Glass National Ill, 
1970. *Toledo: The Museum, 1966, 1968, 
1970. 

Toledo, Ohio. The Toledo Museum of An. 
American Glass Now.• Toledo, Ohio: The 
Museum, 1972. 

Tooley, Fay VaNisle. Handbook of Glas5 
Manufacture; a Book of Reference for the 
PlanJ Executive, Technologist, and Engineer, 
rev. ed. New York: Ogden Publishing CO., 
1974. 

Wausau, Wisconsin. The Leigh Yawkey 
Woodson An Museum. Americans in Glass. 
1978. Wausau, Wisconsin· The Museum, 1978. 

Weyl, Waldemar A Coloured Glasses 
Sheffield: Society of Glass Technology, 1976. 
(Paperback reprint of 1951 edition). 

Zurich. Museum Bellerive. Glas Heute, Kunst 
oder Handwerk?* Zurich: The Museum, 1972. 

•Exhibition catalog. 




	Rakow_20603_frontcover_CMYK
	Rakow_20603_p002_CMYK
	Rakow_20603_p003_CMYK
	Rakow_20603_p004_CMYK
	Rakow_20603_p005_CMYK
	Rakow_20603_p007_CMYK
	Rakow_20603_p008_CMYK
	Rakow_20603_p009_CMYK
	Rakow_20603_p010_CMYK
	Rakow_20603_p011_CMYK
	Rakow_20603_p012_CMYK
	Rakow_20603_p013_CMYK
	Rakow_20603_p014_CMYK
	Rakow_20603_p015_CMYK
	Rakow_20603_p016_CMYK
	Rakow_20603_p017_CMYK
	Rakow_20603_p018_CMYK
	Rakow_20603_p019_CMYK
	Rakow_20603_p020_CMYK
	Rakow_20603_p021_CMYK
	Rakow_20603_p022_CMYK
	Rakow_20603_p023_CMYK
	Rakow_20603_p024_CMYK
	Rakow_20603_p025_CMYK
	Rakow_20603_p026_CMYK
	Rakow_20603_p027_CMYK
	Rakow_20603_p028_CMYK
	Rakow_20603_p029_CMYK
	Rakow_20603_p030_CMYK
	Rakow_20603_p031_CMYK
	Rakow_20603_p032_CMYK
	Rakow_20603_p033_CMYK
	Rakow_20603_p035_CMYK
	Rakow_20603_p037_CMYK
	Rakow_20603_p038_CMYK
	Rakow_20603_p039_CMYK
	Rakow_20603_p040_CMYK
	Rakow_20603_p041_CMYK
	Rakow_20603_p042_CMYK
	Rakow_20603_p043_CMYK
	Rakow_20603_p044_CMYK
	Rakow_20603_p045_CMYK
	Rakow_20603_p046_CMYK
	Rakow_20603_p047_CMYK
	Rakow_20603_p048_CMYK
	Rakow_20603_p049_CMYK
	Rakow_20603_p050_CMYK
	Rakow_20603_p051_CMYK
	Rakow_20603_p052_CMYK
	Rakow_20603_p053_CMYK
	Rakow_20603_p054_CMYK
	Rakow_20603_p055_CMYK
	Rakow_20603_p056_CMYK
	Rakow_20603_p057_CMYK
	Rakow_20603_p058_CMYK
	Rakow_20603_p059_CMYK
	Rakow_20603_p060_CMYK
	Rakow_20603_p061_CMYK
	Rakow_20603_p062_CMYK
	Rakow_20603_p063_CMYK
	Rakow_20603_p064_CMYK
	Rakow_20603_p065_CMYK
	Rakow_20603_p066_CMYK
	Rakow_20603_p067_CMYK
	Rakow_20603_p068_CMYK
	Rakow_20603_p069_CMYK
	Rakow_20603_p070_CMYK
	Rakow_20603_p071_CMYK
	Rakow_20603_p072_CMYK
	Rakow_20603_p073_CMYK
	Rakow_20603_p074_CMYK
	Rakow_20603_p075_CMYK
	Rakow_20603_p076_CMYK
	Rakow_20603_p077_CMYK
	Rakow_20603_p078_CMYK
	Rakow_20603_p079_CMYK
	Rakow_20603_p080_CMYK
	Rakow_20603_p081_CMYK
	Rakow_20603_p082_CMYK
	Rakow_20603_p083_CMYK
	Rakow_20603_p084_CMYK
	Rakow_20603_p085_CMYK
	Rakow_20603_p086_CMYK
	Rakow_20603_p087_CMYK
	Rakow_20603_p088_CMYK
	Rakow_20603_p089_CMYK
	Rakow_20603_p090_CMYK
	Rakow_20603_p091_CMYK
	Rakow_20603_p092_CMYK
	Rakow_20603_p093_CMYK
	Rakow_20603_p094_CMYK
	Rakow_20603_p095_CMYK
	Rakow_20603_p096_CMYK
	Rakow_20603_p097_CMYK
	Rakow_20603_p098_CMYK
	Rakow_20603_p099_CMYK
	Rakow_20603_p100_CMYK
	Rakow_20603_p101_CMYK
	Rakow_20603_p102_CMYK
	Rakow_20603_p103_CMYK
	Rakow_20603_p104_CMYK
	Rakow_20603_p105_CMYK
	Rakow_20603_p106_CMYK
	Rakow_20603_p107_CMYK
	Rakow_20603_p108_CMYK
	Rakow_20603_p109_CMYK
	Rakow_20603_p110_CMYK
	Rakow_20603_p111_CMYK
	Rakow_20603_p112_CMYK
	Rakow_20603_p113_CMYK
	Rakow_20603_p114_CMYK
	Rakow_20603_p115_CMYK
	Rakow_20603_p116_CMYK
	Rakow_20603_p117_CMYK
	Rakow_20603_p118_CMYK
	Rakow_20603_p119_CMYK
	Rakow_20603_p120_CMYK
	Rakow_20603_p121_CMYK
	Rakow_20603_p122_CMYK
	Rakow_20603_p123_CMYK
	Rakow_20603_p124_CMYK
	Rakow_20603_p125_CMYK
	Rakow_20603_p126_CMYK
	Rakow_20603_p127_CMYK
	Rakow_20603_p128_CMYK
	Rakow_20603_p129_CMYK
	Rakow_20603_p130_CMYK
	Rakow_20603_p131_CMYK
	Rakow_20603_p132_CMYK
	Rakow_20603_p133_CMYK
	Rakow_20603_p134_CMYK
	Rakow_20603_p135_CMYK
	Rakow_20603_p136_CMYK
	Rakow_20603_p137_CMYK
	Rakow_20603_p138_CMYK
	Rakow_20603_p139_CMYK
	Rakow_20603_p140_CMYK
	Rakow_20603_p141_CMYK
	Rakow_20603_p142_CMYK
	Rakow_20603_p143_CMYK
	Rakow_20603_p144_CMYK
	Rakow_20603_p145_CMYK
	Rakow_20603_p146_CMYK
	Rakow_20603_p147_CMYK
	Rakow_20603_p148_CMYK
	Rakow_20603_p149_CMYK
	Rakow_20603_p150_CMYK
	Rakow_20603_p151_CMYK
	Rakow_20603_p152_CMYK
	Rakow_20603_p153_CMYK
	Rakow_20603_p154_CMYK
	Rakow_20603_p155_CMYK
	Rakow_20603_p156_CMYK
	Rakow_20603_p157_CMYK
	Rakow_20603_p158_CMYK
	Rakow_20603_p159_CMYK
	Rakow_20603_p160_CMYK
	Rakow_20603_p161_CMYK
	Rakow_20603_p162_CMYK
	Rakow_20603_p163_CMYK
	Rakow_20603_p164_CMYK
	Rakow_20603_p165_CMYK
	Rakow_20603_p166_CMYK
	Rakow_20603_p167_CMYK
	Rakow_20603_p168_CMYK
	Rakow_20603_p169_CMYK
	Rakow_20603_p170_CMYK
	Rakow_20603_p171_CMYK
	Rakow_20603_p172_CMYK
	Rakow_20603_p173_CMYK
	Rakow_20603_p174_CMYK
	Rakow_20603_p175_CMYK
	Rakow_20603_p176_CMYK
	Rakow_20603_p177_CMYK
	Rakow_20603_p178_CMYK
	Rakow_20603_p179_CMYK
	Rakow_20603_p180_CMYK
	Rakow_20603_p181_CMYK
	Rakow_20603_p182_CMYK
	Rakow_20603_p183_CMYK
	Rakow_20603_p184_CMYK
	Rakow_20603_p185_CMYK
	Rakow_20603_p186_CMYK
	Rakow_20603_p187_CMYK
	Rakow_20603_p188_CMYK
	Rakow_20603_p189_CMYK
	Rakow_20603_p190_CMYK
	Rakow_20603_p191_CMYK
	Rakow_20603_p192_CMYK
	Rakow_20603_p193_CMYK
	Rakow_20603_p194_CMYK
	Rakow_20603_p195_CMYK
	Rakow_20603_p196_CMYK
	Rakow_20603_p197_CMYK
	Rakow_20603_p198_CMYK
	Rakow_20603_p199_CMYK
	Rakow_20603_p200_CMYK
	Rakow_20603_p201_CMYK
	Rakow_20603_p202_CMYK
	Rakow_20603_p203_CMYK
	Rakow_20603_p204_CMYK
	Rakow_20603_p205_CMYK
	Rakow_20603_p206_CMYK
	Rakow_20603_p207_CMYK
	Rakow_20603_p208_CMYK
	Rakow_20603_p209_CMYK
	Rakow_20603_p210_CMYK
	Rakow_20603_p211_CMYK
	Rakow_20603_p212_CMYK
	Rakow_20603_p213_CMYK
	Rakow_20603_p214_CMYK
	Rakow_20603_p215_CMYK
	Rakow_20603_p216_CMYK
	Rakow_20603_p217_CMYK
	Rakow_20603_p218_CMYK
	Rakow_20603_p219_CMYK
	Rakow_20603_p220_CMYK
	Rakow_20603_p221_CMYK
	Rakow_20603_p222_CMYK
	Rakow_20603_p223_CMYK
	Rakow_20603_p224_CMYK
	Rakow_20603_p225_CMYK
	Rakow_20603_p226_CMYK
	Rakow_20603_p227_CMYK
	Rakow_20603_p228_CMYK
	Rakow_20603_p229_CMYK
	Rakow_20603_p230_CMYK
	Rakow_20603_p231_CMYK
	Rakow_20603_p232_CMYK
	Rakow_20603_p233_CMYK
	Rakow_20603_p234_CMYK
	Rakow_20603_p235_CMYK
	Rakow_20603_p236_CMYK
	Rakow_20603_p237_CMYK
	Rakow_20603_p238_CMYK
	Rakow_20603_p239_CMYK
	Rakow_20603_p240_CMYK
	Rakow_20603_p241_CMYK
	Rakow_20603_p242_CMYK
	Rakow_20603_p243_CMYK
	Rakow_20603_p244_CMYK
	Rakow_20603_p245_CMYK
	Rakow_20603_p246_CMYK
	Rakow_20603_p247_CMYK
	Rakow_20603_p248_CMYK
	Rakow_20603_p249_CMYK
	Rakow_20603_p250_CMYK
	Rakow_20603_p251_CMYK
	Rakow_20603_p252_CMYK
	Rakow_20603_p253_CMYK
	Rakow_20603_p254_CMYK
	Rakow_20603_p255_CMYK
	Rakow_20603_p256_CMYK
	Rakow_20603_p257_CMYK
	Rakow_20603_p258_CMYK
	Rakow_20603_p259_CMYK
	Rakow_20603_p260_CMYK
	Rakow_20603_p261_CMYK
	Rakow_20603_p262_CMYK
	Rakow_20603_p263_CMYK
	Rakow_20603_p264_CMYK
	Rakow_20603_p265_CMYK
	Rakow_20603_p266_CMYK
	Rakow_20603_p267_CMYK
	Rakow_20603_p268_CMYK
	Rakow_20603_p269_CMYK
	Rakow_20603_p270_CMYK
	Rakow_20603_p271_CMYK
	Rakow_20603_p272_CMYK
	Rakow_20603_p273_CMYK
	Rakow_20603_p274_CMYK
	Rakow_20603_p275_CMYK
	Rakow_20603_p276_CMYK
	Rakow_20603_p277_CMYK
	Rakow_20603_p279_CMYK
	Rakow_20603_p280_CMYK
	Rakow_20603_p281_CMYK
	Rakow_20603_p283_CMYK
	Rakow_20603_p285_CMYK
	Rakow_20603_p286_CMYK
	Rakow_20603_backcover_CMYK

