




Altman has the honor to present a u n ique e x-

h ib it ion  o f the m a s te rp ie c e s  in g lass, w rou gh t by  th e  g r e a t  F ren ch

a r t is t ,  R en é L a liq u e . T h is  i s the first t im e  such an e x h ib it  has been

show n in A m e r ic a  . . .  it  is the m ost c o m p reh en s ive  sh ow in g  o f La - 

liq u e  g lass e v e r  open ed  to  e pu b lic . T h e  e x h ib it io n  in c lu d es :

a )  th e  c o lle c t io n  o f d e c o ra t iv e  g lass show n in the P a v i l io n  de

M a rsa n  in  th e  L o u v re  M useum  in P a r is  in 1933.

b )  arcih ite c tu ra l g lass : d o o rs , m a n te ls , w a in sco tin g , b a lu s tra d es , 

fou n ta in s .

c )  e c c le s ia s t ic a l g lass : a lta r s , c ru c ifix e s , figu res , m adonnas.

d )  n ew  d es ign s  in  d e c o ra t iv e  o b je c ts : c r y s ta l b ow ls , vases , stem -

w a re , c r e a te d  e x p re s s ly  fo r  th is  ex h ib it.

A ltm an  takes  p a r t ic u la r  p r id e  in sh ow in g and o ffe r in g  to  the pu b lic

d e c o ra t iv e  g lass o f th is c h a ra c te r , n e v e r  b e fo re  p resen ted  fo r  sa le .



S H IP  S A IL S  F O R  A M E R IC A . T h e  y e a r  is 1 9 3 5 ____

and th e  sh ip  is th e S. S. N o rm a n d ie , the g r e a t  lu x u ry  l in e r  o f the

C om p agn ie  G en era le  T ra n sa tla n tiq u e , sp on sored  b y  the F re n c h gov-

ern m en t. In to  the b u ild in g  o f  th is  sh ip  has gon e  th e  in gen u ity  and

im a g in a tion  o f the g rea te s t  m od ern  a rt is ts  and  d es ign ers  o f F ra n ce .

Y o u  stand  a t the en tra n ce  o f the m ain  d in in g  h a ll . . .  y o u r  w o r ld

has ch anged  to  g lass . A s fa r  as the e y e  can rea ch , you  a re  su rrou n d ed

b y  the sh eer b ea u ty  o f e x q u is ite  d es ign  in  c ry s ta l.  T h is  d in in g  h a ll

has been  c re a te d  by  one o f the g r e a t  m od ern  a r t is t s . . . R e n é L a liq u e ,

scu lp to r  in g lass.



R en é  L a l iq ue  w as b o rn  in  the l it t le  v i l la g e  o f A y , in  the p ro v in c e  o f

C ham pagne, in  1863. W h en  he w as 2 y e a r s  o ld  h is fa m ily  m oved  in to

P a r is  w h e re  th e  b oy  r e c e iv ed  his edu ca tion  in th e  E co le  T u rg o t  and

in F on ten ay-sou s-B o is . Even  d u rin g  his s ch oo lin g , h is m a rk ed  o r ig i ­

na l i t y  In des ign  w as a p p a re n t . . .  and w hen  a t th e  a g e  o f 20 he w as

a p p ren tic e d  to  a  J ew e lry  firm , his a r t is t ic  a b il i ty  w on  h im  firs t p r iz e s

fo r  his d ra w in gs  and scu lp tu re . T h e  in d iv id u a lity  o f  his sketch es

and w o rk  w ith  p la s tics  b rou gh t h im  to  the a tten tio n  o f th e  firm  o f

P e t it - f i ls ,  P a r is  je w e le r s . H e w as en ga ged  fo r  th e ir  d es ign in g  d e ­

p a rtm en t to  ex ecu te  sp ec ia l o rd e rs . L a te r  he Joined the f irm  o f

Chez d e  S tape , o f the P la c e  G a illon , then the le a d in g  d e  lu x e  je w e l ­

e rs  o f the w o r ld . Up to  th is t im e  h is w o rk  had con s is ted  o f  c r e a t in g

settin gs  in  m e ta ls  fo r  p rec io u s  stones . N o w  he ex p e r im e n te d  w ith

en am el as b ack grou n d s  fo r  p rec io u s  stones and a ch ie v ed  e ffec ts

w h ich  re v o lu t io n iz e d  th e  je w e lr y  in d u s try . H e r e to fo r e ,  je w e lr y  had

been  a s ta tic  a r t  . . .  n ow  L a liq u e  co n c e iv e d  t he i d ea  o f  su itin g  a



p a r t ic u la r  gem , a p a rt icu la r  m ounting to  th e  p e rso n a lity  o f its

w e a re r . A t  30  he b ro k e  a w a y  from  his firm  to  becom e a fr e e - la n c e r

in des ign . In  his ow n  stud io  a t 3 R u e T h ere se  he p lan ned  exqu is ite

m ountings fo r  such je w e le r s  as B ou cheron  . . .  and C a r t ie r  . . .  and

in 1890 he g a ve  his firs t exh ib itio n  as an in d ep en d en t je w e le r  in the

Salon  des A rt is te s  F ran ca ises . T h is  was his h eyd a y  as a je w e lr y

d es ign e r  . . .  r o y a lt y  cam e flo ck in g  to  h im  fo r  p e rso n a liz ed  des igns.

H e had becom e fam ous . . .  b is a r t is t r y  w as the vogu e . F rom  1890

to  1904 he w o rk ed  in d ep en d en tly , c rea tin g  a ll o f h is des igns, e x e ­

cu ting  them  h im se lf in e v e r y  d e ta il.

I t  w as in  1906 that R en é L a liq u e  open ed  his firs t shop a t 2 4 P la c e

V en dom e. H e re  he m ade an im p o r ta n t d isc o v e ry  th a t w as to  m ean

much to h is fu tu re  c a re e r . U n til n ow  to r to is e  sh e ll had been  used

in je w e lr y  . . .  L a liq u e  found the ir r e g u la r it y  in  c o lo r  d is ta s te fu l

to  h is a r t is t ic  sense. H e sought a new m ed ium  w h ich  w ou ld  ta k e  its

p la ce . P e rh a p s  th e re  w e re  o th e r  m a te r ia ls  in  w h ich  t he g ra c e  and



in tr ic a c y  o f  his d es ign s cou ld  be e x p re ssed . H e  ex p e r im e n te d  w ith

h orn , scu lp tu rin g  it , com b in in g  it  w ith  je w e ls . I t  m et w ith  im m ed ia te

success. I t  is  in te re s t in g  to  n o te  that as a resu lt o f th is w o rk  in th is

m edium , h orn  becam e a lu x u ry  in P a r is  . . .  and due to  his ad a p ta -

tion s , it  becam e m ore  than tw ic e  as va lu a b le  as the p rec io u s  to r -

to ise  shell.

T h rou gh ou t th e  past y e a rs , he had been  seek in g  fo r  a m ed ium  in

w h ich  he cou ld  not o n ly  b r in g  his a r t  to  i ts h e igh t, but at the sam e

tim e  re m o v e  it  from  the lu xu ry  c lass, m ake it  a v a ila b le  to  a w id e r

pu b lic . E x p e r im en tin g  con s tan tly , w o rk in g  fe v e r is h ly , L a liq u e  tr ie d

e v e ry  m ed ium  w h ich  cam e to  hand. M e ta l s, sh e ll, h orn , va r io u s

w ood s  . . .  he had used them  a ll  w ith  consp icu ou s success. S till he

w as not sa tis fied .

F in a lly  on one occas ion  he w as ex ecu tin g  a n ew  des ign  . . .  a bu ck le

o f go ld  set w ith  g e m -lik e  ro c k  c ry s ta l.  Out o f  th is  cam e the id ea

w h ich  ch a rted  h is fu tu re  . . .  p u re  c ry s ta l g lass. H e re  w as the m e-



dium  he sought . . .  th e  m ate ria l he knew  so w ell, fo r had he no t

fo r y e a rs  w erked  w ith enam els . . .  g lass tran sfo rm ed  w ith oxides?

Scientifically  he knew  the  com position: sand , po tash , lead  . . .  he

unders tood  it, he recognized  its  possib ilities, he fo rsaw  its  a r tis tic

fu tu re  in the  hands of the  m aste r designer. In  his own k itchen  he

m ade his first ex p erim en t w ith pu re  glass . . .  a tiny  te a r  b o ttle , a

d ro p lik e  gem. I t  was m oulded in  a sim ple cooking pan  over the  fire  in

bis stove in the  R ue T herese. He piled on the  wood, h o tte r  grew the

flame . . .  in th a t  fire no t ju s t a tre a su re d  w ork  of a r t  was fo rm ed ,

a  g re a t a r t is t ic  idea  w as com ing to  life. In the  in tense  h ea t, Lalique

w orked , a lone , oblivious to  his su rround ings. Suddenly he becam e

aw are  of c rack lin g  tim ber. His stud io  was a fire , his experim en t

was in  d anger. W hile his lan d lo rd  ru sh ed  to  pu t ou t the  fire, L alique

saved his o rig in a l experim en t in glass.

Recause of th is  fire his lan d lo rd  o rd ered  him  ou t. Lalique th en  de­

cided  he m ust have an  a te l ie r  of h is own. Im m edia te ly  he se t o u t to



bu ild  it  a t 40  C our A lb e r t  Ie r .  S c ien tis t, a r t is t , d es ign e r , he now

becam e architec*t as w e ll. H e  d rew  the p lans and su p erv ised  in  e v e ry

d e ta il the bu ild in g  o f th is  sa lon , now  fam ous fo r  its  la s tin g  beau ty .

Its  d o o r  o f scu lp tu red  glass w as his firs t a rch ite c tu ra l g lass des ign .

H is fam e  as a d es ign er  o f g lass cam e o ve rn igh t. H is  re p u ta t io n  as a

cra ftsm an  in  in tr ic a te  des ign  d rew  the a tten tion  o f th e  you n g but

fa rs igh ted  p er fu m er, C oty , w ho cam e to  L a liq u e  to ask  h is ass istance

in  d es ign in g  a la b e l in p a p e r  fo r  the b o ttle  o f his p er fu m e know n  as

L ’ E ffieu rt. On his ow n  in it ia t iv e , L a liq u e  d es ign ed  th is la b e l In

g la s s  . . .  a n ew  triu m p h  o f a r t is t r y , a n ew  step  to w a rd  fam e  fo r  both

L a l iqu e and C oty . B ecause o f  the success o f th is b o ttle , L a liq u e

g lass becam e fam ous. In  1919 he a cq u ired  his p resen t g lass w o rk s

a t W in gen -su r-M o d er in  A lsa ce -L o rra in e . G lass o b jec ts  c rea te d  h ere

a re  n ow  on  view  in p ra c t ic a lly  e v e ry  museum in the w o r ld. T h e  man

w ho s ta rted  as a je w e le r ’ s a p p ren tic e  had becom e a r t is t , d es ign er,

scu lp to r, a rch ite c t , sc ien tis t and cap ta in  o f i ndu stry .



In the Salon des A rtis tes  D ecorateu rs in 1922, the  In te rn a tio n a l Ex-

hibition  of M odern D ecorative and In d u s tr ia l  A rts in 1925, the

Lalique exh ib its  proved to the  w orld the beau ty  of c ra ftsm an sh ip

in g lass. In recognition  of his s tand ing , the  F rench  G overnm ent, in

1933 invited  him to give an  exhib ition  of his w ork a t the  Pavilion

de M arsan  In t he Louvre. This was a unique honor, never before  n o r

since ex tended  to a ny living a r t is t .  For a y e a r  th is  exhib it was open

to  the  public.

This y e a r , the  S. S. N orm andie  com es to  A m erica on its  m aiden

voyage wish tang ib le  evidence of Lalique’s. life w ork . It b rings as

p a r t of Its cargo , a p rice less exhib it of Lalique glass so th a t the

Am erican public may have the  o p p o rtu n ity  to  le a rn  a t first hand  of

the  im agination , the sk ill, the o rig in a lity  of Rene L alique, the a r ­

tis try  which has never been successfully  im ita ted  . . .  the  ab ility

w hich p laces him with B ern a rd  P a lissy , w ith B envenuto Cellini

am ong the g rea t craftsm en  of a ll tim e.
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